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CHAPTER SEVENTEEN

:r5. atter a lour ycar hratu! dre lmpressiofists orcan
: : rh.ir lnsr group show Disagreenent; bttv.ecn rhe

Jing nr.nrbers oi rheir cooperative !.r. prubably dre
. Lcason ior rhr dcmtse oithc c\hibirions Yetdleyhad
IL i!€d thcir !selulness iJ a Salon aternative, bccause
i!+ rhe..\'Sociery oi Indefendenr Arists had organ-

.: rts ti6t non-lufied salon the Saloi des lndifendrnts
:: pace 3B0l In addrtron mam ol$e o.grnal mcDbers
ie lmFressionist gro!p had Dade lu.nrivc arangements
l art dealer! to shox,theirworks in prtvate gallrrics ind
l.ngerierd€d ro shln1. rh eir \rorks rn group erhibirion.
t hrs uas rhr helday oiudat Harrison and C_\,nrhiaVhitr

: r caLledthe "dealcr criocsriren Ii tferrbookadio.nJ
: t,(r (19651 t|el, deiin. rhrs s)*em as a node olan
.,kerng in r,hrch dealcrs riorld bul large numben oi
irinss hl relnrively unkno$ n arisrs and orsanjze eJtbirbns

: :he,r (orks They ri.,uld carole bnbr. or .rherliis€
:-s(Lade .ritics to $1ite positi!,e reviei's, and \rould thcn
.lrhc \rorks at yastLv infiatd prices It uas pure arL
::cularon nudc poss,ble by ror clevelo pmenrs in bankirg

'' Cr- e , .- ..b. ., "_:ir pr..hase( Oi all n,netcnth .enrurl artisrs the
-fressionists benefited mosr tiom rhts sysrcm, since they
irc cmc.glns at Lhe rlme rt reached nrarurrtlr Thr t\yo

:- ncrpal lrcnch clealers oi thc late nrnetcnrh .cnrlq/

French Aoant-garde Art
in tbe t88os

Georges Seurat and Neo-lmpressionism

The Inpresliontrt shohs cndc.lor ahigh notc The exhibtrron
ot t8E6 teatucd a record.Lrnrber of la6 rorks. in.luJrng
scvc.al nralor palntrngs bl young stlll largely unkn.,$ri
artiirs Aid .ldroush .cith.r Nlonet Sisle),. nor R.noir
participated in lr thelr ab-<ence $a\ (onrpersatecl ior by
substm'lal bftission! oincu i.d o.lglial sorks b\ Ca*all,
Degas,llonsor an.1 Pissaro
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Paul Duraid-Rurl rd (,corEcs Pe|t, nrdc drcir i;rtu..s
byin!eillngin lmpr.sci.,)irfar.trngs Th.arists rn(!-n
bc.anic ri.h aid Iamous rhinks to rhe dealers'Y - r ". .r , d
irLrrlion oi v)me artists ,r also crrarcd a ruthless rorld nr
ihic. sr.cd ruled aid moner rtrlk..l \.lafv yo!.s arrisrs
tnl.gtomalea.arccrlnrhc lE!llsrnd 1s90!i.lrdralre.1
anddenoralizcd b_r'the cut rhro.tcompclitlon Piul Clzannc
rcncatcd ro his nat,rr rrgion ot Pr.ven.e. shcrc he sas
.Lrfforte.L by hi\ ianrilr Paul(laue(rn (13+il tt)0-1).s.ap.L1
rorhrdisranr inandoi trhrrr and Virc..rvan Cogl lt8-r3
18901 shot hinseli rragr.ally: ar thc aee ol rz alrtr a year
long sray in a Dr.tal hospiral lr the sorth oi Francc WhiLe
the Irarrsian arr Norlcl can.ot take all rhc b ame ior these
in.ld.nrs, 1t Ms cenirnlv n contrlburlng lactoL -\ one oi thesc
arrst; soldmorr drn a handtulofliorls dlri.s rhetrlilettme,
and $hen rh.y died therr names $,erc \'trtuall_v unknosn

J
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l7-1 George. Seurat, A 5!"".;y ar l. Gi?xde Jrte 1884, 16a4 86 O or.an!as,67 t10 i2':m) TreArt n5ttLtcolCr"::

Prrhap; Lhc rrosr dscusscd paintrng at the cxhibihoD oi
llSa) ra! /1 -l,rJit di Lr Gtrrrir I,itti r!!r (Frri I7 ll r
monumcntal hrdscape rrth i,grre. b-v rhc lt, rear olct
Ceorles SeuraL ils59 ll91) The Fainting r.!rGenrs a

popular tiarls,an p.rrl or the island oi Lr Crafde-latt. ith.
Big Bowlr in rhe Seirr Rr!er Her. on Su.da)s Parrsianr
camc out to srroLl tirh rc\' or iust rela\ \I'hllc ar irrr

| - ,. -" h
Irisure su(h aj Rrnoir's I}lirt riL,tlorlril ir Lr Crlrttr Lset
.rrl l6 3lL on coscr lnspc.rion r drliers ra.l!.all): lir\.oi

lnrprct!ionist painrings er.ept i.r a i.\'crrl\ hrlks hv
BaziLe and l\'1o..r -<.cond dt pa intin g iu\tafoi.s diiirrcnt
,o.ialclasse-. an r.nsua!il not unprrtdente.L ln.id.nt in
Lmprr'sioni.r prLir rs ! iohrns at tht ldr.r leh .orfer ot

t r..' ll.
rlar"orker cLrer:edln sLecvclc;topanJcap,,,ghtncrr Lo

r scartd mirldlt-class rouple in th.lr Sunday bcsr In tfe
..nr.. a p.lnr nannr, $i$ a lutle grrl .1r'e.se.l in lrhire is

.,rnr asrerl u,thrheelel:arr adr and hrr husband o,
pararrou! ln rbt right ioregr!rn.L Slmilar opp.,sin(trr! ol
i.iil .lass are lotr..L rh( ghour thc painting

\or orl!rhc parrrg's contenL but also rts iormalqualLLlcs
shor r.lcpnrrurc irom lmprtss,orl* fainLlng Strrar's

,'1 ,,|,

tro!n rhr aDrn)at.d nrcn aDd 1!omen encorntcred i.:
l'orkr oi Rcnorror Desas Insrca.1, tht"bea, a resernb!a::,
ro the *aruesquc tisures ii rhe taLlpalnrinss ol Pu':' :,
Chavanne! i!€e F(;-\ laj 10 ind l6-11). even rhough :
.lassic tlmclcslness olthe latter ls, ol corrse qu,re di.t:_:
iron the noclcrnit\ oi Seu,at's cha.a.t.rs. A.cordii.:
somconr riho knerr him r'.11 Scurit wa-. lmprclrcd br : ,

'pictorlal nraicst)" oiPurs's $.orks. Hc i' also sai.l t. l::
idn]iredthe artist'! !upeic,r "arrangements oiiigLLres -
drere is indee.l an lntcrcsting prralhl bet\'.cn thc .rf.
.paclng oithe iigures r. Seural's A SitJ,r]',rld Gtrlr i

rlr, and the llgural composrtrons ol mar' oi Puvrs s l:,.
murals, in.luline rhe ldtllic Sd.rei lli,J (F ( l7l), \.:

as a mral ,n thc r\luscun oi Lyor.r.. ., I, ".,.
matched hy a metrcrLlous paint appli.ation. . teclni. ,

comnonly reierrcd ro as poin.illisn iarter rhc Fr.::
i!oiriilir, snralldit) In a proccss that tookrearl-vtwolc:-
Se$at bnilL up rhr cftrre farnti.gIilh tiny.Lab. ol Ir:
(F!c 17-3) Thcsc lmilld.,ts olclriter..t colors $'er€ Pl.:.:
on a base colortfat apprcximated thtlocalcoLor drc rr
oitfe olr.cr drpicre.L 'lhe srasi. torer nple.rs.omp.:,:
of rouches oi bLuc, dark green. lrgft grccn, and oLa:.,
falnted oYer a rhin sreet grotrnd
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17.2 Piere Puvis de Chavannes 5..8r tirod le8,l €t.O .i..nv.5 3,7'1 192;.n/2at.1', Th. Art inltLt:.lCh..qo

'7-3 Georges Seurat,I SLr.oay.i La 6ra.oe irite, r38,r,

1L Lhr cxhibrt,on oi lEStr Seurat i farntrng alrra.t€d a

i trr Je.]1 oi criri.trl attcntlo. for thi! unpr.ctdcntd
-1r.lNork Falix Fa.60r il!61 1t.1.1) a).trns.ftr.\'ho
r, the sane age ar $e a,rr\r \ras espe. rlly efth(rirastrc
Ir tiened to Srunt as r 'Nco lniprcsslonisr. ind law
r as rn hcr ro rhc lorp,essi.n,sts lor the i"al, he hroke

r rhe pa,nt srriace liLLtlrrarsLeri rhar Seurar hari sorr
:r,rriLtle lmpressronrs hrn.c di. prtiix Nco incs)
. Iumine c lnrpr.ssr.fr.ts rardon cfopp-v brusfrork
'r.asIt. a.. eren i.ientiir. mdhod oi parnt apFh.atdr
:ierrlng to,\lc.iar fl,rorrrtiis, a tcxtbooh on color b-v thc

Brt,.h ph-vsicisrOgdcn Root lF(blishcd n Frrn.hn lriill
1:arilrn froclalmeLl that -<curat s rncLhod ms aimtd at
ichicvifgnn'opricil rltnre Hee\rlaine.L$arthel,'Ll.
.olor dors in thc artisr" p.irrirgs \rnt o!r liEhr ra!i oi
diliere.t (olors irhlch iuscd i. thc c-vc Ac.oldins t!
Finion firs lcnr Seurat s rritrntrnga greaterILminont) than
$etraditionaL pignrcnrNiamre n i'.hich thc color' reLc
mjxril on a falerte Co.Iaing .-<.uFr'r parntiig tu a tatcsrl:
Finion argucd that a nprnry I,o\o oi 1o cranple blue
and IelLor, LhrcacLs f..scrts a nrore lu.rlnous,ll\..lrsrten
rhan one "o'el1 olgreen threads alone

In spire oi Finlon s authonrt it is not obvio(s rliit
,l'"-

his panted .olors Serrat s lrnrshed utrL: oiter seem less
, ,1,, ' l ', l l' ,1

Tl hol hmlnosltl s.hat \ias th. arrisr att.nrtLin.-s Lo a.hiclc
!.ith his pninstaking re.hnlqoer \rihen rr stuc11 Seurat.
fainrinEs in dctail l'c iind thit in mon cas hr c,ii.cts d.r
rlonrnart color $th snrall ft{.hcs ot its conrp.nc.tir.
In rhc JaLkbluc jackrr oirhe s€ared !rrlNith the fonltail.
ior eramplc, a hasc color oi dark blur ls cnlivcncd uth
roucher oi llght bhe ard rransc its .onu ciicrrarr iscc

Erglne Dclacroir hrd done sonrerhi.s quite srnil,tr.tt.
pagc ll7) lt i! fo.oinc,derce that the,e "as rereu,e.1
inter.sr in D.lacroi\'s work ir the 1870sand 1slils +rarkrd
if Frr br-' the rritrngr ot Lh. art .riri. and theoi{ (:harl.s
B"
olcolor, Blanc rcpearcdll reie,,edro rhr snrif s! ol i\li.hel
Eugire Chevreul i1786 ls!91. a pigfircnt.hcmist $4ro
.afll in thr .rnt!.\ hacL cleleloled a theory abouL Lhc
psycfological impactoicolors Chcirrularguedthatcoltr
(onrbif atrons af pear beaurltuI \tr.n Lhe\' are in harmon\:

Georqe5 Seurat a.d Neo mpressici sm 411



17-4 A se.tion from the freze dep.i n.
Pa..thenaic p'..ess o., Partheno., Art.'
rl42 438 B.:, heiqhr rr " (l 06 m) A.r..:

Snch ha.monr .n(Lld be achic\.ed r[h.r b]. uxtafoiins
rrmilar inrcnsrt,rj oi aralosous colors or bv carriulh,

Srurar s ntrhod lik. Delacrotr s .rppears to bc indebrert
to CheIcul Thr a.h]e!emcrt oi cohr harmonv bv n*ns

ior ar;rhet,c and frrr,vmbol. rcason\ A.srheri.alh; it sis
a\"a),ro a(hlc!€ rn efiecr oirimetels and tcleat bcauq. Seurat
us h.c havc seen Nas nor inrerestcd tn capru.tns.r ile.rtnl]
slnnps c ot conr.m porarl realuy tnstead he \ aDrcd ro cre. re
larntirgs rhat (err idealired rn.nqNcnL. ro Nodern,trr Hrs
rrtistrc nodel *.a-. the CIasri.rl iric2e or! thc parrhcnon rn
Athens reprcserrrng the Pa.athrnri. inll-Arhenian)
pro.cssion (F(; 171) pin oian rmpoflant lesrir.altharrras
hcld ln,\drcrs *cr_r' ioury.ars I \"nrto mak. the nodons
pass bv a.,n that irirzc he once sard. calturi.s rheir
esscntial q!allrres b) pla.rns rhem on.arlajes arrangrd i.
.o1d hinnonres Synrboltca 1y: hi, harmonies oicontrasr,neq t.,,, ..
contrast,ng soc,al backgrounds

SCLLFtstendr...rroinntll iornu.tthmeartng irother. .. r:. J . .. ". _ .,.
as thc conrtrL oihts pa:ntirss $.rscarrtedev.n fLLftherin
htcr rirLks especially rhose he crcated shortJy.beforc hr;
prcmatLae clcath at the age ot -1r ti Li,jrl,rr (Fxt 1ii).of
I8S9 90 depi.rs a !.enr nor drs\inritar iD subje.r and
compos,rion o that oi Drgar's a11. (.a!,ri lsce Frc t6:5).

the argle oia spe.rar., i"ho is tdenricalvith rhc vie$.er oi
thepictLrt L tsyou, thrric\i€r \rhorssearcdrishrbchtncL

,, I t.. ,,',,,,,| ]'.'
thc.onducro. raisDs hrj bat.n, on yotr. rjshr ts a ie o$.
spcctator irho ts drooling ar thc rrght ot the da.cers'
Lr.dervcar On the srese rll!mi.ated bl tarct sas tanrps
nro nrale and Lwo tema e danccrs prriorm thr ilrlllr arariant

412 French Avanr 93rde Arr n rhe t88Os

oi rhr cancan disri.ct iron it in rher it involvcs bor: -'V",."her
co.sldered an obs.eD. display ollegs and pett,coaLs. ,t . :
dcemed a vulgar iorm olenrcrtajnmcnr, attended br jc.:

Borh drc compositton and the jndivtdnnl fisures r-
{lL,l,rr scem s!'bjccr to -rrj.t.!rlcj oice,l:,mctn, ,rnu.:
and repetition Nore ior erample, the era.t reprritio-
th. told patte.ns rn rh. clanccr' lkjrrs and thc sytmt:-
and sarneness oi the danc.r'tess, eyen ,natc and fcDr.
,rlcnrtcal but ior the lnrle bc]w ries on thc \iomcn,s shr:\'e "'er-o J,, . ,.
olvellorr orange, and rusr hrou,n oliset bv touches oih .
thrrghoar thc e.rirr patnnng I. rSE6Seurathadbe.!-
'o. .d' 1,|...e.u.. ., r..ro ...
iL,.ar ian i{hose interens combincd scien.c a.d aesther :.
fiscinared ltk. Chevrcul b), rhe psrcholosrc.t ctte.r. :

Hr .. I .oc"..'r"r r...r.u
'. J...a ''o, r.rL, "r,l .o. r |trrr
thn theor_yhclLl that sonre lines aid cotos Guch as ufr,..::
moung diagonals ancl waur coloLst en,e pleasure and
io doing expand hunan conscionsness, others (such :,
dorrrard movtns diasoials ard .ool cotors) ceuse d !
comlort and a leeltrg ol lerhargy and numbness. Her-,,o,, ",,, .] ., :,,o

rH- r 'h e .( -h t..r
colrposllion ]s domxrate.l by upirar d sweeping dtagon:i:

r.r-'\ t-L -,. d,.".o..
In addlrlon, its palette, in l.hich warm cotors (cranger
ycllors, brorm) doninarc, ffea.es an upliftins and en.rgr zj.:
dfuct Fonn andsuLtcctthusirorktogctherto nrggesfilra:
ir thc drean, cxisrcnce of morlrrn nran, spccracle; mch ::
rhe .L,l,rt. lilled r[h ]tght. nnrstc. and erotic sttmulariorl
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17-6 FuneG P_..+s.i oi R.m.se la .fP 3T,iomboftreVizerRrm.re.a 1:50P.: tla p3ftn-o TheL,as, Eltpr

17.7G€orges s€urat, B:ilr.g Pra.. arA:xi.res,1883 8,1(r:fa.lat.ijlrorregTl O .n.3n!a3,67 -9ia (2 :il
Na:ona Ca :!at Lor.on

pr'.N e bnei,nrerludrs ofplcasurc anrlobliilor Through

ot th€ .!,,|rr rnr! sonethirg,ri a morlerr rrLLal. mrcf Ilkc
thr sacred proccssion iq rhc lranarhcnaic iritze o the

t"8
m**
i$li

ryffiq

414 Fr.n.h A!a.r-garde Ari n the 1880s

ce.enr.ni.s depi.ted in E!t/ptian arr (l lc 17-5) rhir...
admirrd Such rlr(als, as contemforar-! anth.of.lo! ::
rcalizcd. !ike\ise scrrcd to 1ift panicrpanrs and!re. .
renrporartly abo\.c thc hrmdrum leveL oi cvcryday liit



Xeo-lmpressionism and Utopian anarahism:
tragnac end Pissarro

' i::r s ,l -\r,iil,,r lir (;i,ir Lri!, rrr.r crrri.d rhe L1a) at
rrpr.ssi.nrsr cxhibltro..l lrjs6 Bur tr rts nrn rhc onl,v: ., .l

:: Fanaon had libeled Neo lmprcssionisnr bln lhich
-:,,ar h,Dseli.allcd ChrcmoluNinaris., a.dhislollovc)
:.1 Srg.ac, Driiiidri\nr. lBoth rer|rs rriened i,) rh.sc
: :i! affL(irion ot parnt rn \mrll dors or far.hes of
.:,i\rirs shacle. whi.h, sc.n trom a distan.r iuscd ir
: :r. ( oftr.al nixftLe ') ro torn \hnnnrcrins colore.l
i.es I Scurar s fr.torr al rntdrsts s..r. rhare.l b) an('nber
:rlLst! $ho had bcen ianri iar uirh hi\ \ok sin.. h.
1bit..l his tir !r nralor pai.trne. I]dtirInlhrri,{n,ii,. (Frr;

I. at fie iirL Salon rLs h.lapcnd.nrs i.ruhi.h hr was
: o rh. todrders) ,\lrhough rhar f.ti.rirc dtd nor ).r
rn rhe tL,ll drvclopment of S.!Ft j potnrtlltn merhod
-1rC cLemonstrare hrs prro.cuparl.r $th.apr!rirg rhr

es5entral prrnrancnt quallLles oi c.,nrr.rporar, (rban liir\.-
Am..! the nrlloser' oi S.urat $erc scrcml l ho (ere

his asr or jligbrly,\'ou.se. st!.h.\ IraulSlEnac (lEa)3 l93j)
but also a ier r"ho veLe oldcr rotaUy C.nilk Itssaro
Sig.a. e\hrbited I I palnrlng. at rhe lmpres;lonlsL crh,b,t,r:,n
oi 1r8., Som..i Lh.se Nere oldcr rr.,rks. .trll in in
lniprcsrlon,rt !ern, orher drnronsoaLecl hr! iew Di!isionisr
nrethod Gi,i,jl,r,s.rttlJLi) ! (, li 1r)r,.s prrhaps rh..io<t
ongiral arnong thcn boLh ior rts \ab ecr trnd iLs nrnnal
quallrl.s The parnrin!. cLepicrs : grcup oi fuee. rLLsted

slsh.,lders in Clich) rhr lrarisia. subl$ rherc rhr sis tor
rhr.it) sso..rLight.gNasirnred k i. a nrod.r.lndtr.rlal
landscape the rypt oiscrcD thar ir the tnne nns.ofltlercd
ugl) (and 'rill l!. b\ nranyl an.1 (nsurublc a! i plcr.ria
sublcct A rh.ugh ode,n irdusnr ha.lf.r been abrrnr
trlnr nrfereenrh .cnru) palnrn-! ,tharl iorrhenrc:tpart
bren in incld..ta . edent rn lanLls.ape fr.!L!'ei ln
Imfrcssronrir parrti.g\ such as \1oner's la,i.rrsror, -crrrrr

N:. rf e5s . r sm an. Ur.piai sm 5!n..araFss:ft. 415
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-7rO Canille Pissarro P.(iq lppies rt Errq.f lg88 Oi on.a.!a.,23 ,2e' i59 r 72,l.rl DalasVus.lm.iArt

e'!@%

a.e.clsarl rash Onc man shrkc; the trcc to nrakc thc applcs
iall Nhrle tu,o uomer pick thern trp and pur rhem in baslet\
A rhird \omin. s.ho!e birkcrs irr iilled looks on. prrhaps
qlvnrgthc nran sonr.hl.ts as tov'hich branches tohit The
ilgures are set agarrst the r.ast erpanse oia irell, parrterlrn

appcarancc Lahor hcre ls not e chore. brr ajo]tu iornr or

The "Crisis" in lmpressionirm

l housh Sisira.\rs a iollower ot Serrat ratherthan the
. \ ', .r -L

- ..t lmportart rpokesprrson and propasandisr pubhhlns
: rook on u and pcrsuacting .ra.-v arli5rs ro join it {rnon!
:Ic.s Slsrac beirrende.L Crnrilh PLJ.rro'\ so. Lu(icn.
-o,nrocLuccrlhnroLls iathcr Thc cldcr Plssaru sharcd

i !ni. s politl.rl !icx,. and qorla,l) begar ro u.e f ,r vork
rxpre$ h6 dreanr oi i.,.ril r ( Litice Unlke Srgna. hos.eler

'.sarLrcon.entratd.!rruralllte and srarrineln rhc lS;0s,
..reasinglr tur.td ironr Lands.rfe to feasa.t painting B_!
itnid lS!0sheheganr.,comburethr!lublcctmrrtcrwrh

: ntv tormal appro:ch irtluenccd by thc !.j.nLltic id.as
:.r rrLr color thar Scurat and stgnac had l,oreered

ln Pissaffo s i.Leili:rd \ies oithc counrrysidc. pcasanrs
:bor rr pracc and harmony: lclrrry ,{11lrs rt Errorl
., l7 l0l ot l8ES oneoirhrl.uer!.ersionsoia\!be.r

,e tieired ircrtucnrl) in tIc 18E0! ia hrscr Ycr sion !,as ex
rrbikd at t|. cxhlhltlon .i I iiSa) exempltiei hrs n$nerou5

r lo..p

'lhe innolative Norki thatwere e\hrbreclbl Seurat. -crsnic,JP , (r.. I IlF'. . I

. .. | ,' i.' d
T...r. .:e...

duringrhemiJ lE80s sennus doubrsn(xe in artists'nnnds
about thc ralidlty, oi Inrprcssionisnr anLl its csscntlal goal oi
caprrmng realty as,t presentecl itself to rhe hLrman eye At

The Crsis ln mpressonsm 417



Thr poirtiras madc rnost enphari.all) in s.,crrr :

ol paintr.!i rnade in rhe 1S90s, l. r'hi.h h. rcfri,.
rhe sanrr \rbjr.r hrysracks Lhe catheclralolRouo:
oipoplars b-v a rlvcr arYaryrns timc\ oithr da): ln d,':
searors. anrl rr cl,rersc rcarhcr con.litlons T1... ,.
rrere dilterent lroN thc orcs fe farl made rn thr l3- r:
I ll80s (!c. pasc 393). rn 1rfr.h hr had irrqucnrly.l:
rhc!ieI,!oift ancl rhe anslc oivlsloi \vhlle ln the .:
-.eries.hc viNer i\ takc. on a Lour oirlre Sarir-l aixc ..
orrht Nonrandy coasr. in the later reries hr or sht i: ::
to sr strll an cL qLL etly obse^ e th. dmmati. chanses F

. ;- '
Thc H.ir.rr.l s.ri.s (F r:i l7- l1 and 17 t2) cr.r.

lr Cirrrml a rmrll villagc not lar rom Pitris. $herr h-
qrov..lrn 1Ii83 ionet workrd on thc scrlcs tor nean
yeals brginni.sjometlnrcln 1S90. T.N1.rl lE91 lls;::
Durard Ru. showe.L ti oithe crnvescs t. hts galri
las an LLrpreceLlenterl evenr nor oil_!becl$e solodhrb:
were nill uncommon ar rhe t,ne but also becaurr r :

\l.n.rr anrnr..rpproach in rh..omse.n rhe l rEos e!!1\cJ
trnn p .torial ohl..rllitr t.\ ar.L mbie.tiritll Hc had al!.at s

b.rn inr.r.steJ ir) r.tifting are h!rld as he saN,t rather

'h as he kneN it Yer irorn Lhc early l!s!s or\i (sre
ior €\,rnp1e iiBur. 1.r r8l. he if.rrasi.slr .trllcd arr..rlun
to frs peronal rs,o,r oi realirv prcorahl.,. to sugeest to
the v c(er th.:r thcrc r.es no kroralrle rraliry; rhat rhc
:ppearart oi r ealLl Llcperdecl both on crrtrn clicrm+arces.
sLrch rs LighL ancL atnrospho t rnd on Lhe reler i pcrrc luL

418 F...h i.rrt.rar.,- A: r the la!!l

rhc rlnre hl:trleler fuw ii trnv artlnr ur .rri.s woLLld hrvt
!iders(DJ rhc rcnn crri beriuse d:e chanscs rhaL rrcrt
nkins pla..,n art at dt nme scrc m)r. oi a. e\.lutton,rr!
.a(r. But.h.uk dicr. r':. not onlun dt roLks Lrirhrsc
three.mirrs blr al.o ,r J,iicrrnt rays ln Lhc yorks ot
e:tablish.d lnrD essr.rni\t\ ruch rs Iloncr Deuar. ai!l Reion:
anrl rh.-.e oi rhrii hungcr iol!o(ers

Monet and the Later series Paintings
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sinrflr.rtr r..l rronoi.r]t oi rrc subje.r To a pnb1,c ustd
tr tht mrLler r.aricrl oithc Salons arri o$cr contnporen

.pr'
n,ffi,rli$ hdeed rffa.sed r. rh.ri"ere nr DuraiJ-R, rts
srller, rhese piinLinqs ro Ionler tuncrxr.ed is indtl.tduaL
pi..csthar ca.h requrr.d arrent,or Instea.L. thcl tad he.irnr
a sort oi d..oranon .ntraf.ins rhe \"a]] suia.. \jrh thcir, ,j ,l ''
trlrn a.ct subsLanft rr rh. e\prnjc or..nrerr rnd ,neanrns
,erresrnrcd n r.di.al.edrre(rion oi pr.roritrL a.t rh.t pav.d
t|c G-v tor x\...erh-.e:itrr} nonobi..tr!e pijrrtrS

Tn 1S90 hore\d rhrfg\ had qot frigrrss.d rhat tar. ln
Ilritt s pa,nlns Lhe h.rystacks are strll.lca.lr.r€.osnizibLc
ior s.har drcr a,e Haystacks connon sr!fiiios.frural

'I
trncL \lo..r hrm'elt ha.L p.inr.d rhen crlt.r rn frs (r.cr
lD 1s90 he nal have sclccreclthrm trr the,, smplc ioms.
\rhl.h mad. rhen] a surable rncdt(o ti dcpi.r rhe eiircrs
oi s!n\hine Disr rair snou cLarr rnd dusk Fi3urcs

drrier Cr enrarr.all'r i. Tire oi th.i. r,lenti.rl nrhle.r Diter
lac! one JepicLs a;,ngle cone shiped sra.k oih in e ricld

,,
1n ont pa,nnng a ha) srdck on a rno\r iirlLl is pnirftJ s.ith
rhi.k hr.!v.'roLcs in Largel! cool ..lorj blu.s h]!e
lfeerr and rhres .tiser by r.ds i. $r ].trl..r fart iirhc

stack and rht _srouid Ir thr orher a haysrack pa,rrcrl in
orarge rndrolet,s set agrrnr a barclv dcu f e.L backEr oun.l
composccl oi dtnsc 'hort.t,oktrotp;rl oransc, r,e11or
and ri.,lcr Th. pain'ing !:ubrtdc j,r,rri,r,\|Jr fornrr ii)
the remarkab e eiierr. rhar are !rlblc i. nattrre +,hrn li-!hr
an,] amosphcrc coopoate r! tiansll,n thc orJinar_\ jrro
th. !oeric Whi e both pai.rtng! \"dr bas.d on actua
obscration tle.first scir beyLDd nre.€l) nori.g dos,i
hl: color tnsarrcns. as he had i. earlier \ork. Tnthr,t
farnrin!.i h. ni.d to intensill hr! srnsrrtoi. ..r.densing
rhem l.n) af e\er !mrllcr nnflbrr ot donrin.nr cok).s It
aLfu appears rhrr,\1onet b€..mc i.tere\ltd in rh. aertheti(
ra6e) rhin the d!.trnrenQry arpect oi his pa,rtLngs. Hi.
ionn.rlv hafhizrrd Lrnrrhrorl h.s b.e. repl..cd bl.a.ru.h
rrorc orderl) ocardr€it olrhr patnr;rLrlacc inwhtch iLtiirLrnt
surli.es Gronnd sty nourLa,ns. haysrack) are markcd hy
diiirrcnr faiir rermres lL ir noft\urhy rhar. tr om Lhts nmc
o.rrard \10ncl ir.reasinslr rcndeclro iinish hrs pantnss
insrJr th. strdio taking nrore rime ro rea.h thr dcst.e.l
colorishc aid ftxoal.ttecr\

\lonet s lar. .eler ha, r \omcrime\ becn conrpared wirh
n(Ln.al (onrposrno.s D \hlch a rhrnr ts rep€ared \ev.ral
tinrcs i. .lr irrrnr r.ariarlons lusr as a composcr in hjs
\.ariatron\ .ould.hange kev rcnipo. rh!t]nn. and dr'.anj.j
'o,\lorct ahe,rrl (!1ors, l,tush\J!rk an.l re\rurc i. his
.Liii.rent \rrsion! .f rhe halstrck rhenrc

M.ner ai.l the Lar.r Series Pa .r ng; 419
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Pastel (see Pdsrel, page 400) vas rhe m€dium of ci:, :
for Desast Toilritus, as his picrures ofwomen barhin-q::
called in his da)a As tnne wenr on, Degas used paste! r r
eve. more unconvenrional mannet combininE it with 6:a
media such as charcoal or tempera to reach rich. brilh
e I I ' 

, L . . I i I e \,1 o . e I ".d p.r13p.16116, ng. e e,rnC.r
"F\ro no.e..ro.i.r. .bea re,-.rer. ,g.\ inrE-
'.L.td!e je\lL F '. ro.. o \,.rdrepr.rp. .pcolq5-

dppl:ed i- r (J,c.uttv o-qa,, ed nd.--, oh-n q4rhat
to., rularrrs rhe 'u.. e re\.,re. or ,.e drr erenr oaiJ
"rd na.er r . -D.".enred IDul g L, 6e166 Dega..,o rr -.a Lo..utoh,EJ'o-.-" o, po.e o .""',"d --.,"',or. t,,L as,p,ilned r 'o, hi. owr F,,ov.e. lloeFo ",ty.";da
he,d, e ri'' o{ hr ou., Lre- o, r--.,onr, p,e.e dd Jo-. olI e be., .o$1d.d no r ,o,"d nrnereenrh aJ
#l il:;":li;,:,:; ; :;,;: ;i::r 

"";: 
::: H

olach oba ( na q\ewo.ea *, *aeors",,ze-dl
:_" i:.i'"'I. :::.: Ll.i.: .1._ :.:ffi,i
,;l;l-:i""r" ;:."]J:::':; i:1':.,, :::',.51
:l ; ;.::."["':;: ::J;, "T tl "'"" ;.i;;lc,e-."d o re.',rB or ar uo.oar -o. o-tr ro, .r,...f1..-db r\ea,,. b ,t.o o. r. crc"drr, ugr. -es.. (ll
. r . . e. onnend-d . . Lr- worl .ho, ,r b" "tes."EdJl-- vur " D:pw ren d.eteo-a..drooog) -. ;*al.",d,n.d .\ rod.t.o. e -, dd. or nL.d"-o, --J

t:i!,t:t! :; ilt 1t)t: ,tt:iL.:\,!

V'hil.,\lonet s.\Dlution i. rhc I E80s ard l!90r t. marked
b_\ a chang,ng p,crofalapproa.h rtr. r.or k oa Llcft,i durrir

u
had Lrerrcd d ,e. Desas b.."". ,,,"-,.a,, ,1. ,t.,. ;

-t",.
" Ir.'.

irofr rhe 'rheatrt.at ro rhc absorpnve Thcse uo ternr
I . ^r ,rrb .";"

as.r. oi rhe paintcr'. (and, by .\rosion rhe sp.ctaror.il
frrrenccandrhosrtntrhi.hdr.nLbje.ti,ror In the.rri.al
piintingr ii8!fts look a..L ad a .rfiain \rar brcause rhe\.rn.

rp-
paLnLrngs. llgurcs arc LLnar,are ot thc obscn.er absorbccl as
rhry are rn rlrcir prt!.rlr thoughts an.l acrionst, .,'- ., .. ,- D, l

- b.
Looklne at prcfrres such :! Tfr Lir (r(; r; I l) c\hrbir..1
at dr. lalr Imprcssionisr erhrbirion n l!i86, ttrr r €Lcr rcell

'' .'''. .p- L- I n,
, ,b).
ho rr a hapha:arul an ry oi g,no,.tng runls Nothng coutd
bc iLrrrhrr tr.oo rhe c aborately postrl djsptar .udesoi
isr.s. Cabar.l or e!.r. ,\lan.t Thrs is rtulv rhe nrollern

nude as Baudehirc had envisior.d ir s.her he yrote rtrnt
.alcd xomen i! nodern trmes arr leen ontv.,in bcd.
rn die baLh or rn rhe iratoml theaLer,

420 Fren.h Avant garde Arr in ihe t8Bl]5



tlnrcago he hadro.ked rh. v.ry'l.undations oiparnins

oir spi|itcd teenaser fri(rd oihcr l1rh. 1,..1\,ai.L eage, ro
sho$, oti tle d.rce stcps sh. has leirieJ

Ihel,ttirDir.flasidc, t.u!,nq,e ior Dcei! n'as p.ilnanl!
an crp.rinrentai me.1r(nr ir 

".hich 
hc erplorecL relatron-

.hips beru.eer iorm and 'pact LIs,ng war ard phsticcnc
he maJehund,cds oibiLL.rira. horsr\ and barherr oiLcn
rru\ins rh. nrate.rals tn make nrs ti3ur.s At hlr Llearh
ionrc 15ll pie.es yerr iorDd in hls rru.lio \lan_r, oi thcse
$erelilrer.rsrinbronzcindtouncltherrrar ntonurcurr
and prirarecollect ons Rri'i,rHorj. (.1. l7 1J) nrar r.^.e
as an eramDle L,ke Desas's painrlrss ol horses Lsee, ,,o c to
crplorns Lhe tay, in th,ch horsrs movc in rcal llic The
\.ork mav be b.,!cJ on rhc arrisl s acn,nl ,rbservatron ot a

Lorse or on hls .tudv ot the phorographs oi Eadwcard
\1u\ rldqeGeepage10ll Cltarl_v Dccas s h,rrse is unlikc
the.arellllv or.he\rrrted r.arin! !r trorting hoL.s r'.
\ee in cjsht.cirh and rrneteenrh ctnnrr,r'scrlpnrc L.ee
rr(;s 5 1l and!r-t) He sho"r rhc compler,r_r, oithe hor;e's
movem€nt a\ it siNulrancousll rearr rrr iront legs and mns
rr\ hcad. pcrhapr i. a drorn€ir oi 6ishr

17-15 Edgar D€gas RE,r.g
-!.8e,'1883 t0 !r.iz:
he llhr'12! i3! 8.nrl
\ilerop-- rar MLseJm .i Art,1714 Edgar Deg.s, Lillie D-.r.er .i Fo!re.. wre;.s

Oro, l8g1 B...ze, p3ta r.o.Ed,.o:rcrstrt
il n r.b.n, rood.n bas-" he sht 39 (9r.'l .m)
l./etropo tan lrls.Lm olA{ Nei Yo:t.

The li1rl, D.i,.ir wa. fer.eivrd as tr !pccinr.n oi human
degencrarior a mrch-irlcd blologicaltrend that rnrarlcd
. rrru n tu a l.^1er nag. h rhe e\dutror l proct;s rraccd
blCharle\Danrln Degeneraoon belic\..d Lo,nanitesrtseli
birh in bchar.ior arrl physicrl .ha.acterinr(s. \ils !houEht
tu o.cur in the lo\csr urban .las. iron vhi(h dan.cE and
actresses wtre normalI recruned Bclicr.ing rhat tht. clEss
,rcludcd a hrrher perccnras. of.rlnrinals nnd prorrirutcs
rhan aLI .nhrr\ s.icnrir. conclurlerl that irs childrcr, gtrls
lrke the orc rcprcsenterl rn thc litrir Di,.r rrere desrined
ro a liie ot cLcpralt-v

Ercr rhose uho pr aiscd the r,lrk coukl rot hclp scctng
rhc Llttlr Ilnr:a as a human spe.rnrrn ThcI apflaucle.l rhe
(.dprure iirr lt. €xa.r !.icnc. admtring $e ray Dtgas
!rd capturerl the iaciaL characrei*tc oi rhc dtst.craLe
rch as abwiorchcad rt,ch prc urably, nJtca:ed aretum
:o ,rn cvolurlonar-\ stalt .los.r to the ape Aclordirs ro
:hc crlrr. Iorb Huysnr3ns. rhe terii,!ns rcrltt.r ot
rfe scu)pnre ard,ts unusurlmatcdals nra.1e the
rork dalrgly nodcrn The tact is that, ar
r trokr Nl Dcsa. ha. ufset allrhc traditrcn.
iis.ulptur. rn the srmc $rl drer, ak.a.\, s.,nre

Degas n the '1880s 421



Renoir i,1 the 18805

lianranisi.ons.r.uslv crp.rt.n.eJrf irtiiric crisis rr the
llErJ r(at Renorr Thanks t! a Lru:irts! d.a!rirh DLLr.ud-
Rlel in I El I hc Nas hnan.r.ll) lrdcp...lenr .Dd ior th.
irst L,rre. rblc Lo travrl abroacl A rip to Irall r.hcre he
xas !rizcd hythcielcr to seerheRaphatls reeDstihrlr
.oriirnr..l doubts ln hrs rnr.d r' ii) rh. r.alr(Lrry oi.ll rhar
hc ha.l a..onpltsfed up ro rhal Lime \t.ry ycars lar.r h€
tokl thc rlcaler Ambroisc \bllrra (.r l!67 1tll.r) that by
dr. .arl! 18s0s he ieh hr had'reached rht rnd oi
Imfre:sionirn anJ.ollLl n.iLher fairrrlrdra\r h d.sfair
Rrnolr retraccd hl! rr.rs t. his.cadcnri. rr-trinrn! in rhc

studio ol Charles Cleyrc and began .o srudy th.
Ingres sIom he sa*, as Lhe grcaresr academt. ari .:

I :r ro..LrJ "... b .,.d, , r-". "....t...1
L[]q.r.Jri iF., l r- 1 61 tur .\ample, jhows a ner' €-l
on ilorng. streanrlincd .o.tours and a retftn ro . :.
pa,rt suriacc rhat ls !ititll dilte.ent lrom c..
brush(ork oithe 1870\. Elen tloush sc $,o!l; ,

i l ro,
l j ' u.: r. ro .o-fF

and l0 ll) than Renoir'\ orvn earlier nr*

17-16 PierreAuguste Renoir, Ciii:r.N! Aterroci rryG.g.I..l, r86J O or.anlas 5a:6Er,, it 27 i I73 ml
Nat.rr!aere, B.r 1
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,M_

Reroi,'s lnsrcrquc" pe,io.l.(lmrnrte.l in rlie LlrIi,,f
irlrl l7 l7l .t Mi. a h,ge rork rhar nor only rccalls
Insrcs'; parnt,rg stylr brr also his rrtlccr maLLcr Irdccd
lirhr \yo(ld sernr t. bc the consequence oi u,h;t the
lurrrry crulc HarolcL Bloom has.allcd inrie'v oi i.fluen(e
BLoor . term reieL.i to thc itclins oi awc an art,* ma-r, iccl
il the pLrsrncc oirhc work ol an older fnL.h ndmrredrrtiit.J
iLso Jrtr,. the arrin tu ir trfttinpt tr) cmular. rhc o d.r
master lfrsLprrcjscl!IhalR..oraffearstofa\earnre.l
at rnI.lIr i $lri.h he sLrbrrded Ii,.rif.rD,,or.rt,f.P,rntrrrr

llitlrnJ ls Renon s ittc\rt to crcir. a nrd.m'lnrl)role.l'
ler.,or oihgrtr'rnudtr an ldeal,zerl 'cleco,.ure rort
that lacks thc o[1er arri* s nr.n nical disrorions R.noir
iclr .Lronglr $at rrt slould b. a..ho...lir nrtrre the

Il.l..tlie$hrrhe.allcd",ralseperitctlon ic:imcdfrrer
icleal,im thar did not qrbr..L .artr.. to rules.t.-vnmetr1
Jd eio.r.Lii. proportrors rh(! \hrlc hr\ b hrrs slu,
'h. t uM.! .,l:inro' rs in.l largt arcas oi smrorh soh icsh

.i ln]]le( s nu.les rlre,v.liiier lronr rhrm in thar rhty havr
\pinrs rd ioirts drmplrs and skin tolds h addirlon. ltcnofs
harhcrs harc rarlcd bodllv proro,trons .!nrfleriori. in.L
harst\,les, -lle\ are rnilrvrdual,zerl rarhrr than gercrali:td
ro corlun t.r i sinsle ideiloi tcmelc hcauLy \I har ltcnoir s

. ,,'.1 I ,,

rimele.iness nnd Fernranence Tnrlecrl. RcnoiL , inrerest rr
crearns such an cilcclras anrhgous ro Scurar s, o,cn
rhoush hl. mcLhoc Nas quirc dltierent

Il-vthe l,ue !sEG Renof had rcrrcattd trom dt lincari$
anJ:tvl:ation oithellrit.j (;rtlairrFiJd ! lrr(, l7l8l
of 1890, r€fresenrs a rcLurn to looser brusfwr:,rk arcL to
co.temtirirl subrect nrarter Yet the pairring la(k! thr
sniplhor qualq. oicJrlier prrnns! {r.h as lrlirl ti,rll. liil
.irlr(i,rlrlr Tht poscsoirhc Lro girlr seerr carelully *udleJ
rarhe. thai ' -<iatched horn realit,: lirmed\itli tlret ba.ks
ro rhr \icI.cr .hcy \ftn.ompltt.l), c.3roisrd i. rhe
m:klng oi Lhcir vildilor.cr botr.Ju.Ls Th.!r.orL.nrp arl'r
absoiptr!f ii a iar .r!. honr rhe it.rioi arJ therrr.alir\ !i
IGnoir's rarh pairinss

M

. ,t||)r

17.17 Pierre-Auguste R€noir !jte. l6!7 O .r .an,ra: 16 67,: il lg , I 7l n.r rh :de.h a r,'.rs:Lr ofAt
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17-18 Pierre-Auguste Renoir,6;lr.rir9 Fiorr'.E -89a C .r.3n!.s,3rl,li2ar,: (el .65.rl
\/lalr.p. tan N[selm .fArt N. York
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Paul C6zanne

l-rkt -scurat Irarrl C!:anre rricd ro gryc hir {,blccr! a sensc
of tlmelcs'res; and permaren(e Ir..haFs rtr. artrst be!r
,tfr.rarlze(t rh.lr analogo(s efk,r.rs (hrn he j,rrd rhar he
nair.d ro malt oi Imptsston,snl sonettrns so rcl and
...1(rrns, lke 11]. art iD Druselns.'(tiz,rnnr b.toiEcd i,)
thr Irnpressiori* genoarron. Born jn 1!-r9 rn ]\t\ c.
Proleift !r thc souLh oi l:rin.e hr caDe r! p t, tn t sa)1
Llnentlnr.iiisri. ahout.tr_r, 1,le hc f eqrLtnrLy rerrnned ro
,\ix afd scrLled rher. fernan.rtt) m rlr. nrrd lss0. I.
rhe 1!;0! he p rl.ifafud tr Lwo lnprcsrr,ri;r trhih,t,ons
,rrgcd b_\' Pirsaffo Its jell-trppotrted nr.nr.,r l:(ltns
sthpith) nrr rhr !hr Cizanne. P,rsarro may havc hoperl
rhat his ln.l(L\io. if rhr l!rpressront!' shor!\ \'o!l.1m.kc
Lrp for the arrist s,eptatecl rc ccrions bv rhc Salonryrtcs
!i lhe ril60s lroni.a lr,. rhc rer,tti!...tj.i:m Lhar hrs
norL\ r...lrcd ar the,r sh.\"\ cau..d Cazinne ro \rop
e\hrblLlng ilioserhrj

T'o'"'-
e\hibirloni oi I S7.1 and I8,7 nirk Lhe r(isr s ransrnon r.

Inrftijionisnl Through.r!t rlr. ls60s a..l rnro rhc eart\
' ?,

rclig,ous sublects ard scrual i. risics Nhich \iere paj.r..l
or thc Do.r par t, lI broadly br!.hed drrk ci,td, ;,|,iii"i(llrriir rFlL l7 trloiaLrourltT3 rhough vill in the rcrlnr

ol serual fantasr: dcDonsh..rtcs hts neh rfgasenenr \rth
nr ido nisnr. prnicller lt.rrrl dre rork oi ir lan er Thr patnr ns.
\hi.h vas e$iblle.l as a 'skcL.h ar rhe e\hrllrx). .i I s7l
shotr a cur r.1 rLp rude re.lrnns o. a +.hir. shitprlcss
nroL rt She ri ' !rkilcd' hv. bla.k \ oDan hr tlle erto_\,
mtnr oi a baldtng mrddh eeed Nn ipe,haps Ca2aift
himseli trtr ffi.eJ bald aL a yr:,rns age) sratcdonacouch
ir rhr io.eg.ound Sccn hon rhc back boLh the Na. a..L
htr dos.eem nral,.orbedbvrhen( Jt rhat rhcyar. ohtilj!!!

:''
,\s rhe tult suggcsts Ci:arre s sktrch las u attempr

o update Ilanct s Uiyrrprr (s.e Fl.. [ 3r] mrch as Reroir s

Il,,rl,arhd been ar:rrcmpt ro nro.ternizr trsres Lt!rI.herer\
l{cno r ! elion sc.med serous, Ce:rnn. s Fi|turs d.tther .[rh

srncc r\larer s OtI[ri tsela had bern r paro.Ly oi i rok
17-19 Paul C6zanne,4 ..EhCyFp.,.. 1873 O on -n!as, le/.2.1,! i4a.55.5.mt []usae.t,Crsay, prrs



17.20 PaulCezanne ih.li.!s..iri.i;xieof,li.,.a lBil O .t.at..a.2't | 26 i55r66.i) f,1,ia. d'CGa! F.rs

by 1,r;ar I-,ke Oil;;i,ir aaza.n. r 1--3r,rLing i! anLrir(or s

!' rlir a bordcllo in \lri.h a pr!!r t(Lre is .l,adrrLl.rLLl
I _ ,l

oi a rLcLr Lr shorlf ro,r fotentraL br-vf r OL as orr
.ort.nrporart .rlrl. dn)ughr rrr vr \ritfeii to an.roLL.
Jream ,rJLLced b,- alcoho or fash;sh' Or, iinallr. Ls thr a

glmF'c iri! th.rnbt ! Fri\rte irnr,rs!llte ,ri'hlch artand
.r!ri. drcanrs ai. ius.d i.sethrrl

SpecrlaL,or ardc lt afpcars rhtrr ln A,!L.l r OIlriix,r
alizanfe rftei)precL nr f,:rsltron hlnrs. I ar a nodcmist. af
rnr't uJrng to go bqonrifr.urus geferrtr.r! b) br.akrfg
the r, aditl.naltu!€s.r ar Thc dclibcntt r.hr:rJness ol
tlrr Finn rS t\ srirgcl! p,olr:,r!orerlrgme; rL. rlirtorLtJ
pcrspccrr.c, ard Lhr racy nrbjrct rmrr all !LLrc1,:, \laiet !
( r1r;l lr ilour,rq rhe rrnet..rth ..rLrrl d.ilnition ,:rl

hLsL rr
At tf e erh,b,t or ol M I i ,il irr, Ollr l ,r r:,rs :L:

I

..!r0r s.rti!! Thcl, r'trt riont rr ar lnrPr eiir.nl.t st),!c
:!,rr.\'e.1D!.h r. P,sratro r'lLh r,lom Ca:arnc hacLbeer

vorkins th. prrvious year ll,r Honi r1 tLr Hrrrni
(fl.. 17-10) res.mblcs Pissaro s work borh n rrs sub .
mattcr and fL,rn (see iLr e,anp1e. lisurc 1.j 25i L.:
Pissafo Cazannr rpplied tlic panrt i. short strcker .
vhile rhr l1I,ne, hacLa llghL touch, Cazannc applicd :
hcaly dabs, .reating r thick. encr(sted strrfa.c

Cizanre Llld not slrorv at thr INpressidrrsr erhib':
o[ 1E76, but he r.tlrnc.t ]n I877 r.lrh no fuwcr thr:
rtxks A number olthese show the begnn,re of his gr.. --
des,re ro' rencu, his art and "arld a nor link' to rrad,:
l\s hr embarkedoi therealizaron ol Lhi. goaL, hc incrc:'r::
rumed to sriMiie. Still l,ir had Iong beer a iavorte ,ul' .

P , '' l' I
of gcnrcs, nras'nr,srcord(cl!eto'rnessingaround :
lltis dlctroL moi t, likc nodrls. or change. llke lanLl,c::.
\X'hals morc, thcv cou[i be rLLaDgrd to s(it rhe ar::

Thrcc'srlllliirs amlrwo stucLres olllovcrs"r".,..,,
,,1 ,,

.t ,... e "
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At ilrst the brcken h$h$or( oi rhe Frinnrig rr..11\

loosc and sccmlngL-r haplrazard as the farnt a!plr.atlon ii
\lorer s jtilll-iir rrrl. i ri,lrs rrJ Gr.f. (Frc 17-ll) O.ebesins
ro noricc rhir Cazrnnc s .arefuLly organizcd brushsrrokcs
serre an enrrrel.,, rcr. prrfor. for t.r.all to nind rhe

t
.il

ma) hivr bccr rh. Piir4i.li,i,rrf iFr. r7-tl)foNnrheA,t
lnsritrt. ot Chi.agi This i: r \inrplc pantns I hl.h sho*
Itrsr thc .omcr oi tr tab c \.lth a (hrte (e,.mi. flire iille.l
rnh red anri grccn apples Patterned srllpdper a io\"crrd
Lablccloth arrl.:rumplcJrapklrl.ndaddcdlls al inL.rcst

17-21 Paul C6zanne Prare.i
Aptres .. la77 O on..n!.s
r6l 21,,, 14i 55.r1
T.= A'i rnitt: ol Ch.r!.

17-22 Claude Monet, 5r ii Liie
rr, A.nies..d G.ape5, I gg0

a .r.atrles, 2a1., 32.1'
(66 2 i e2:.ii) Tr,-Ar1 nstilte



17-23 Al6re<ht Diirer, T!,o Heads Drvided i.to Facets and
Sr. Perer, 1519 Draw.g, 4 : 7' (l 1 5 I 19 cm). SechsGche
Landesbibliorhet, Dresden

ili.kerirs rrir.rLLli. .,i lisIt ir ar iri.!ulr .hin! rriact
but nr nr_sg..L Lhe rh,ee .lrmenroralr:-vottf e app1c. RaLhcr
than L,s:fg rriclitron,il rreilri !i h glrl sl.trfg rf.L sha.lifg r.
crpres; tom (ii::Ii ucr brJr\ilk l..or.blriron\lrh
cc,lor to erpre,. rolnrre lrrl rrrss

17.24Albre<ht Diirer, Drailsnan Dtarting a PaftEii I lsirnton n U.detueys!.g derM6ssung, 1525
woodclt,5r":51 (13'l i14.9cml Haruard U.verstv LbEries, Cambrldqe, Ma$a.husetrs.

Tr rhe Rerrlssancc l,hcn the ;ysLcmarlc purrrn oi pt
spccrive bcgan, +e rep, esenlation oi roun.Le.l iormt tr::
bcer a oraior chrllcnge ,\rristr such as,\lbrccht Dur.

oJ
(LLr, l: l3 :o lndcr,rin.l beftcr h!\ fiey appeareJ
pcrspecive (ilzannc, sinllerh: appli.d paint in 4r,,.
Dr llel ib okei tmu.h lrke the fatcfl.s-. rn Iliir cr s dE\i.:

P i,'
slr.ta.e .t rhc ippLc Nevcr boorc had ircturr (thr r:

| "d r'
i{rL. in Drlnrirs Not orly brusluort but also colrr r.:.
m.hili:ed,,r rhc .ttor ot.on!.yln8 rhrec djmcnjoril :

p.r..ptual phcnoNcnon b) s.|i.h $.arm rncL.aturat.
c.,lorsapDeartob.n.arcl Lharc.olaidun'aturrtdor-.
Ciz:rrt car cir lly chosr colors ro rlrmize th€ sqges:
ot 

'he 
drr.. .Llnrcnslonallty ot rhc appLcs and othrr rb c.:

(:azannc. rntcrc'r i. rhr rcncwal oi r arirrional pcrsptcr ,

nr drc rrpr.cnratrlrn ol sFa.e itsrli Pidrr f,L tlllr co.\i
as.n!.otlnsralriltr\r thcplatclooks lopsidrdarddretabler :
\"arped i(s e\.esn!e rih .atrrei trs r'..t thal th. p::
mishr s!ide oii) Critr.s lrl rhr lnrpressiofiit e\hibrtr.,r

428 Fren.h Avanl garde Art i lh,- r880t
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17.25 PaulC6zanh€ Brr.li'E!l.rq,r-.:, 147;3: O .n..r,.a:,23r \2ir i6tl 7.1:.n) Ph::d..r. [1!5.Lm.fA1

ls;Tlokcd thar Ci:armr s srill litcr\'.r.'rol strll en.)Ll]h'
rn.l !oir. r'ere i shocl.d lr Lhcrr cL,,toneJ, eprtsrnhtror
otrealrt! th dr.t caLled6e derr'rablc ohc! '

't'''
rcprcscrLrng space brohc oi.e a..l nrr ill $rh thc rLlcs

.'p . o' - l' I

Tradirlo.al feripr.ti!..onsrru.r!.f (as hased or rfe
.,.,.r.e.,ia\irS1.liclrporrt.that,r .m cycrhrrdocsnor
.hangr it\ poslrlon In a troodc!r bt Diird lLluslrarlns

,rn a nro drnreriroral phnc Thc arrst lools ihrorsh r holt
drill.cl rn a il.t L(Lr pla'. atta.hed nr r 'rLk Thi. hccps h .
.!e \rarionary: ro that he looks rr . cry. parL ot rhe srrblert
trom thc same iixrd ri.r'point

Dnr€r'i artir sccs rhe v.trld oi.o!r.c iranafiill.lal
rashr.D 1n realit): \ihef one ob'crrcs somtLhtrg, rhe ere
roles hacl ind tdrh o .can the sublert Soretrmt. rhe
heid and bod) more.rl"rll ro gcr e Nr. rlur.Lrsh ri.xr
ln |Llklip1j,: Ci:arnc Lricd ro .o.\.ev riii ere mor .f
Ve apprar rt orcc Lo be or:,k,rg clo",n upon rhc trblc ias
r I e \.rc na.dnrg) and strright ar lr ias rfr.. r'.re reatedl

'lhri Diitr rr oi vrrrpoirrs lr h.!nJ to .re.rie or.torrrl
rLobltnr Thc d p ]n thc |rrru.,.tal eagr ol 'h. rilrL ihid.lln
b.hrrd th. flarel iid tlre srr afgrl] !r rB!Lr r ir .t th. p a:.

I

iron onc !1.\poi.t io tr.orher
(il:anre s c.rte po,:ir' iound hi; pl.rur.s ro h.

stra,rgelr rlisrorred L.ecaL.c $crwt,c so useJto racltttrtrl
prrpr.ri\r rhtrr rh. dl.L n.t realr:e thr\c norks riquir.J
a..r.\a].tloolrfe Iuly toapprcci:rt(ii:arnc';Nr'<
rhe rreyrr's c)r Dusr lirdtr tr.r.s. the flcrL,re rn dre nrNr
ulr a. rhr artin s ryc on.. ..anneJ rcilir! III !si.g nnrltip .

his piinllnsi Ort mLght 'rr Lh:t he ,ra(leJ r 'io!!th
.Inerslon to hls r!rk

(la:r!ne s reu arDr,:,r.lr r! p.rrr..rl!. o.!r rarnrl!
Ui,fle,r his Uorks oi thc lrrr l!70t sas tLdrer Llelel,,F.(L
Ln dt 1860s qoL lnLI i. rLl Lte pr nr nes bLt rl'o rr
anJt.afet Ll lrg_!re f.iriiifs: il.it .l iiJr,rriri (:L(, 1:li.l
+ri\. rlrr NlrJitrraf.irr Sra s..r trrf a r'lLlag. r'here
Ca:a.rc \r.nr 1o pahr in rh. .a,i! r S!0s r\lorr rfan fi:r,
ti .lrrl. rt !ho(! the .)et .( 1!Lrs wrr iq (hl.h (la:a...



trble look\ {errcll-! dinot..t, lke a tlopp) rablc.loth tlorr -

\I'hat cLoes aL! thls hi\.! ro do \.irb Ca:rrne \ \'isl- :
'makroilnpLesi,on,sm ronre$ln!soll.Landcndurins l,:

lile Renorrl rdmlr.d Inpr.sslorisnr hrr lrs eDrphi\!.
diLrcr obseLrarlr:,n, he iet rhar s,mp1-r recorcling sccncs, :

noL cnoush I-1r ont said sonc\!hat (l sfirasingly tr:
\lorct ras roLhing buL an c-vc, tlursh hr addrd, b:
inrCod sh.t an e!-e"' lor Clezr.ne an arlisr hrd to .ft:
som.lhrrs solld iDd pemanent trom the ilood oi t.-:
senlations rolrhl.h hcwas qrlrccrcd dai\ iromthe non.
hcrokcuprorher;rrefe.losedhlie)es'TrcatnatLut :
tfe.-vlnrder rhc sphcrc, dt cont ' hr onre wote ro a -voL.'-,t,..

17-26 FaulCazanne li,.i.. tr rr,. C.i..p.r,.: l69a 95
O .. .r.i:! r1 : :a ir : 1 / t7 .nr) V.:a. d OE;, P3 s

buih up hls pii.ti.8s, shorr diagonal srrokc' ioL tfe roo s

.ur'.d struk.s tor th. r'..r h.a!1 lli.s t.r thc ta an!1
l, ' I 'r I

Cizannt appcnr s to halc hcc. un.on.rrnrd \rth.rfrufr-!
Lh..ifeis.t(eather o, the.Ju1,L-v ot cLar.llght Insrta.i, he
ieenrj to hir!e $anftd ro preieni a gen€rr. !r.v, i
condrnsarion oi allrhc rtrnr!s.cnnnor\ dt rsthadielt

t"
he on.e \r ote to r lr rf.l. \lggesrin! ihat a,t rt rol Lh. r.
prr\otrri.,. oi !.rlirt b!t irs rc (rrrnol

Vh,l. !i1 4iLr,,4,,r Jem.n(ratcs (lazen.. s prosres\
r rhr 'strrctural Lrushst,ote ' 111l,ar irlrir,r { ',liiiJt
.rra 1:l6ltronilnrlt9(l 9J ddnlnstrrks dre e\olurron.t.P

Lnee rc, l<nee' urth a m,dc11c agcd pc:sanr
rorrar probabl-v n Ci:rnrr's ratirr reg,or ol hoi,ence
OuL crts ere:t rhc sarc hrlght rs htr'. so thrt se rre
lookinr:;Lr:,ght at her lace arcl torso lil'cvanLro'cchcr
ap,o,r hourrc, rc hait ro look dorr L pon lrer hp li ve
rtiL,st to rakc rhc timc and.tt,rr to do rhl' rhr \oNrn
looks srarcell. rspencLe.l r. ldalr n.lrh.r srandir! .or
!itrinsb!tholeriirsnex ro rhe trblc. T|r \amr ob.er\'ati.n
ho d. lre to, the table Ttir. tak. rh. tinr. to s.an rhe rablr
ilorly i,on thr rrLp anrl sruG, .rt r\e r,the, end Lo Lht
tmprv.oin.r ato!r olrn lrall mrkt:senst lti'orl\ trfen
wr varL Lo capnne rhe pi.me ri a .lig r ltanc. thar the

Amons thr numeruLLs lstors ro the eishrlr ImDresrLr:
.\hiblLion x'as a ,13--vei!old Dutch painftr by the nami
Vlncenr var Cogh Ncir -v arirecL from the NrthrLla:::
he $"s sta,viD:j s,irh fr s broth er Tleo r'fo hrd ln \ lorLma:
iihere nranl arrist\ had their !ttrdios. Theo worked for: ,

irr t dealer a..1 p.irr p(hlisher Boussod\ialadon and rts :
in chargc oi the s.ne ol rne\! r 

FaLnrrngs
\ran Cogh had comt ro art latc trnd $.as lar:iel!::

lr(+j]]l Llntrl his arrival in Parls h. had precri.cd a r.-
oi pcasant painrins rhat $.as inspircd trv Mrller. but \ I l
uas rater and morc uncouth dian thit mrsrer s \!ork i'i
E rj (flc 17 l;) \.as rhe Dost aDbltron5 painLins hc -::
produccd todart Hr had conplrted r iLLs. b€tore fe.:-
to Parlr afd hopcd ir $aruld mak. hls r.putarior !l -
was n\ _vrr l1one\istent

1.. r LF ' :
IorpressrorlsLs and Nco Inpr.!!i{nilri Vrn Cosh qui:
rralzrd tllat, $.ush h,s irork u'a. hishtt .ricina lr :

out oi stcp nirh nrdem rrend\ His P"hl. !J .! iias a rL

palntrns ln which rhc c.rlor Itr! kcpr \rirlii. i farrow rr-
Tt. ! h.

d"lP
. D | , I ,,'.,
Thc lishr ircn, rhe o,llan,p above rhe tablc mor.cs ac:
drclrtlrcd,sloomr iacesto srtthonthr platterolporar :
the hrmble trulrs ofthcir hard Labor \jith thcirround. t :
blackeles, the,rhlgenoses and tlet prxrudlnsra\'. r '.
look lik. ca,l(arLucs, rnd rhr.v uould bc laughrble ut-.
,,,1..,

drstorrng $e taces oi hrs.ubrec*, \ran Cogh r'lshe.:
convcr rhat poverty an rl lrar d phyii.al labo .t!.t the hLL .. .
m,rrL V'hat is morc, hc yishcd rc .\press his indisf.:
thar so.iet! illowed its nrembe.s ro Lir.c {rch striltlr _.

li'.s Ar rh. !r$r tiDc ho\"cvcr, hr trjed ro elpre!.
respecr r.tr rhc int.grlLv oi pcasaiL lltc and work. $hi..

430 Fren.h Avani garde Arr in rhe 1880s
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17-27 vincent van Gogh, P.r.i. E.Ers 16,5.O on ..n!as :2t1" : /4 /i ' (32 .n rl 14 m) Vn..ni!:nG.glMri.rm Ars!.d3n

opllr..1 nr rhe anihcc rirl rorL Fllon oi no.tn crprtalst
laboL I hart ricd ro cmphas :c hc rrotc Lo h . brothcr
Th.o rhrl thn.e reofle eatiric rherr fnrai.e! rf rhe
1amp1,clrt hrre dr:e thc crrrh rrrh thost rcry harris ficy

frt lf the dlsh ai.t i lL vcalG .t anral abor and how
the-v hrre honest'y earnecl thel, irod

\irn (;)8h s painrins Na) bc callcd *pressive, n that
rhe aftr.r .onscrols t lrl.J ro .on!,el his enr.lions L. the

3.tuee. 1872 anl'l8il nii.e.t lan Goglr di.t. n.:rr
700 eters ro ht brorirerTheo, Nho .ft h m f..n:r I n:n. al
arid nor.islppon. -Neiry :.!r y.aE .."er the d€.th oithe
1!. bdt,ef; i rg9a ar.i l89l respe.lireirr ll,eo! (;do[,
lohann. Bo.ger, ,lil{fei the5," erie.r n i riree r. !m!
edtion rn 1n. r.:r re NeLhe, an.lr

" -d "'r q I b
ir 200t, bt theVan Gogh Mlserml V..e.t! ret.E e
perh.Fs tre most m.,r.q aic e!..atve d..!menttharue
h"!-" a6.!i ary I ieteentF.ert!rr arst. V r.e.t des.: L,ed
h s dar r. day ife.fa 5har,-d 1r s m.st nt mn: in.lsns
aboLt l-", deaih .r," .nd art. He rot onl), erpre55ed ris
tholgi3 ab.rI irt r g--n-"rd hJi a e. a."!ri6ed i. de2

i,e .r.nd.d t..orve! . theil
Be.Ltfu y rrtren iic .n.E.1\ran G.gi.re;n

irF.,i.nt lrork rJ ire.aru-- nihero4frqht !.erhrthJs
ea5i n,. nr..r m.r -.!: l-!5t Lr l 1r^, 1953

(w,tt, ( z aolga5 i,.d A.th.ir O!.n1, ...1rhe n.re re..nt
l/n...1rnc ilEO,ltro(T m R.nr and P:! Rhrs) 8.thlims.o d ." "". b-.
i.sr re.l rheir m.;n rhEmes as we .s m!.h oi the storyl ne

T[e plb .:t.i olure eiters.fVan a.!]. /r'a: mp.rta.r
rottunforthe r.w.5el: b',t.iso becduse i a,-rted scir.l.rs
tc the enoro.ls rea tl, .l a.-l t tt.r:ca snlr.e nrate., that
,Ji.rnta rei in :iti3c .rt.rs.nd .rf-"r iahei nirter Jh,

th. tu.i1 e:. .ef.!1 r !.i oflr s mater arwas.c e.reC
:nd plr 5hed Tod.!ue Fave.c.est. p!! shed d;e,--r
icteb.ois :nd lette.s.rr Co,Et,rr., ir.dri.n, Run!e,
ngr.., Del..r. i, C.rJlh-"r, D--_oas, C.s!.rt P rta .-, Gr.gL,n
C-!i,.r,-, anl-lor.Ls. La!tre., ro me.li.n cr y a fcw

Vincenr !an G09 r 431
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vreNer Tr sonre ierse ore may ta-v thar ill art i! erpressr\'.
bccar.r throLgh thr ierr .hir.e.rt mediu.r and sublc.r
tar.r rh. a11in r.!caL! nrncthlng rbout hrnreli Btnrhocas
pre\iiuJy anists had erfres se,1 t honsclrcs primarily thrcrLsh
the r (hoL.e oi s ul.r r.t D.rter lnJ their .are tul seLc.rtn fr om
rnd nr anlpulatll) n oi r .al!r rhcv hrtl . or drsrotecL realt-v t.r
the tufose oi enha..r,rg art r.ipr.!sivc possLbrlLtier
I .. -. p. .
oi.ei.aloirts (i'h. \,crc erprctcd to rlrar" a laogh) and oi

.l'l'

verecontouranJ Lone l!t hl! lral in thri. r.uglt hrnr that
b, u\h+ orl aii .olor r!ere equall-v li ior nn)r. rtirchye if
.on\.c]inB.moriors In the araft-gar.Le artrsrs drlli.u it
r.hich hc mored hc mu:t ha\.c Lrccot r(ctua rted$,th thc
,cLeas oiCf erreul arcL Henry conce,nlng rhc psrcholoslcal
lmpact ol .obr. \'hi.hlIcL ro,mp,eseclSeurat and Signac
1n a iumbd oi ptrinins! pr oduct.l in l']arr, Van Cogh actLLall,r'

l''r'l' 'L \
1,(rr rtii R,!tr(iri iFlc l7-:81 parnted ln thc latc spring

oi 1tE7 i\ a prrne e\anrPle Thc painrlrs.o!ld hardl ,

rlrrthe.r.nrvcd trorn lotrro 
'rrrrs. 

Colorfas bccr qrbsrr::.:
ior n ralit)l an.L a llght poinriLLisr brush\rr!(e hns ref[:::
hcary smeanng InsteacL of a l,t,lul peasant repast, \ t l:
'-el' ' ' c
with;rarclerl lrnens spark ing crysral. and irrsh llor e,:
thc tabl. Llnlike foriro Ilrr $,s pamine is iull oi cl..-
'- fo
tun. \hrm colos ard an abundincc ofdiasonal ur\,:
nro\rtng.onrpoiillon lines.oirrburc ro that iccli.!
cheerhrl relaxatlor that Henrl had dubbed' dl raou-et-

. 1 .p .

erolurlon oi \jan Cogh's stylc oi piirrtlns durins his :
yrar rrr rr Parl. Here we see a voman drts:ed in a col :

resional .ostume her iorm fiarply sllhorieLred a3ar:r
..,..t\ ,,J,' ' . lr.

i! built up oishoft srraighr.trcles rhat {g-s.+r.o[m.:-:
terare This mcrhod calls ro nrind thr pannrngs ()1 Ci::'
but, \"lereits thaL artln u.cd excLrrlvclt local color,

432 Fr:n.h A!ait garde Alt in rhe 1680s

17-28 Vinceht van Gogh i.r.,i.r.I. nerElrair, l3!i O .i..n!.s, 18 22 r455:J65.n) Kra .rLlJ .r [r'J.:Lr] Orter.



17-29 vincent van Gogh ih. rtjir,.
r',/.rr.i r83l C .n.3f\.s 12 r 2r7
i3l r 6a cn.r l/[see ! Ors:,/ Pars

17-30 ibe o!, Kitaqawa Utanaro, ,rre
Colres.x, mid 17tos \r/ooCb o.k p.nr,
apFroanareylCrl5 i25 : 38.m)
ni,raie Co e.t.n, L.n.or

(i,rgh hererLutrposc. cr-rrrrsri!g coLtr! lnLheiace am.
ard hinds of Lhe Ttal,ar roran. tir cranp!e strokr, and
tuu.h.s .t recLdish pinh alr.mate $.itlr tLtqu!is. tor rqua- r c..r .
is fri !sr oi.olor rlrat r serns rhc tomars serrerl in iLont
!i a 'Jn i' \ri(I.tr1 hcr iacc scer avarr;t rht lighr

(hrtour ph,'. an mf.rtanr p t ii rhis palnrrfg \1an_!
io,m. a, r tnphaLlcrlll ourlrcd Thls cmphas,s or cortour

,b
I)aiir 1..-larrinesrprl.rs (FIi 1;-]01 iAtu{.drhtsrifrefe
1rr.re nr his br oLh.r rhrr rhr Japancse prntmaker Hokus:i
rorLTJ brng h,n to fu s bI hjs line h s drrsins r Lik.
hparcse prlnr., rm Tirr /iri,,,,, ilirri.r 1a.k! p.fspe.tlve an.L
.ii\rqurnrll has r pattcrnrd dc.o.arire .hara.ftr

\:n Cogh's movc r. rhe i,r(Lrh oi lian.c in I r8s n'at
frotrratcd as nu.h ht his Jr*astc io thc Parrsran art roriL
rs Lv hls rlcrre to irnd r pla.c 

'har 
\ioLnd reienLne lapar

\.hl.h ro 1,rm 'tnr.d tr rorr oirropra ln rhc snal!LoM ot

f-
ra
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,\rles in thc sun drcf.lred resi.n ot Prc!.n.. hc hoFed
t.r nrlrd r. r[isrs co].nr]r nhere hr.n.L iieids would Ltr c

a rlrhough,\rlcs nDed o(tto bejtr< ano'h.r s.iallFrcf.h
\ t.

penocl,r f,r short lite nro lcnrs in vbich hc proclucccl
ont mstcrpitt rtftr,rrodre,

17-3l Vincentvan Gogh 4riesr !'ierfn.,. ri-" rfiiE.r F.l.! l986 C .n.ar!:s,23r21 173,54.m] f1!se3R.ii,Pars

,1].J l/trr,Itu,, rl,r 1]/lur Ftr J (FI t73l)rs.rIepre.e.:::
, J t'.. - .-.,'.,

i stret.h il ireld that has alrcady beer reaptd shc:r.,
lrh.at areleungagaltn on. anothcr, h the iddle.1,.:r-:
a tarmer l! .utting grain sith a sl.kle Farthcr bi.L i.i:
a sulhLr-rellol'sL<yr we sre rhr silhouette ol . to' -
mixturc of nui.rpaL eas\rorks. mcdievalbu,lcL,ngs, ar:',

434 Fr:r.t, Avdit g.rde Arr in ihe l8B0s



b.{fstols lronlrs a lfatlr htd.len byatlaii.hrrgsrng:lorg
rhr rdge oirhc trelJ \\irh,tsiL rtrposrt,or oicourtr_r'ard
.i:). afa oi .ld rnd reu .rd r'tlh the ronrtier.e oi rh.

, \ 1,,
.r11s atenrio. r. rlre parsr.g oi tinre rhr.hrrcrrg oi
r.aefs. rh. !radurl.Llsapperrrnce oinamrc at tlre hard oi
,rclLr'rry the human ,:yclc ot ite .nd dcarh

\ran Cosh aitoptd thc shorr choppv bru:hookes oi tht
Tnfrrssloir!r! bLrt he iJiu!r.d rhen rtrt(kn.ss afJ lcngrh
ro nake rhr., crprrss Lhc aiircllrt ra !e .la ea.h ol,jecr
ThLLs rLc haL srubble ,r tht iorc$oL nd t! d.frcted \llh
rhirr hrttrLs strokes (ol,eytnc nr cdri.s abotrt .hr rd cn.e
doie b! rhc sicLlr Llv...rri\r rhc r{ear sritl sLarrl,rg is
fainted r'lth dn.lt.r nolrr!ookes <ugsrsrins dre heivircss
oi rhc oren rpr cars r th. sk! thr rhi.h.lotrcls oi crhalrn
sas that billow iofih ilonr $r sasrorks art rtrdc,ecl ytth
a hearr: :Lorosr suitocarng mpasto

oilclL:rr spcaks oi tlc por er oi rhc.rh as rhe giler oitLcht

,'I

shrch the $hrat fi.ld take: up alnost rtr. crtr.e picrrc
planc alludcs Lo the errllcs! La.L !i rh. reaper

l,r \iri Cnsh bnrsh(orli .olor inf .onpoii!,!11 itl
+orkcd togrrhrr rD l.idnrr.ntrgr,i:, his pairtjnss He sax,
thcse i!nnal clenreirs as so crLLcial i.r {h€ prcdu.rjon oi

rcruall_v oLrservcd rcal, : ln Ni,rt,r ti_ii (F {: t;-tt), i.r
crample. $c co ors are trasgeratd .\.en Lntrur' lrote
the grrcn h:,r oi the ba,.reide, fore\irnp1c) anJrte
prripc.ti!e rs slltrn8c The htaiy conrours arounrl irsurts
are .rtrdrl\ dm\in. .Lrsr,i:!ring the,r prcportrons n onc ot
h,s nanv lctters to his brothe, Thco Gee l-1,, l,trj.t ll

.,,'
thls faintin3 ,<o I hrre rricclro erprcss as rt srrc rhe

, '. b
grccr arrl nalach:Le .ontrasLtns widr vc lorrgrern aid
harshbluc greenr andallrhtstninarmosphrreltlcacleril'r
i'rna.c oi pu1. mlphtrr' ln anoLher lcttcr he \rore 'tr ts
colo-r!t locally trre lron rhe foinr ot rhe cLelLrsiv. rcaLjsr
but color srLggrrring oi an atltnt

\;, '
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17-33 vin.ent va. cogh, Stary Ni9h1,1aa9. o on carvas, 28 : 36' (73 x 92 cm). Muserm ofModeri Art, NewYork.

misht sho.k the conteniporary publi. H. admittcd rhnr
Nirirl aiii seemed r! lrn irrocionsll nsl-v ard bad Bur
pairlnngs like rlir hr wrore ro Theo. 'arr the onlr ones
which appcar to harc any, d.cp nrca.i.8 '

\hn Cogh s erpressi!e era.cgera.on-< are perhaps mon
.learll srcn in !rislartworks. pai.ted rhrra serirs otsei:ure.
rhar i.d hlm to.ommiL hinrsclt. ir ls89 to en asylum n
Salnt Rdnr_r n€ir Arles l'here le palnted hrs lamors St,rq
Nirlr (.rc 17-33L durais oDr oithe ertcnded lu.rcL ferro.ls
betwccr hiJ intt.nitte.r attacks -(:nir]l Nrlirr was a vre\r,
ir)nr Vln.ent's riind.!: nro.lltled t. e\pres. thc arLl!t s

feeltngs about ltir dearir and iniirity Th€ modest-!ize
canvas nror.s a srrallr,illtrsc ncstlcd amons hill!, !nder-
ncath a gloriotrs srnrr_\'skl. N,'har l. nro( .triklnS abour thc
pninting is thar wifi thc sok exccprron ol the illagc
c!.rythlng aftea^ t. he in nrotion Nlounr:in! likc wales
vash up and Lecerle. ard cypress trees, llke lrugc tlames
lickrhc sky Thc brishr rtrr in tLe:ly rotat raprdly leaving
lons .oil.d fallt A hug. serye.Ll.. to n, L(!)ki.s like a

436 Fren.h Ar.nr -,r:rd. Art 1rr. l:8as

sp,ral nebula un.olls itselt V'e are contronted (it: :

*irinE ininatr.g lor.e.if narurr that some call L
orhers thc "CrearoL.

Story Nrrrlt contains several lnages that \hn (ioghas:::
atcd wrli death Dark cyprrss rrecs ryp,call-r, su.rour:.
grar.e-r,ards in southcrn Francc, and Vinccnttierred to r:.
as'lunereal " As tor the srars, he once lnote to hls h,,-.: .
1.,, .,u.||r..' r e rJ". tr
alter deaLh Vt nuy st Strrry ll9h, thcrclore, as a mcdn::
,'le.hbtto

'',,,r,"D,,p, ,d,

Port-lmpressioniBm

Athotr.ef ri is ob\,ious r. ns today Lhat Seurat Ciu rr-,
,ro\ a..L I e ", r - \<'c
con..ms, rhesc artists, \{ith thc po$iLrlc e\cepo.,n olSe( -
*111 thouglt ol thenretres ai Inrpreslorlrs Fcr.contcmpr::-



.rLri.\ arsucd orhcNisc, cspc.irll) sin.c Cazannc ancL
\'.ir (nsh \,ere lr$1e knolr aftists Nork,ng onrsid. Parir

h was not unnl the early irenti€th ce.trry that a rrue
rrrercn in Scurat (ilzanne, Vin Cosh. rnd conrenpornnes
;uch as Paul Caugu,n (see Chafrer r9) and Enil. Bc,rard
Jcveloped and th.r rhrir $ ork\ began ro be widel) erlr ib,tcd
1r thrt tlnic ciri.s fck th. nced to coin a nane ior $eir

In 1910 rhc Br itish.riri.l{oscr Frr ( 1866 193.1) askedro
rrre an essay ior a .eaL1ery erhlhrtbn oi rhc u orks of Cizanne,
\'rn Cogh. Cauguin. and others, corned the t€ftr 'Pojr"
Inuesrloninn Fr-v dctcndcd rhc term-r'hrch nleans litLlc
rnore rhar thnr rhese artists canre aker th. lmpressionrsts
b-v arguins rhat it $rs inpossible ro deline rhe dispararc
n.rrks oi these artisLs 'b\. an-v !inslc renn 'ln no rclool,
he rircte 'does rndrurlLLal tenperamenL counr tu mort ln
iact r is rhr b.rrst oi rho!c $h., belie\e rn $rs school rhir
its nrcrhods enabl. th. lndiriduallt) oi.he artr\t ro ilnd
.ornplerer sel1-e\nressinn,n h,s l'ork than is possible ir

rhosc who hivc commrftecL thensel!es ro rep..!.rl .:
obrecrs more heraLb, To Fry rhe onlyconnnor de.ohrnao.
amongrhe Post lnrlrc*ioDisls (,a! th.t they 'conrderledl
the lmprcsiionisrs roo raruralisric '

Thc rcm Post Inpressronjsm, t,rdalirs used ln t\{o }'ays
S., e ar! h,sro.rans use r broadly ro rrier to all art created
in France in the lait I5 Iea.s .t thc ninetccnth centuD
lnclndlng rhc r.orks olSeurat. Cdza.ne and\ran CoSh, rhe
late rlorki of tlre l.rpr cssionisr\, nnd rh€ worl<i ot thc so
.i11cd SlNbolilts Gee Chaptcr l9) There are tfo.e liho
wou!d cvcn inchrde,r rhe tern thel'orks oicontenporan
aftisr $,orkinc our!idc ]-rance Other hoycvcr, rt'erve
the tcrn. more rarror.ll tor thr art oiSe('ra!, C6zannc and
!hn Cogh artirrs rto lrte the lmpr.sslonisrs reirlalnecl
hrthiul ro rhe rclea oirorkns irom natLrre Thc-r, contns
thc l)ost Impft'sronrsts 1'lLh thc S-vmboli;ts, r"ho alloNed
imaginarion to .nrer into their art In thls book. rht l.tter
usaEe is iollo{ed, \'lrh the prcriso that rhe tons 'Post
Tnpre$nnism trnd Srmbolrsm are borh tll dandlrtera.rtre

PosL lmpresslonism 437


