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from now. \o such molement let seems io be apparenl in ihc sculpture on view this

]ear l. . l

X\I22 December 182,1

'l'here is bravura 1n the genius ofHorace \ ernet. ln this timid. o\er-cautious centur).
hr takcs risLs. aDd the rcsult is i happ] onei he works fast, he works we1l, but hc irorks
b\ approrimatnrns [. . . I

One critic. a great enemi ofRomantilism, has used the strange epither Sra,trg.a/
ca, in order to descibe YerneCs can!$. contrasring rhem Nith the fl,,,./ri rradirion
of Rrphael and David. One might as ireLl sa_r that one will term Rozaarri anlthing
that is not c\ctllenr. Bv this quire simple artifice. in rhe e!es ofthe pubiic, slo$i\ the

Ford 'Romantic' \rould come to be slnontmous with the rvord ,d/.
One thing rhat is Romantic in painting is the Bartb of llontnttai. that masterpiece

b! Horace Yerner, \\ here norhins. not eren chiaroscuro. is lacklns. -L Classlcal
painring. bv contrasr. is rhe battle br Salrator Rosa. ol approximatelr the same

dimrnsions, to seen at the fir end ofthe Grand Gallerv on the Seine side. The
Romandc. in all rhe arts. is the man \rho represenrs people as thel ire lodst, and not
as ther eere in rhose heroic times so distaDt from us. and \rhich probablt never
existed. If one borhers ro compare the nro battle scenes $hich I ha\e just indicrled.
and.rbore all compare the quantitr ofpleasure thar ther procure to the spect.rtor. one
Fili be able t0 form a clear idei ofwhat Romaniicism is in pxinting. Cl.ssiciim, on the

contrar!. is erempilfied br these completelr nrked men irho fill Dalid's latrrrrzrian
aJ rhe Sahnu L1 |ne .l.\en iftheir talot $cre identical, the \ ernct battle scenc irould
be lnfimreh srperior. $ har s'mparh! can be lelt b! a F renchmrn of roda\'. $ ho has

himselfcaruied r srord. tirr men who tisht.*ar* zale,li 1.. .l

I 1h.,..n. dep,sed,n rh6 plintinr x lionr Rr.,na! lhr rri,,,,{ Brtrrnitrus n rhe lr.mpoor \eroi h a

6 5$ \{.htrtnrd*eLiLo.u{rt.t,.ride\r.issurntrhton.nn.rdertotll Brirrnnlcus \rcissusreis
r\e eii.r!f oldre pD,sD,, or r sLre

5 Claude-Henri de Rouvrol, Comte de St Simon (1760-1825)'The
Artist. the Savant and the Industrialist'

Few rdeas have pervaded the d scuss of of art nthe modern per od as thorough y asthat ol
the 'avanlg a rde'. The mean ng oftheterm, however, is radically unstable.ln some usages it
has become a gned wth'Modern sm'and even'art ior art's sake'. ln others it s dentfed
withthe desireto change socrety. As a terrn ofreference for an advancedforce in cu ture, it
f rst occurs n the late wriiings ofthe Freich utop ai soc alist, Henr de St S mon. Here t s

the secondrypeofmean ngwh ch is clearly ntended:the al0strs gNentheleading roe in the
tran sformat o n ol soc ety, working n cooperat on w th both the scientist an d indu stria st
agaiistthe forces ol reaction. St Simon was a product of both the Freich Revollt on and the
Enlightenment, aid in his earlierwritlng had gven proriuto sc ence aid technology as the
meanstomprovesocety.ThistendencywasfulilledirtheassociatonhemadefromlSlT,
wlthAugusie Comte (cf.lA2). However, at the end ol h s liie he abandoned the mechanrstrc
viewofsociety,breakingwthComteinlS24.HemovedinsteadtoaRomanticalynciiied

ti
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vew of socety as a rving organism and began to develop the doctrine known as'New
Christanib/'. lt was as a conseq!ence of th s tlrn that St Simon came to accord a arger
role to art and the imag nation in the process of socialchange. The presenttext represents
an maginary dra ogue betrdeen an artist, a savant and an industria st. St S mon makes it
c ear that he intends the term'art st'to refer alike to poet and wrter panter and musician:
a 'nren of magination' The followng extract, actua y composed by St Simon's drsciple,
0rnde Rodrguez, is taken from the concludrng chaptet al opkions Liltetulres, Phllosophi.
ques et lndustielles, Paris: Galerie de Bossange pdre, 1825, pp. 332 44. lt was trans.
lated by Jonathan l\4urphy for the present voiume.

7l6e -lrast. None ofus, Gentlemen. is conteDt with his situation. But to change ir is
*cll rvithin our porers: giring a nerv direction to our work, ind chinging the nature of
the relarions which until now hale er{isted bet$een us would be mor€ than sufficlent.

'l he real have a rigbt ro complain. 'l he,,- hare neither the hope nor the means of
remedvinq their situadon. and hence a complaint is a nirural right and a source of
consolation. tsut the strong hale no such righrr we. who are cipable of cudng the
ph)sical or moral cause of the sourct of our complaints, se ire merely rldiculous
rvhcn we start to complaln.

Are uc not in agreement, Gentlemtn. that thr strength ofsociety resides in us, rhat
all the energv at the Gorernment's disposil originates in us. and rhit $e, ln a $ord,
are the ma;nsta\' ofthe life ofsocieq i llo$ could it continuc to erist ifour work were

no morei $ho couid satisft thc needs of trIxn, or procure for him rhose pleasures

$hich are ilso his needs, if indusrrv, the rrrs and the sciences were all suddenlr to
disappeari \\'hat could the ruling clarses doi Ther ar€ neither Artists, nor Savinrs,
nor Industrialists, and they consider n {ell benefih their dignit} to be classed among
the producers. \\ ould it be to the ruling classes rhat the father \rith hungrr mouths to
feed iddressed his demands for breid. clothes ind shelter for his children: From them
that the labourer demanded lhe rools for his rrde or adrice for the succcss of his
harvests: Fronr them that the rich man begged p;ctures and statues to charm his ele
and mind, or sublime songs ro please his ear and souli In the iace of such I seneril
crisis, rhat could the ruling classes grrntl In ans$er to the pralers ofthe public, $hit
could lhe) possiblr gi\e back to socletti 1ll thet know ho$ ro do is ro pay: and even
this Fould l,e impossible if lndust[. Ihe Arts and rhe S€iences, orer \rhich ther
normall! hare intluence, were to refuse to societ) the fruits of their coopcririon. the
results of rheir \rork and their constint vigilance.

I{owerer, let it not be understood that I regard the ruling classes as having no role
to pla) whrtsocvcr. Properll entrusted eith the task ofordering society, thev $ould
do ir an important and uselul service, providing that the highest administration of
public affairs be entrusted to those with positire capacities. The ruling classes sould
then be forced to recognize rheir funcrion as secondarl, and to see that there exists
between tlremselves and the men of lndustr-v, the Arts and the Sciences, a distance
similar to the one which separates the teachers ind the monirors in schools. Neither
should it be understood that I am den_ving the purity of the intentions ofthe ruling
class€s. But the_v arc deluded, and constandy lile in a state of p€rpetual error, for
which som€ blame must be attributed. Ther do not understand the times in which
they live; the"r do not beliele that toda_r, consideration and resp€ct can onlt be granted
Io men of talent ind to men of lalue to societ\. TheI $ish ro be given rhe geatest
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consideration and teated rith the utmost respect, when in fact thev are but mediocre
mcn i{ho produce no useful irork. and therefore have no plice imongst Si!.nts!
Industrialists and Artists.

European societl is no longer composed of children $ho mus1 in their own
interest, bc golcrned by a firm and act;re int.rlention; it js made up of mature
men, whose education is complere. and tlho need naught but instruction. Politics
should no* be the science ofprocuring lbr the greatest number the gretest possibie

sum ofmarerial soods and noral pleasures. The rulinsclasses, althoush in the s\rar of
ancient prejudices, and lling a life ofdelusion. do none the less pav homage, rhrough
iheir actions. to public {rpinion. Thet are bcginning to demonstrate, if not b} their
actions, then it leist b) the form in $hich thev present them. thar ther hale begun n)
realize that thel are dealing with reasonable men sho do not wish to live in order that
the! ma) be gorerned. but $ho consent io be govemed in ordcr that ther mar live
more comlbrrabli. One mi! grant thar. Io the best ofrheir abilities given the present
stile of dfairs, the\ honour rhe Arts, the Sciences and Industrl irith rheir t'al'ours,
but what need ha!e rhese three great posers ofsuch farour. rhen they are already so

capablc in themselres. and so indispensable to societr': 't hose ofus who o!ersee then
might well isk rhe ruling classes whar. in thc final analrsis, thel hare in common 1rirh
us. Ho$ is it that we are at their mercvi To $hom does the nrtion owe its ircll-beingi
\\iho offers the geater senice to the thronei Eierrthing rvhich is useful ro Sociery
emerges from our minds, from our siudies, from our $orlshops. from our iactories
and not trom rheir offices or dining-rooms Ifrre come to concei\c ofa project of
general utilitv. we are forced to beg them to hnd it some consideration. Should lle
manage ro conlince them to adopt it. it is we $ho carr! rI out in accordincc Eith their
whims But since it is thev who are iniirior to us in e!er! capacit\. since the sole

capacit! which thel possess is rhat of surveillance (which nrore rishtlr should
decr.ase dev b! da,,). ho$ is ir rhat their consrant desire js to reduce us to thc rrlc
ofmereh passire instrunents, Blthour Fhich it \voulrlbe impossible tbr rhem to carry
out the most rudimentar) operalioni Their pride is rs out ofplace and as ridiculous as

that of the coachman who, proud of the elevation of his seal. believes hinself nr bc
abore the master $ho prvs him and feeds his horses.

I imagin. that ifone olus wcre to put rhese issues ro a member ofthe ruling chss,
the rcpll *ould be quite simplc: 'l hare but one thing to sat to rou . he would ans$er,
'\'ou are dirided but se rre united'

This replr, Gentlemen, i{ould be well-fbunded. Unirr, *hich is thc rirtue and
safe-sulrd ofthe 1real, is also one o{ the duties ofthe strong. Yet. rather rhm a happy
concord reigning amongst us. there is, on the contrarv, betrveen Sarants, Indusrrial-
ists ind \rtists. a state ofpcrmin€nt hostiU!!. I do not pretend rhar rhe blame is io be
lound on one slde: we rll beir some r€sponsibil,tr

The Sarant. ini'luenced b! the nature of his work and his natural talent, respects
only rigorous reasoning and positile results. and considers rhe -lrrisr a some$har $ ild
spirit. He believes neirher in the utilitv or rhe po$er of rhc arts. But he of course
forgets that reasoning mrrely convinces on an jntellectual lerel, shile thc arts
persuade bI touchins men's sensibilities.

Nr;ther does the lndusllialist, in general, do the Arrisr th€ iustice thar he deserles,
but lorms instead a filse pi.ture of him. He sets little srore by rhe talenrs ofmen of

[J
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lettcrs, poets, painters ind musiciins, r€garding them as untrust$orthv. drngerous

outsider:. Normalll cold and calculating inmatkrs periaining to material production.

Industrialists look dorvn uPon anl intellectual iLork which produces no facts amongst

its results. Others seem inspired b-v some disiant feudal sssociations, and forset ill roo

often both their own plebeim origins, ind the hird work which is rhe honourable

source of their riches, and open the doors oftheir brilliant salons onlv to people vhose

great name or large fortune outrveighs their usefulness. Doubtless ther \rould be

afraitl to treat:s equrls men who regard as obsolere the sort ofrespect conferred b)

titles ind nobility. In short. all Industrirlisis regard the superiority of their social

posltion over rhat ofArtists as being quite elident and incontestable'

\\e Artists and here I speak rvith the same frankness are perhaps eren more

cxclusive rnd unjust. 'l he iderl sphere *hich we inhabir often inclines us to cast a

glance fillcd with pitl and scorn at this carlhl) world The imaginirjon, which

prrvidcs us $lth the s{eetest pleasures and the purest consolatlons, seems to us the

iole human facuttl deserling of respect and praise, and hence we attach Do grert lalue

ro thc $ork ofS.rvants. whose import:nce we constantlr underestimatt, ind !!e mike

ilmost nothing ofihelr companl, which seems to prolide so litde food for our souls'
'l heir conversation seems too dull. and theii \rork. Io our eles, is ioo purel-r mat€rial'

$Je feel elen more srrongl-r about the mefl of industrr. 'l he low opinion rh:t min! of

us ha[e ofa class ofmen who are both honourable and necessarl is made *orse bt thc

conliction that all Industri:lists are ruled erciusivell b! a r'ging paslion for moner'

Such an emincnth earthll pission is hited bI poeis. piinters and mu5icians for

$hom mone\ has neither dignitl nor raluer slnce tine immemorial, Afiists hare

crcelled onh ar spending it.
Evidentl] , I hile spoken frankll here on behalf of all of us. and if I speal as a m an

liho *ould hide nothing. ii is btciuse I desire lirlcntlr that these times were behind

us. Let us chan-se our attitude and ch.nge direction: instead offi\ing our attenrion on

ihe faults ofone another. let us instead set about praising our qualities Let us be filled

wiih one great idea: rhe $ell-belng of societ as a \rhole depends entirelr on the

potential olthe three groups which *e represent Let us aht'als bear in mind that each

of us conrribuies in equal measure to this good, and that if a single one of the three

classes to which $e belong $ere to disappear, societ! \rould pass into 3 dn1e ofgreat

hardship and danser. I)eprned ofscience, Art or Industrv, societr "ould topple llkc

a palrce in an earthquake.
r .et us ht conscious of our mu tual value. and in this rval $ e I ill achiere the dignitl

belltting our posiiioD. Let us combine our forces, that the mediocrit! ofthe present,

$hich iriumphs over our disarra\', \vill be recognized for $h3t it is' and forevel

banisherl to is proper place below. the paci6c po$er ofour triple crown wiil triumph

orcr r gorld in transformation.
Let us unite. To achiere our one single goa1. a separare tasl \'ill fall to cach ol us'

\\:e. the irtists, {ill ser\e as the ivanFglrde: ibr amongst dl the lrms at our

disposal, the power olthe Arts is the sl\iftest and mosi expedirious. \\'h€n Ne wish to

spread 
"e'. 

;aeas amonest men. \re use. in turn, the l-rre, ode or song, story or novel;

we inscribe those ideas on marble or envas, and we popu)arize them in poetrv and in

song. $'e also mrke use of the stage. and it is there abore all thar our influence is most

elechic md triumphant. We:jm for the heart and imagination. and hence our effect is
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Ihe most \'lrid and rhe most decisive. Iftodal our role seems l;m;ted or ofselondar!
importrncc, it is for a sinple rcason: the Arts at present lack those elements mosr
essentiil to their success a common nnpulse md 1 general scheme.

The peoples olantiquit\, to $hom feelings ofuniversal brotherhood were entireir
unkno\ln, pushed the selfishness of indiridual statcs to its furthest point. But for
them the -{rts pla}ed a $eat political role. and exerted an importint influence: ther

Later, \yhen i new belief spread amongst men the pdnciples of an enlightened,
humane and merciful moralitl, and great political associations were lbrmed, industry
began ro 8ro$ and delelop, and sla\er), in rhe fice of rrul) di'ine beliefs, begin k)
decline, and rhe Arrs still serled the general molemenr of mankind in the mosr
porvcrful fashion: thcl ircre religiolrs.

l\lorv rhar rhe great $ork ol Chrisrianirl is dra$ing to a close. and brotherhood
rcigns betueen allmen and all nations, tle sre.rt ralladc! are do{l) beins eroded. and
roclet\ is becoming erer more r'rsrirp. The .{rrs must now at last talie the form the\
h,rre erolred to\rards for orer a cenrur\': rher must be tilled $irh .rrrlra rdrrc.

Such, then. is the character ofthe times in rvhich re live. It has been necessarv for
mantind. in Europe, to pass through terrible crises, before arriling at a timc of
maturitl and reason. Ilan must no$ ensure thrt all his different facuities, which
ha!e ir lxst arrained an adrinced state ofderclopment, arr maintained in equilibrium,
,rnd that no one in p:rticulrr dominares rt the erpense of ihe rest, so that all mal be
directed in concert towards a goal of general and conplete amelioration.

Doubdess imagination will hold man ;n ns g p for some time to come! but the time
of ns e\clusiae reign is pastl and if man is as arid as erer ibr rhe iots rhit the Arrs
bring. he none the less dcmands that his reason prrtake ofthese jo\'s. Ifthe,{rts $ere
to persist in lbllo$ing a course $here ther have nothing lefi io a.hieve, and aim still
ibr rhit old-fashioned goal of merell pleasing and touching rhe imagination, rhel
sould risk losing for e!e. rheir importince. and far from directing th€ march of
eiiilization. the_r would merela be classed among the Use needs ofour socierv. But if,
on rhe orher hand, thev suppon rhe general molemcnt of the human spirit, if thei
rssist the common cause. and contribute to the gro$rh o{ generxl well-being, produ-
.ing useful sensaiions for manlind such as those \rhich a deyeloped lnrelligence
;hould properl! elperience, if ther propasate generous ide,rs \rhich rre in leeping
$ th the spirit ofthe rimes together wlth rhese sensarions, in immense future ofglorr
]nd success will immedirtel! open up beforc them. The;r energies will return, and
ther rvill be raised up to the highest point the) could possibll attain: for ryhen
hirnessed in the direction of the public good, the force of rhe imaginatlon is quite
,implr incalculable. [...]

6 Anna Jarneson (1794-1826) frorn Diary of an EnnuJ/i

{rna Jameson was the daughter of an kish painter. She had travelled in Europe as a
governess bet\deen 1810 and 1825, and then made an uncongenial marriage. 'None seem
rware how iast, how very iast the prlncip e of life is burning away within me', she wrote,
ro c ng a frustratron widey echoed among the educated women of the a neteenth century.


