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Tbe Popularization oJ Att
and Visual Cwlture in France

during tbe July lvlonarcby
(rszo-ta+s)

Thc vlgor and cnthus,asm ofllelacrorx s falnri.s.apturc
rhe ercrLemenL of the thrce glorious drys tlat nrark.d rhc

ovtrthrow oi$e tlourbon oronarchy and rhc begDnrng oia
nelr pollrl.alcrr Chne! I tr. rella.ed bl l ours Philipp.
rrom.e Jucal OrLius iarrLr (r llil0 lSlll Hrs lri year

rcisn thr luly \lorjchy ra; afuquLant phasc n I:L$ch
hrsr.l sin.. rl sawdrtrse,nderpans on r:rithe mrddLc clas

d rhe brg nning .n so.lalirn, a polri.al idcolos) thnt rn

iLr initiil sraBcs. fotused on the polenl brou3ht rbour by
rle Trdsia Rcvolutior and dt.aFraLst sr-nem ir.ntallrd

Lours-Phrllppe becamc kins ofrh. Frcn(h'in thc s(Lmmer

ol r330 Thr ridc signaled that he sorerned not by di!ine
!rgh! tar bl popnlar trc(lain his po+,trs crrcrmscrbccl by

a cor,tiratioD llurlLlirg or Lhc qrpporr ofa nculy rich nrcLdle

.lass L.uis Phllippr steeLerl a rnlcldle road benrctn thc
nrppofters ot rhe Bourbons ithc s., cilled LesitiirNt.) atd
thc libcLal republcans all the whl!e trirg to be oD soo.l
tefln. x,lrh th. Bonrparists lt $a! a.onftumlse poLi.y

rcfurrecl nr at rhe tlnr. as thc r sr {riiir ithe hapny mean)

Loui5 Irhlllppc's rrentual cLo*niall (ar .aus.d by his

sore,lnnent s lailure ro itterd ro rhr ntrls oi$c or.cr
classrs. nost notably thc gro\fing urhan proLrr.riar t $rs
this 8ft[p thar. aidrd by nricliL]e class rrtcLlcctuaL iould
brrng aboln rh. n!rorioui re"olltron oi 18.11

The Iulr'\lorarchv ms a cru.iaL pcriod tor Frencf .tlt!.e
;n,l:n Trrtara.d u rl tfe.1rale... betlre.. (lla$i.i\ inJ
Itonaniri.rsir an.lsitn.scd thr evdr!al !),fthe.rs b.rwc.n
rh. t\'.o Ir s r. the reso'gei.c ot lands.apc piirrjfg ancL i
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.r.ix s lir.ry lri,liu irr lt.rlr ll,.r"'t|.ll!h,r ifr. 10-r),
ithefrghlightsotrheSal.,r ol I83t .onrnr.nroEtc\

, :.rtt diy rcvolurion iir luly l830 rhfi Ld nr rhe lnerlhro$,
:. R.st.ration gover.nr.nL in Frrncc A natrcnal rcon

I :rce the panrns shors rlie allegori.al hg(re.r Llb.rll
rr3 a mrskcr ln hcr lcfr hand and thr tncolor tthe red

:. and blue rerr:iut,onar| tlae'i ln h...ighr Sh.lcrds .
: .. :jroup oireyolutionaics corposerl oi iactol'rorkcr,
::is pcalants and sLudcnts. through thr strcets oi Parri
.. ,i.g o!er the ren.r.cLers oia barica.L. ia barl.r built
:-. !rvolurionarics to halt So\rrinent rroofs), th.),

rnLer the bocl,es ol a men,bcr oi rhc rcyal guarl anJ
Itr rcbel nio opponerts who hale both becomt

rs ol Lhe rer.olrtlon
,,t] LtrJnl tl,r Prll, oc.d!res a slngllar position in

:.r,c,Lx s oeuvrr (thc totalbody ol an arlrn's $,orkl nor
bccr6. it dcpl.rs i .onrcmporary crert, but also, ar.1

. ,.nrarkabl)r because lt.onbines imagcs oi rcalpeoplr
' :r allesor icrl iigu Lr Delacroirhas *Lcces nu1ly blendcd
:! r'i1h a L.8o!, br dcplctins Liberty as a flesh-ard-
I ronan r"rrh rerl cheeks. fotertul arms. and larsr
.:r' V'hi!c some oi hr cortmporarres uere rhocked
: . t!!me .nllhs her a irshrrlte or a lihorc. orhcrs prarsed

-:Lsr toi havirs invcnred a 'ner" alle.sorical laneuagt '



-L
'.

Torard the eid oi rlrr -luly \lorarchy, ihe Fre..h .rihc
Cha.les ll,r(drhirr i!Elt tS67l lokrnlrlr- sug!€ncd rhat
the,trLsrs oi rh. p.rlo,1 .onp, , s<l threr groups Nhlch ht
liLr.lcd llneirrlsrs. .olon!*, ard doubLcrs T. Baudela,r..
Lhe art oi thc pcilod \as nrarke.l b_! rhe tenior beri€en
ChirlclrD il,neariltsl promotcd by Ingrcs anrl thc Frcnch
lcarleny rnd llona.ri.ism l.olonstj) ei)bodred rr rfe
\orks oi DeLa.r.l\ Tr dre spacc benrtcr thc'c nr.o nu.cmcnts
operateJ dr. doubr.rs rhos. yh.. r'ere hesita,\ to so t.

)

10'1 Eugane Dela.roix, Libeny Leadi.g the Pe.pb nhe 28rh ofJrlyl, rS30(Saoi of183l). Ot o..anvas,8,6, x t0 8, (2.6 i 3.25 m).
N,lLS6e.lL Louvre, Par s.

rogu. nrr hiiroric.l and OricnLaLrsL eenre s.e.es Nlost
,, P, l

'high irr' (paritrng;nd sculprurr) :nd a simulLancou;
crf o.l.)n oi pirrrtd l.rasci ln hooks. nel,sfaperi. ard
n.rgizirrj Thrs e.l ferhap! l.rrthe iiisrrinc in L!iopcrn
hist.r\.. nr a !op!lar !isLral (ultr. that tar sha.ed b) tr

.t!

Classi.ism, Romanticism. and the Juste Milieu
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.r.s anJ fre ert.L nr fuke a srir nnJ(]le.!ur\t herr

: trpp.ar.L1 h..t if b.th sr\les, .eenreclro farall.l thr
: liiar pol,cy oi thr Jull Ilonrrchr sorennrnt lloth

,.. r!1e(ri.is.r and r rnlril.r pollL cs havc bccn rcLrted

:r phl osoplry,oi \rtcror CorL;,,r

: rtLelalr r s r rcrv oi rhc conrcNponrr rrt strt rellr.ted
.,ln oplnioi A.art..n or 15.14, (Fll, 1lr lt sho\is rh.

.:. .fd nusi..ns lri the pcrnd g:thered rroL$(L llelacr.lr
,rsrcs DcLacr .lx or rh. l.h, h. .ls !p a hu8. pis Lrladtlcr

-r yith.olo l,rbeled .!1or laN Behin.llrinr, a g-iant

:bruicrrricsrplacrdrcadin8 "Lincisrqr)th Ne\t
l.La.r.rr sta.ds Trcre. the l,nearlsL r,lLh a pl:crr.l
r! Thrrr rs onlr- sra)l rlrhlrs br t gr;r. ar(1 N1r Trgrcs

,\
. r th. crouiJ alon!r,hrch is uitten "ine.lRaflrtrcl
:rg.renre.L br ,\1r Insrri \\'hile Dela.rorr rlld fre,

: hu! r small crrp oi supponcrs, .rosr amlsrs havr
.:.rc.Lofl nrrming ni.r lrrse clrsters th.t refresen' rh.
.:,clrrr rrlrrLr Only r icw aLurs rrt dcrachcd fron anr

.:rouFs Anm-!thenr,r Hom.e\''emeL ir.. prgc 2(17)

reated ri .r nr.!.rlne chrir rhrr hnfgs rorn n !(lle-! is

. prirning a 3lta.ti. batll...... Thi! afti:r ! our.rlisri.
l- J,

an \".r lrh l. hlr pr.ic.rslor had uscd rrt ior.r]i prormoon
l]r nr cl.trii\ their .ivnr.t-\: L.ulr Phr ifr. sar,lr as a Dcan!
ro unut hLs dNrl(lrou,rt, r arLl ,r so Lb,ng to ltrerqthen

lr r kno\leJle tha' all lrerch c,t,zen. r'crc bouncL

bI a .o.r!ror hlrtor\ Louis-Philippe .or.ei!ed tlre
\1 (.Lrm.l 

'h. 
H srory oiFrar.. t{)r rh. puLrli! tri(|ing

ol Iistnr! Lo.rred r.rl.le rhe nrrnrer r.1al ptrla.. oi
\lcrrllcs rhc mr:rrt tras JeJr.rt.L ri all rhesorles
.r Fran.e " {rggrsting t\rr ra.h prroi rn Frrf.lr hisr.ny

royrl st rerolLLiorar-Y a.L1 imf.rla hal htrd Lrs o\,n
g!orio!s momcrr, Url,Le rroderr hist.rl nur.unrs
rhe Nl ce!fr .t:h. Historr !i Fnn.c \ as nu a r crro! !Lr ]

t'
inss .t hr.t.ri.rL c\ rnrs. LrrgririDs \rrh rhe r eis. ot rt e

hrn!ri. ioufJer .,i F.ar.. rhc r\1.r.!ifglan hing Clor rs I

ir 1s I j I ll. ar.l cndrf :. \,rtlr dre rrsff e,i:,i [.]Lrs Phrllf r.
frfrieli Ar li( hcisIr thc ruscum .oitaineJ \e\rrrl
hunlrtJ oorrmertal pa,,rt,,rrs Nearly all had heen
.onrdrlsr.n.d bl thc krns iroD ltrJing conternporrLv
arjirs li a(Ldri.n th. mu.c!nr l.aln..J runr.rous iull
lcrgth sculprurcs ,trd fortrirt lust! ol n)aj., listr,.s rn

Tlre nnrn r p,rtanr 
'.onr 

ii th. dm..!m was rhc Cill.ry
oiBaLdcs sLilllntrrrtoiLay tl'lc l0-1 . ltirrt(f eJ:3 batle
i.efer ranging rn ri.r. iron rh. Ualr. oiTr,lLria. rn +9.,

.r to -\rpohon'! \'icn) v at V:!ran r. llll!] OLhcrurrr;
wcrc dcrllcaLtd ro rhe Crusrrlrs tht rt!!l!nor)rr! \ari
ii ! i!l theNa|o..rlc.Lr rh.r.!ol!r.roilli30 antl

rhc Fftnch roloni:at,on r)i lir.r Tlrese r.o rr drew rn
enrf hat:..ori..Ll!n btt,rtcn francc', past rnrl u; prtsot

l,ani+Philippe and tlre Museum of the History
J France

r Napoleor anil the Bourbon kinss belore him, Louis
tippe was keenly auare ol the propagandist power ol

1o-3 Modern viewofthe c.lLeryoiBattes aitre palace oiVeEal es, apened'1837 VeEa es.

';+=
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10-4 Ary S.heffer, Ihe Battl e al lalbia., 1836 Oi o..a.vas, 13 7": l5'3'(4.15:465 m).

lvlue6e Nationa d! Chateau de Versai es, VeGa es

Ii,: rlrrir ri Lll,ir: lr r, l01l byAr Sch.h.rili9i 1sjl)
ls.haia.l.fsrl.otrherrir,,,ir ar1.tth.inre TL;auLhcrvas

Durch b ut h r hal :l(rlLcJ 11 rh th. Nro.lisn. il pninrer Pierr.
Nuc,st (r,arir rnd hi Lhcr l-.tconc an rlrrlrcr oi Dclecro[

Ii., ll,,rrtt ri lrii,r r hr. r Romrnti( ldc Yrr rs lineiirLr\ ,rf.l
qrhducd co ors arc rrt L:lose l,t aLriLLo:1rc (lLaslral tr:rlitiol
tlat S.heiier hra ub!lrbed in Cuirii s si' aii

Ho,:t \i'r,r r rnrrrrrr rl, ra I .rl,'rreJ n,,ae.l
refrrsertiiiorlefrriseli\"ell;othe .tortte Lr! rharsJ:
rhc h'rr; nutur : rhicipLtrposi -\ot s!+.rs ngl\ Vem.t
\,rr aslt.d '. frl.t nro noruntrLrL barr c sccrt: as rtll

226 ThePopuarlzatonoiArranCVsuaLC!lrLre.Fr:n..dLrngtheJuy[4onar.hy(]630 r848)

assereral snaLlervorks irotherriorns Amongthe Lrt:.
\ns I|. D( J Orlr:,rrJ or l,rJ ltii:,rotl,rllitrllr l'rlir.Lir';r r.

iF(; 10 5r (hi.h rcpr.s..r. ai .pisodc.lurl.-s Lh. d:
nurJlirely bllof ng the troluliof I'le farntrns shr,

rhc tuerc kirs, prtccJcd by a rtr.olurionrry branrllsl:r
rfe n'l.oLo. ridlng Lo(ad the tom halL Lo a...pL L.:
kLnsship tu)n atof his f ,rrse he.greersdrecror.lthatr':.
concouttu\'rl.onehin lr i! iftrrrlrug to.o Parerl .

!ai.ring x.irh th. Napolconl. hl!ror), s.rncs oi Dr\ i.l rf:
Cros \If,le tl,e pr|ra,:r, r)$ p.rie ot dres. artlsrr had b..
t. gl.rlty a rlltr Vernct s vas ro re.o irn rnporta-

l-'



L5 Hora.e Vernet,Ihe D!. d'a 6ans .n h)s Way ta th,D tlAd de Ville Joly3l,leaA,Saonof'1833 O on caivas, 7 8'i : 8i6'i
.28 r 2 58 m). Mus6e Natona du Chaiea! de Ve6ailles, Versai es

!gicall) .ertral, 6rLt rl]t ntssrsr is morc subrlc thr
:rr-ariLa less blatanr Ltnlih. \ap!1.o., Loris Phl pp.
:trLtobr;cenasa .1r,.. krng.' aleaclerarro,rgequals
.: rrptai,rsyh! fij |kefr\. i. ho!D r thr Lrtr.l,srdNl
. Lle ctnrnl tltmcnt in rh. pali!ig is Lhe 

'n..1!r.rto of rhc rclr ut,or ard oi$e Eerd peoplr

Lreei 6e!rr r L.r'Nrfde,rrl \Vhile hr! prco(L!pirion \1tll
NapolronmrvsccmsrLrri'!rs lrir.olhar.ltouri.Lsta,r.l
rLs ccoLral,Ly Lo hls ni.l.Ll. or rhc rord po1,t,ca1 sLrategr

.C ter NrFohlf \ (learh rf lEll ir ILlod ot bi!$arhit:
hisrori( no\,c1. potms rncl illustraLciL h).!r. had ruri.d
the edrre,or int. a L.!..darl hc(,e elei iifreihlfg ii r
serL lr, ,rnt The Nrf,,leof.LLlt lrad,rr.frrheneJ thr
b

Naf.leor I .(is Phillppt hoocrlLo harness rh. supp.rt or
thr: trpofirrt oppontion gn:ruf ri ]r j t:ifre

Thr .onrfL.:lon !i -\ipolor r Arc dc T iomr.bc ircc
page MI nr(1 Fri, 5 ji (hr.lr hal beer leir (fhnr(tre.l .

, ,ics ioundlog the luie(n) .rl $e H,*oy oi F,arce
. : Irhl ,ppe corplerrri a numbtroimrnrnents rhathrd

[4.r!rn:nt.li:in.r Napo -".. 227
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I

10-6 Fra.-@is Rude, lhe DepanLL- af th. ralt.tees af 1792,

1833-36 Limesione, ca 42' (12 8 m). Arc de Tromphe, Pn.is.

1O-7 Louis Vis.onti, Tomb oi Napoleon, r840-6]. Les nvalides

Pars Litho.lraph by P Be.oisi, 1864 Bib othdgLe Natio.a e, Par

I s I5, was olre olthe leadins sculprural projec.s of the July
Morarchy Benvren 1832 and l83J the govcrnment
coDDrissrone.l s everal huse sculprures to decoratethe a.ch\
monnnrcntalpillars On e ol thcm, Il,i Drpaaar aJthr Valutu$

ol iTer (Frc l0 6), by Franlois Rrdc (1784-1855) c\.ok"'s

the nationalistrc spnit olthe nen *,fovoluntceredto detcnd

228 ire Popu arlzat or ol Alt rnC v sual C! ture i Frrnc. Cu n! ihe lL v lllonar'hv []830 l8:18)

rlrerr..!noI igainst th. Au:tro lrrr ssran in\idcrs iirm.r
lrl

oi Nroclasical N,qu rcrts ihc i.thrllrc docs fit r.frc!.
rhr s.en. a: ir mr! havc happcncJ T,r*cad, ir shors r-
aLl.gorilrl irgurc oi LiLreny Frarcc Lous,rs s,r rncrt-
va.rorr toba!11. Th.ii rl,und.rt halr giotthrrr.Lrrsg.-

10-8 James Pradier, Vi.iory Frglresi

lhe llail.i Crdp,{rf,.omPleted bY

the anl{! assGtants in 1853. Tomb of
Nap.eof. Malb]e, he!n5'9'(l 78 m).



::LL,.s ho(ever (hincrelzr rbcnr no' es (tr.eks .r
.rrn. hut.ts Crlls, rh. er.!.n' irhahitant. ilfran.e
il fat rlso scLs thisro,k aparr iron taLlitr nrnumcnrrl

: l! rr. ls the efers! ird cnrhu:ias.r Lhat perracle a1

: rislLres The icna. ilsure ol Fran.e i! pafti.(hrl)
-;ns ior rhc aridrate(l posr oihrr bctiy and hcr dranratlc
rl .\pression This $oik lr a tar.r_a tr'.nr the b€late.l

:iii.rnn drar .oitliu.d nr 6e $e norm firough(n Dosr
:.iret€erthccrtrov llcc i.r.ramf c ilgtr.e l0 8)

r:J Rud.'. ro.k wa. oie oi rhe r are errnples oi o ue

: r.cisn rn Don!rrcrral sculpnre ol Lhe ii, rt ha I ot
ltfuciLh.entur!

. rerr:1 tomb Lo house NapoLe.r'. r!hes \rfrch he
,: pptcL hack iron -<t Helera to Frarc lt ras decirlerl
:.. the as|es rn drc (hur.h oi thc HirtcL dcs Tnn idcs
,: entecnth ccnnrl r'cLcrans holrt:1 r. Pari! h€

:i.i Louis \/isco.rl (1791 lllill Jt:igntrl I Loun.l
. rL.hamber (Lndenrarh rh..hurch ! dom. lF r, l0:l

.se a colos'alporphrlw sarophacus -the 
orcnlarrrall

I

i ca.h ine.onrrronding io r sp..lti. NapoL.o.l.
::iiirl.l l0!) andr,lth reheE rhar rlltrsllare(L Nnp,i:,lem s

: rbutlons to F,ench:!(rcty. Thc tonb rlpiilcs rhe
, -:ra.sm oinincrccnth .crNry nrorunr.iLa alt, which

tor,Ldrema,r rteclir Neo.LJ:rcrinr i!c sttl. pr.nroL.d
by rhe Arrdtmr Orlv r htr..1tu .r s.LLlfto,( Ru.Le

Crrpcrur Dalor ard Ro.lln uirLl.laa,c to *Flore new

The Revival ol Religious Mural Painting

Durlr! rh. krly llorar.hl, the.hur.f r e-cn rrgtJ a\ r rnaj(f
,rr fatr,rr The Rerilrrion .i lril0 hrd brolshr rb.ut a

drinlrtr r !.pr atl.. oi.|ur.h ar.l.tate Ronra,r aarl,.l.ln.

Irtnrlmer ,\ por.trlLrl rrlsiou! r.\.tri1 nrors nirldlc
. iss .irlz.ns ..1 :o 

'hc 
bllLL1,i! .n reit1Iati.r .l nrar!

ard s.llptLncs hong rbt;c wa. n argc nrnbcr ot or(:l
fal.LLngs. that r. fal.tr.!s ilai vere prmrcJ dnecrlL or I
$Jll aont !i ccrlirs

allirljr'j E,rid lri. Jr riria f1, l0 r)l anr(tr,rlrfrl,ereiL,-
hished nredre\rl .hu.h oi S:,,rt-Ceruin des IjLis in Ijrris
i'rypcal oir irc\1. absrrr(t srvlr.tnrrria ptrlntingthat
ddrl.rp..ln Frl.c.lurlr3 rh. hrl). \l.!rar.h)r h var to sur

\ rie l.r.e!er,rl de.iJes dr1 ,t r.rs rsstmhrcd and ulr marcly

l rri;i;!,tr'r res painrcd bv Hdpo|te F anJrir (ll0L) lSar.1)

:;HppollaeFlandrin,Crli5r!Efir/rt..r.rNs:i..r,l!42.llFres.oCrLr.nriSriiG.ra.naes'as:,,

The Revira .l Felig ous Mrta P. niig 229



10-10EuganeDela<roix,Piete,1844.Ollandv/axmedilmonwa,'l'l'7 i'15'7"(3.55r,1.75m) Church ofSaint DenG du Salnr

e\actlr ..n r.nrponry r'kh Flandrln s (lt ijt J Er lrt nrri -r.nii,j:
lf rhri dramatr. x,ork 

'h. 
\l;grn and hLlou.crs oi ChL ,

hold up his bodr ni ri rhe\ s.art nr shoN it to the Farthr
,P'

cLeaft; $e ,11uslor ot a spatial re.ession, quirc .onrrn :

drc nralkrr space ol l:lardnr's nual.I le powertul ge*Lr.
il Chrrst i .onrpa.ions .xprcss rhcir pLoiound grrri
$hi.h the yrever ls r.\1re.L t., ihare

IL is corrmor ro *plan thr diiicref.es be 'e€l Flar.l
anll Delacrolr bt .aLLine Lh. h$t (:lassi.aland rhr 'c.o-
Ronantic Thrseternrs,,ti*ha'eseen musLbcuscdr,::-
i.e,tair r.scrvrtion li ls i.ipornnr ro keep ni n)lnd tl:
Dela.ro!r .itllecL hlm-.elt a Class,clsL anrl $at hc rcicr:.:
Lo lLandrln s murals as "Corhic .menr i ' T his cle::
r.lemorstrate; Lhat crltnaLcaLcgorics rch as Classrcalr
Romanti. r Fnrblenaric .mcL o ier r:n1-v an lnrpericct , :
nr unclersrardl.g hl:td):

The Salon during the July Monarchy

Dorng Lhc lulr r\4onaLch! rhe Salot Lumcd hor at t :

p't
macte annu:l lronr I S:3 {t the .anr. rirnc. rb. number

230 llreP.puarlzationofArraroVsualC!ture I Fr:n.. during the Ju y l,'lonar.lrt (1830 lB:lg)

::

a studcnL or Ingfus fsasrd.ir]nR.n.lnthct lI 13.i0!

he l\rJ Lie.one rnre,eited in l ,rrl\ Chrr.tlan ar.(B),uartinr
an !hi(h iohlnrtrnd!rh.r Itomrnri.s crpresrecl fie lurc
a..L trn.offlf re.l talth .t ln lRrlrlv. Chinla.lLt

FlnL,;r s i, rsI Lcprtscnrs rlrr hibli.al epi...le.t (:h.i{ s

niuiphi.t ..Lrv iit. l.nr.r!cm A chctrirs cr!r(l has

.arfetecl d.r r od.L \ itlr .linls t.) \ el..nre hrnr as hc iiars

rhe i.efe Ilan.Lrir s farfrirq r. r.r tuhrl.nr ard ictiorr
prrkecl inrcad th. iiE!rc. serD ir!zerr rn tlm. Th.rr
hlcrar. f..e( rt \r.ll a. thc goLdcn bachdrop agaDsi r f,ch
dret rrt scr rrcrll e.rr]" 8y:.rrrne nr..ar.r a rhough the

iigurrs thcmscLlcs arr i.spir..l hr ltaLrn Re,rr.sancc
filftrng l heir ire:e1,le arrargemcrL in a shellor sprce
r' ptrn oi a nc\. nnr rl rrsrhrn. rh.t tr,rs g,rifrng !(rnd rr
the r rre tln lle easel prifilfgt (lri.h \'.r. .\pr.ftd r.
bc lllusl!nirri. itscmblins tLrce rl,rers,ora rca!irll
!a11par!fgsircdJ,reroth,sac.LhcLic .lurldbccltto.u:rc
$rt i. ilar rn.l sryli:td DciorarLue rLLr:1,srsvct crptctecL

rot ro r-lerr the rall srrrlacc buL rdrcr to *oLk u,th ,t
Flardrln's wr; not tht onh rFFrfa.h r. r.llsiou. D!ral

f.rrnring J(rins the J!l-! r\loiir.ht .h $trreh dlttcrtnr
nrodc i! !c.n ir 11.ltr.!i\'i Ptr ,i iFlr:10 lill a mur.]lirrh.
Parlnen .hLu.h .rt Srinr Dcr:s rlL: Sa;rr-Sacremcnt rhat is



r.rssrons i..r.a<ed d,,rNrtr(all) While .1urfs rlre
il.rinon p..r..lthe Salor htrd p.ak..1at I rlf rorlis Gtc
, -irl,,ili ,ras-r 10.11 !r rh. tri \e,rr\ oirhc-lu1v,\1ora,.h|

::.trnrber .limb..L r..i 3 1 8 Lrcior c 3olng back d,rlr to.r
:: ix oi I 100 Botl$tnunn-.crolrorl.erhbLftdind

. rudrl,erlr \ s[ofs lr.r.ased \\'hr]r ro &lcquar. naLirri.r
:1\arliilrle .ont.mf.,rar! Nast: rnd dc.crprors o thr

': .r sugg.sr thar rt lls a crNd.cl ariar )panrngby tht
::rc knom ar0.t Fnnqr. Atrsusre LiriJ i1798,e9 1rs:l

a) / itri rt il,r S,riJr LF(i l11 1l ) gi\'.:us.. ld.aoithe
' .rg, firr ilockecltr:, rhr SrkDs r.r s.. aid 6e seef

Fvrrr. stlr resptc.ns ncr5fr!er ana jo!Dr1 ttn(Ludin:
: .Lrnels lali.s l.ur.ali..ridi.milvl!urrrLst tearre.L l
.rtl! Saloi r.ren er.L ye otLcr e\tenJrngo\cl,,.i,,\

.,1:ts Paper. couptrcd tor lntell,gerl*rcL"crs rch rs
:l,rph;1eCruricr ll{t l ls7lr. (ho\nrrc ior Li Plni
.Llr ,. |hf.he ll0s ISJ: r .onurbhrr o rlt pe rd[al
,,r,hi Il rr\1J!;. and lheoph:lcThori ils0: Ii.+tl

'r r yrs atracherL:o Lr t or;rrt l,llri 1n .ritl.,nir be.a e

.f(rblL'h rh., .\.leis rf book tornr rtt.r rh.r ha.1

,rppe,:rcd n tht prpcrs ,\lan ,rilrcrrrelcrirlcs oI Lhe Iuly
\]ontrr.ht \'.r. rn]Porant erLthor\ i| rh.l..rr,rr_hr C,n(ier
\:! knorf lr lri\ pocrD and .or. . ifJ Ch.nLs Urudrhir.
\ho fiiJt hi! d.b!r a! a.ntl. rf lS+6 \'a!on.Lrtrhe
:jrrarcsr po.Ls .t rh. nrneteeirh .crx.\'

\\'hlLe ,, ra,rli: rr,li.nr Lscc ptr!c l0 t)..nrinLLe.Lto.L!niffrt
;le Salon, oi rht lS-?G aid l8.11li rht nuoho' oi. ral
ud nrid srzc n.o,k. r'rre.i thr rist .\i Lh. mrddle.lrls
pro.prrerl. ;ts nembers btcrnc nLere*er1 ,r pLrchr'Lng
rrr i:,r rhr h.n. nrgcrhr rrrh d,err,tirrr,:r;,,rrrts arL,.Ls

bt3rn scndrng .m:11er r,rrks tu dr. 5a u. ln the fopr oi
tl.drrg brrrerr Ih' I rhc Srlor rrcreringlv L.rcrmc I

I

Pa.ls ar rhe riD. ,\khoLrsh Salon .atal,:,si .L rl ror Lst rhc
p,,res oi tht r orh, thrL 1..r. .\hi6tcJ ir rhc srlouh.
J prorid. irLls's' ad.Lr'...e\ lfreretrttl .u.ro ncr. ..!ld
rhrr \rsil rr rr!r! if tlreir sldLos and bll ro[s tofr lhtm
!1rre.rl\ Aru )cr.anrb ccrs ro olecl a paroc ular rooularLrt

OIentalr!r \.rxt! Lnrl.c:pt. anctporra,rs

The 5a on dlrlng tlre Ju y f/lon. .ry 231
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1O-12 Paul Delaroche, The Chil.)en af E.l||ad: Edt)atd \/, Kilg al Englantl, and Ri.had, Doke al Ya+, i. the lawet af Landan

1830 O on .anvas, 5 t" : 7 1" {l 8l :2 r5 m) lvls6edu L.!vre, Parls'

Historical G€nre and Orientalist Paintinq

The Ju1-r' llrarch-r' rr rncsstrl tht rnrn,rh ot Lhr.o olleJ
lrr, i,rjio,ii! H !t!rr(al senr. f iinllng! h&l ei o\ ed a togut
among ar cl rc srouo oi l,llecrr:,r; ilurng Lhc -\rpoleonlc
penftL rler the|rrcrc Lrbiltd rob.rlrLt 1.... fig. l-r!)l

BL( nhLlr rhr! hrJthen..frt:rt.d r.uror.'txet.th {!r
Dairri.! iir rlr..ou!t !id.e Re.to!liol f.i()d ind t\pe'ralLl
durngthe hrr'\l. archy :hcy b(r re,rs rrrrra| Hrto,;crl
ge r pr rr rg iicu<ecLr,rt ..n thc rorrllt!sof(.r hl.rorrl
as did tradiri!rrlhi\r!,! prrntirg lrL rrrh.r or dre !?l
lrrstrlr! afie.reJ rh. p.oplc rho lrrcL rnil erpc,ltnctd ;
Hisror(rls.irrparrrins\thu. hrdin )r.irnnrre .Lerolpt:1.
aniL gtnrcllkc characrtr TLr r oortlarLy lcr rprrt "rLh
Jt gron n.r nL..es. ot hlst.rl.trlnllcls rrrretert.d ii Fraf.e
hr +ch cL:ssirs r' \i Lctor H(Lg. s Ilr H, ir.!iril qr!,,r,'iirt
rlrllr.niL 1le\ardr. Duinr! s Il,t'i' .lrrrii rl!-1

.\s hrsoLLcrl sefre flrLrigs lt.itrst!l r. rfrr.rtat.t
Lh.r grcv ir sr:t anri rle,r rrh:tcLs gii.t.l if J im3rl.

rrrers,l end psycholosr.rl Jeftlr T1,r ali,llitr,i qlLlf.,
ii,rr;i ll (irr:'i Er.ri;;i r[]tr:rr;,i Url' ,,1 lirl ir tl,i Ir.
JiLJ,,hitrlL l0 lll b\ Patrl D.ltrro.ht 11797 lIii
.lr Ljited trt rhe Srlon oi L!.r I. e\e rp iil.s rh. tull"blo',
,rr ; r l,;i' ri L oi Lhc IuLt \,l.nar.h)l \leasl! ins -r b\' : at.

toaccomrodarel,ie 5l:e iigtrr.. itrcpresrntstle !l I.:
olJ king ot EnllanJ. [a].IJ \1 af.L hls \lungcr brlil-.
llichaLJ Jrke ol \i k lockcd rp ,n the lo!€r .t L.ndt
ht rh.lr ulo' s (r.le. tlre l(ttrre lt .hard III Rr.h,r.l ,

se,!re.L.irh.b.d \.hihIJ$rrJ,.la.DnsabooLroihou.
hI rLstn lr.n a lratcr bcnrh Both rbe rfrces and Lh.:
1;tt1edogstenscat(Lbecrusethel p.r.ci!clLSht.1rro .1
rhe Lr;ck btncarh thc door ldrrrcL motc. cLoscr to h,
brorhcr rlrle Rl.hartl i.lds his h.nds rn frrrr. llghri.:

.ls cha, acrtr s n Shrkr'pe,tre s Ni.ll,il lll. rhe 'pr r..r,
inrheto\rer hi.Lir.q!..t!) h.trrerre...t.dlncarlicri,r:
rn\.arahlr shrf the! \rere b.ii,r nru trtrl br orJcr r,

I{!.hr lTI DcLi! o.he .hrDgtd the L1!nam c b,. rcprt'el]r,..

232 The Pop! ar zaiior.f Art.,nd Vis!a Cu tu e n Fran.e d!r n! i.e J! y Nl.f .r.hy (1830 1848)



inc

roir.i' bel,rrc rhr kill..s.nler the r.![ I.sr.r.1 ot
,r.! a rcrstrrio|rLL.! e\il cletd he prcs.nLs rhe \re(er

:i jr:pr.5. afd f.!.h!1!si.rl iir.is rtl I! { i.ili, , oi!j ri il

Ll.llo.h. rhtrr.r,.r1 .letirl bc.s iath.nrl. ar po$thle af.1
:..reJ rn the Dosr rnrri.ultnr! \a1 itriidre!i.'.r\olld

llelarochc yar rnsttrnrrnril in.r.eLii! a large rnrrkei
' hLstu)rl.a qef,. prirrrir!s ia.d refro.Lr.non' rh.r.oi)
.. h,ch rrarlv all iigure pai,rttrs !i.hr D.rn,d r.ok a.L!.rrale

: r:l lngrcs arcl DelacLolx rpp cmcnteclrfe,L rncont'
.r oti.ial.of ini$io.. b\'..lll.g nr.h paiirnss ar privtrtc
lL..:.ri Drla.nr i i ad.Lrrror h.lpcd tr) p.flr arze

,: Li lrst prlnrl.C \sretrave'ttnlnCl,aptoI \rpolcof s

::r ptLrn campalgn hrd ltd ro a .e{ l,rs.Lr.,n!n Nirlr rhc
rib rul.l Th. Fr.n.h .iloir:ari.,n ot N.rt1r Ahr.a

-tr,iLLed br LoLrtt Phtl,ppc ii r rhe earl! t,\3rs addrtl
,$cr nrclto thL. rrtcrcrL hrt,t alsr char:cd ir 1s Lrelcl
r I\orth,\iri.a Eg1 .|d thr Nca.Ersr be.ai)e eler

..iid Orl.ntalrnr drc Ipr.s.ntatii,r) ol rhr Orirnr in
,t;Lem art ard LlL..atltr€ \'.t\ ir.rtashglr linrrnr..t h|
.'rl,ry ratlci Lhan ianr.r.yr Thl. did n.' nr.af \r:,rrerer {r:r
., r:i. r |,e.or(cprl..s aicl p,eruclirts rtrr oast.i ln.rtrd
:rlsurl Jlir.rr yr.fresenr.rn!n.otrh.O..rt,eal lrre

.ir..,\aL .rs \ere srite(l upon : dccp y. rooted cr:nccpr
ot the ()r rnt r. tht rbirllrg rhrerse oi$e OlrJtnt

Drhcroir'r lnrr.iLa.t r(rle jn rh. popularizrrl.,r .i
(h.nta!ii. srLLrir.r n).rrer Ls dlr..L _v, e iteclto $e i.r.r thrl
lre r"as ort oi tht iiL:r Fr.n.l, artisr! tu rrr\cl ro Norlh
,\n].tr lr ls32 3: h.$,aialLrJroi..onrpany rhcCourt
.1. \1.rna\ .nr i.L pli.rini( mi!!i.. t. \1.rrl]..i, I he duke
ha(] L.tcn.hirscil virh n.g.trarirg i trcrt) I,irh Lhrl
.ou.rl'r rtr tan .iue nre s.ri.r1 oi rs r.lthb.r Algeria

rolorrzeJ by lrrncr rn M0 Todry rr may seen) srrrncr
thri in ir tisr r ould l!in a Jifl.f)ah( nss,on h!tirlras
. )nr nDr ua.tr.e rn the (lays Lrtiofu phoLography, r,her
rrtl(li\erenrtJra to r..!rd rh..r|erlen.ei oithe ourng
Ii iuoroc(. Dcla.r!ir.\e.!te(l hundrtds oi x cr.ol.r.
t.\,rrirh \, .l..!nr entin g tlr e r rnnrry s Lanckcape a, ch,tectL re
people. .rnri local customs To an lt,st rho Ioverl color,
,\lorocco mrsL harc scemeJ,r nirrrllsc tsrishrLtliLh|an
.!.r pre,€rt !(!r sl,rh hcrghtcncd the shr.lei ol erotic
bul[Lrgs ro'nrm.s, rndv.:.ratr.. t]re.!(ftr\rs r tar

cry fron srar. rnclorcrca.L Paris

LIfo. his r€t(tri r. F,rx.c Dchcr.ll fa!rr.d runrerus
Ltror.rl ..rrr' Ort oi rhc.c ll:nif, rl Al,ir. r riirirHitl
irr(, l(l l:l \..ar.\hrbrrr.L,rt rhr Srlof oi lEil Thre.
odal,.qLLes or\.rre:r, r'onrrr rrc..ateLl\rt1,lf dre.e.lL Jra

1O-13 Eugahe Delacroix i',/.rr.f.i4i..rj rlr.r-!ar.r,, 10r.1 O on..n!a:59 /.1 6tla 229aj.
iLsa. aL L.l.: Pa 5

H st.r.a Genre ana Orie.t. :t Pa nting 233



1O-14 Eugan€ Dela(roix, Moro.ca!5 Co.d!.!fg Military Exer.6es (Fanlasla), 1832 Oil on .anvas, 23!l i 2B'r" 160 : 73 2 .m)

lvlus6c Fabre, lvlontpe er

rfteri.r .t a N.[h Atri.in hou\t snLking a ur.t Pi]rt
,\black:eLvrntromar,rrrhe,,chL sccNs abor t ro learc

Lhc u,nr Thc sprrsclr tLrrni5hrd trle claLl,oom is rl nrlr

\\'esre eri!,r.1 o.gh..nr!.intrd\rrtf $eharcn tht
\!nrn s qurrter oi r r!ealtht \lrs r! hou'eholJ. r'hlch
seenr.d t. cfi(o.rlu r OirnralcLLltnre ard fuclct\ llrrems
e\rmplilred the nrot corup.tnnoirbrlrst Thcy 

'pc,kc
ot rh. abiolLrnsi poleri,:,1 OnenLalpr)rrntatc\ rlro $tr.
rh.,oghtL.malnrilnharcrspLrelt 1o, roltfurtplc:srre
,\r rhr lut rinre :he,- onroLcd scxurlcrici in.L.Lefrrlirl
rrh,1c Lfc o.1ali:quc. rrrrn: pass,rei lor rhcrr nrstet;
Lll'srr.xt.Lrlrr fr!!erhla Lr:lnt.s rhrr luropear. :LL,rbuterl

Lo rcarl-va]1 Lhr nrdsn culrr re. rhe\..n.ounrtr.d Drsf ll.

trlrrnrrr. r.1u;L tartrst thr ni.,e s. as i..css nr r\en \rs
stntLrllr io,LrcLJen

llchcroir; lli r;, r,1 ,ii;r,i i,ril,rrll.r.r \r,rr .l tpt.ial
,ntoesr to the puhLlc oi rhr 15ll Sil.n as iI tr. .lrrnr.il

to be ha;rC on.liLcct ob'cr.atrof I )urlt-! hlr rrsit t! Nori

harem and hLs porrrg. rherer.ne lnsst.irasrrc!elai;:
oir scere roL rcanr to bt stcnbr'\\'i+em qc; BuL thors
qrrcl', nru ,:,i lts iLctalls rcrc brscd on rrtrul lDserraL,,::

$e fainrins r\ a r!ole slrll rppcars iniormeJ br tr,
ittr ror!fe \trtrt.rn ri.s..i rhr !utm:r a rtc ot indoltr.

ir as a rragmrrr oi i ourreL. sar, :-ll th.ir ltadioor
.1..,

Thr criLit LL;trre Pl:,rche rr.t. t!rrr thr .in Jrs.)irf

Oricntal,vr rot or1-v erc!.pa!!ed irn Nife i(h]..:,
sLLcf as oda!isqut. hurms ucL r r:,nen's harhs. rllLhug.
wirlr litrit ..\Lrallr)i b!r alnr Di'.(lLie of.r {.h tr! h!-
ar.L s <lrrrshei Ilelacrorr's ,\h,rr.r r C,,r ,i: .ri,r.r Iliir'.,
irir,,nr lFa.ra.iil r ! \er\e ar a..xamplc lrlL lLl l1
Thr piurtrng J.f.r. a typi.all\ -\rlrtf Ahicr..Luoti.rrl.
lir.r.ir. r !ro\a.-r pla! in uhr.h Arrb rriLrt! ef ih.\
drrir .-rtre.Lrian abilLrv b\ \'iklly hrrng rhc r guxs .r\ J .

234 The Por,! ar z:rlon of Art:nd Vls!a Cut!re n Fra.ce d!r n! rre J!Lv rll.n:r.hv (1830 18481



deurr)J bJr.i rj .ties srcu LrLSs.r inJ th..ou.trysld.
bccamrcrtr p..p!erf.reasrnsll'..trr.lt
lin.L(.afe faintrncs ro d.corate rhriL homr. Thty rtrr
solJ not only throush the Salor htrL a so li .u, . shofs
and hom. tlrnrrh in8 stu)rcs

lh.€e DnD.iprl tre.ds o lrnd\(rp. ptrirtin! snrod .rr
durLns thr lul) i\lonar(h\: Orr r rr thc hlsrorcaL lancLscapc

tradlrlo. rha' lrar uph.ld bt 
'fe 

f.adenj \\'hrle thl. \'rs

rl'o atrnctcd somc rnnoiarne trlcnrs Among thtm rrs
lear Baptine Cami!lt (loror (l:!a lsii) r,'hosc rj,r:rrr

I (r
.srablishcd hls rrpurrrion rs t|c 8r.ar.!r !.ndscipc palrtcr
or hii trn)e I fe oaift,ng r.fr..enrs an eprso.Le r..nr r\e
triblL(il book !i Ctnesrs i I 6 I ro I I I I I r\tmhim's }rit
Sarah. ls urab c Lo concc ri ancttrcorrages Abrahan Lo

neer ",rh htr iJthnLl se(arr H.rcrr \\'hrn Hasur t e.!Dt\
pr.srart Saralr i\ ,.al!us a.J s..s '. it Lhrl Hasar a..l
her $i l.hrnael,rre b.nrshe.Llo rhe yLldrnrn oi Lleonrrbi
ln Coror s pri.'irs r'r sct llrsar l(nc.llns ln.l.spa r

hcsrLlc Lhehody olhcrchiLd All uourdhertheirl denesq
strerrhes r:r r r iar r. ttre eye cl see Cio, ot's corrrm po, a rs

dscape Painting: Corot and the Hi.torical
ds<ap6 Tradition

.,1lthc gerrer,landscapr prirnns\ns rhconc b.sr rcp
.itecL,rt rhe Srlon .o.rritullng s.nre l5 tu iL) fer.ent
:.ll rxhibiL.d talnti.g. I rnclscapts r"crt in srrong

l

c15 J€an-Baptiste-Camille Corot, Haga/ ,. ine w,/derness, 1 835 O or canvas, 5'9' ! 8'1 ' 11 e , 2.4J n) M etopo ta r lvluse! m

Lands..pe Pai.t i! Corot a.d the H sror .. La.il5.ape Trad ti.n 235

: r thethor\ci on n) hr.akrecl leecl Delar ror urtnt' srJ
.ral oi rh... fo\'de, Dliys in llll a, ht travcLrrl r'ith

: (-ornr.Lr Nlornay tionr Trnrrcr to \leLnes Deeply
..r,e!srd hc d.s.rbed !ie oitheo rn h,s rlury, ' rhe

.ts n Lhe du* rhr,!nbrhlrd Slccr,csroLLriLupasthc|
.Lr iorl'.rrl I)ilircd shorLI aher his retLLm. r\],yr,,:rs

l,rrr,, ,\lliit:rD fr..ini sho\ s an rsprct oi Oricnraliu
:r Jltrt.r iroD rh.la.guid s..{a lL-1 .th,r harenr r.ene(
: dre rnuhasls ir on tdrt(i rcti.ii rfd urbnJled p.ssror

?
:\r,roficnr rhc ro,se oi rhe hil1!es rhesho(tls,nr.L
. ruishot., rhe rmrll oi (lus aid grnpovdcr, and rhc

--iol .rstmovlr! colorlu -v dr.sred i.l.rs ret ollacairs'
. Lr.kdrop ui a seftin! srrn

-*\*@



1O-r 6 J€an-Baptiste-Camille Corot, Brdge .i Namj, 1 826 Oil on PaPer mo!.ted on ca'vas, l 3 n : 1 B /'g" {34 ! 48 cm)

M!r6e du LouvE, Parls

t Iln,eJtlr.pairrlngtr..aui.tht) ieltltnrrfrsseil.rtlDar'
hisrorral hrdscrpcs n m., r.s.rcts Ol.11as thai (l.iot
harl c. LablrhcLl .r rrs icr r hr N!n! h. tv..n H rgxl '' dc.fenL.

\ lrnrrur L-ofu1 . larrl<:f€ .,)nitrins slnr.thltg tlit -!ilPs
\i(r hcan.!rf her... \',)! bt.om. an'irt !t rh. s'L'je.t
oatt. Thlrher "r. rfar tht l.rrL1.capt *rs bastd or

f.'!onrl olrseNalioir anLl frc a scn't ir trrshxest aiC

iri)e.lla.-v LIrr \,r! ..nr,ln(itS
InLitcJ iht carLicr part ct(lonrt s oreer harl L,ttr largclr

.Ler.1.d t,r thr (Lire.r itutl! or naLur. ln tfe Latc lll0s
he harl slenL }o arcl a hali ytus,n ILrh r"lerc, ljLe

\1a cnclrnnrs beforchin I e had s lttchtrl otLdooLs rr o]ls

' or rhc rorii l!rr. trusht liim ro rcPrei€tt ishr and

rtnr!\Fhe,l. .tr.t! \rrrh grtar usrtry l3rri,lr.ri,\i.r';rr r l Lt-

ll) lrrr s trr t.rrly .)lLnud\: tre.tt.J oi PaFer \hl.h.on\'.I!
tr.!f\rf .rn! l.rPre\jion.tavast parror:mlc lancLscapc \\/rrh

onLl aLmtdrralcrrc, Cor,"n"..,"o.,,..1'L111mo'phcrt
oi an errh monng vhin ,hc ,,s,no {r errrt; a {ir lr!1rL

arcL cru.* leopLt ancl r)h..rs ro.a.r !ons tremblLfs
J'

r rr\ p.u1r d LFt sl.nLt,hcLi l-.r :\e , ord.rJt
Tr (lo rr s tre Lhc.t .Ictclcs wcrt ntr er |.lrblirlr''hor-rr

arJ retalf.d roL rfe m,rsr ra,r rn hl. si(L.Lro The atisl

rli.l lor,rrtr proJd.e a.atcgor! or ftriDtifls Jrat \trtlr"
1.r!r1 the. H,r,r,rr r rh l1-ii,lrr r' thcsc Icre mid sL:.

prfrrfg! nnrnll.tFrcn.hsLenes rhrtlesoLcLtoiollec :.
(lorct,"ould !no..rn.n .xhrbrtm.htorLsatth.5ali"
ro brn5;hen tL) the irrertr.n oi Fot.ntialb(!er !r l':
mi3hr shor the ,r smallcr a,r exhibit,crl rr l)rrrs or Ll'-

f.\'ix.et iijirir!r f,lir\rdr frrrrrli (FlI: l0 LTln)al:c'!cr'
rn exarple ot irorks ht produccrl lor Lhc marteL Tl'.
printrfg dcpi.rs a siqrf!. LenrLcapc scere vrth rtrtr trc.'
and a fctr' usur.s The (Lse.t h tsh ge.qs rttl r lishL itrdrel

ro(L.h lor rlie rend.rins ri roLlrsc i(lgg.srs springtinr-
Rcsrnillrg rhr lard;capcs oi the artisrs oi Lhc Ilrrbu,r'
S.huolin tlrelr ntrtLrilisn irt. fise l38l rh'! dlttcr ir!r
rhcn througl their ti'rl(tl, fo.ri. !dalltl lr rt thr,

.haia(rensLl.rhrr adeCorotrhe roir Poptrlar atJ be'1

srllins lards.rfin .i art rrifel..nrlr (e,rx!)l

Landscapei The Pictureeque Traclition

After the historical lanclscape tradition, a second najortrend

iDJd),Monarcfy landscaPe painting vas the picturesque

It owed mrch.o practices rhat hadbeen brollsh.to France

hv several Brltish vater.olorisrs, \\'ho rraveled to France

Th-"P.puiarzat..ofAIian!lVsr: C!iL,relnFra..!d!rngtheJ!iMo'ar'hv{1830 r848)236
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7 Jean-Baptiste-Camille Corot .i:rrirg r!r!r N.r: i!.Nirc l:.17 O .r.rr,rr:':\i: 133l2.15.m] 1,1.::a:.Lr. [1.rrt-. er
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durng thr Restoratror pe,riJ As rn Brrrrin th. Fr.dch
irftrc'r in pi.rLrrt.quc ltrnd;c:pt. r'r: closrl-v rrlated to a

rcvrosrclo, oar.el rhl.hbesan,f th.\'ak.otrh.tallol
NrL,.leon .:ra brrrne erer nlore liJespread vhll.
pi.rurciqu. laids.af.s wcrc rrhihircd at thc Srlon the
clcor:nc1 irr slch .cenerr r\ar Det trinrarlly bI print naltcr\
Thr.r protlLrctd ct.lurss rnd lrthosraph' ioL prct(re albums

and LravcL book; that ter. inrnrcnsclr popultrr darirs tlre
-I{r Nlor,:rchr.pe,,or1 lhen)i,s ifrorsrm..g thcnr !as
a scr lcs oi tLavtl books pLrblshc.l undcL thc supe, r,slor ol
Biro. Ll.t... Tall.r t17!9 lSr!l Thls anrat.ur anisr. t
adnnnistrani .rd an rN trrpL$ rur begar a s e, ;al [rhlicaL rr
.all..l l'.r'inrJ l, .trJi r: rr ltlr;,,ri,i r; Jrrs i -|,.1rr Ir [i
iPltr!:e;que:rc1 Romarti. Vora(et r. $.l.rt Frtrr.r,
l\l1l l8;!l DtrhL.hcich!olLmerast!(leicrlbeereglo.
oifrrnrc Thc rcccss oiTal.lor's publi.it]on l.+ volLme-.

in ill \fr .1ue to the ,nroh.emerL .t aharl.s \odirr
i1730 1r.1.11. a vrll kno\r lUNrr.i. nnrer sholf.ne th.
rcxt rrd hclpcd aLLr:cL.x.cLl.nr rrtisrs o tbe prcrrct
lndeeJ reair all the m,ror Ian.Ls.ape arsrs ot Lh. p..lod
.iItriLrr rctl tu the publ.Jrion FrodL.rig (1ra{ifSs that
skillhrl llrhographcrs Lrrrcd rnLo prlnts lii,,iirLr iPrri {-r,i.,:rrri.

A r,rr;r(rr; t0 l8l ah., a,1,awng |r'Eugint lrrber
( lt0-1 I lt6l. i: tr-picrl oirht illLrsrnrior rn li.",r.rI I lor",r is

t,
a,usrr r,llage .ontrr(re! tfe fr.tlresq!. tradlL!.i oI
elghftoth tntury LtruarD ist prce 1EOl This ri e\rdc.t
in rh. .rrong contra.r h.r',..n Ilshr ard .hrk (r!srd h!
th. fe.Lrlra. lrght iall be e a thurclerrornr and in rhr
,rregL lar $ou iL,ri:cr. oithe irtlt .lhe r:irL rreclhor.cs
oi thc r'lllagc

The tfircL arcL nost,mponarL Lrcnd rn Tui-v llorarchr
larrlscapt oaLrrrng vr' thr natrtrrlir trer(1 Trllterced bv
th. r1)r!t.lrh. EigLish oainrcr (lonstablc thi' lo.uie,1on

i0 i
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10-18 Eugdre lsabey Cr,rr-"a! de r'.xr G ij!J, ALr!.r!x.'ai
t:r:72 iEm i. 4.f /.lrge5 rr rior.srj!-.r.: R.n.ir.,!.s
d.f s l2x. ei.. Fri..-. (rl:31 L ttr.!rph Jn !.rs !i ol 1"1.n !::
lJLseJn .'Art, An. Ar.,rr

Landscape Painting: The Barbizon School and
Naturalism

rhc t.1ir h trrl drpiction oi thc Fr cnch coLnrtrr",cle Nanna,
landscaprrts xr.rc.ot i.t.rc;Lcrl ln thc mcdicval castbs :-
ruin: sho"r,r Bar1, taylor s li, r ir. lilr.trJ4[J d Ror]i ri,i,
Th.t pr.itrrrd nr drpi.r thc rooJ; arJ treld. oi Fmnc,

oc.nsronall-v.. llcicd bl a snrall cortasc sone.!\1r
$cphcri, ora iarner lhe.l.ieluopu.cnt oirhis trr-:
r.as Thaodore l{ousseau (llll 1S671 Born ln Pa,is :'

,.1
l. th. rrrensi!e ioren oi Fonrirnebl€a!, lun outrlde Pa, ,

Fnamlred otLhc(oods md clearlngs ofthc iortsr, Rous\.:
spcnr lons FerioJs r. the snall rlllage ol Bartizon whr:,

d.' r " r,'
pLe,rrre r'rere Ilarhlzon becane a cent.r ot lan.ls.a:
pal.tins atrra.tingqr rlodrcrani{s. son1e !i\fon) rr,
carre tolirr Lhcrc ThcLcm Barblzon School ' r rururu
.pplieJnrth€sefarnter aidrsofteiext.idcdroallFrcf:
andr.ap. paintcrs $aL cmbLaccd r n.rrLLralist lancLsc::,
*rle cLrring Lhc JuLt llonarchy It is notcvor thyr louer.
rhrr rhr rerfi ('as rot corne!L !ntil the late ni.ctc.r:
c.rtu]. ln their oer tinrc. rhrse artir\ \eLe reie"eJ,
.ti tlre S.lool .l 1830

Althor5hRoLLrseau".asthrlr.!lDsparnternitheBarbr:
Schoo his r.orks rere,arcl) sc.n l thr.l!1\ Nlora,i:
il . ,.
consl'rentlr rriLsed by the Salon urr: Thls so cListorb.

tlre a.tlst thar tro.r lE.1l hc it.rppcd sc.ding vorks tL, i ,

erh ibnror altoseth er. re.umi n r orly ah. r th c rcv. Lutlorl

I81s Dcspitc. or perhirps bccarst oi hrs abserce i,cn t',
Srlon Rors.cau managcd to hui d an alnrost lrsen.l.:
kF(ririon lhis reprtatr!. ras dle to.r\.cra an.rlr::
(ho dlscu.serlhis work' rn thrirSalon revers, eren rhoLr:

they irere noL acnrally on.xhlbiL lloussrau ! srr!n(h.,
,'t. Te t''o..1 '"\,

rhc Salon oi 1!.1.1\{th r Lrftcr to Rofssea(, rn rhich .

callecl rhe arLisr a poct lookin3 at thc srcat outrlor:.
ar rhe tarL."ea$er arcl rhe ra,r and at Lhou.and Lh r:
inrpcr.cprlbh to rhc.onmon tye To Thrrri, Rouss::
uas able Lo sc. n)51i. b.atrrlcs ln connonph-,
liDds.apcs beautres rlrarhe +iLs ableto lolinglyref.odtr.:
a.d rhus .iakr visibh to "ordinar.v" \ic\ers

Rousseau'.H.rrl (rt, 10 l.rl palnL.dinrhc.trrlyltl .

rxcnpliiir: ISarb,zor Sch,rd paifting rn itc h.us on a qu:.
\d

stru.ttrres Thc .Lcnicrts ot iatu. thcnilclvcs !k], rrt..
tcrraiD srter $,ere hi5 subje.rs Rouric r, ind.cd, rl:
palrLcr oi rarure rarhrr thaD i l.Ddscrpe !ainter He r:.
less rnteresrcd ln.aptLnlng ctl.cts otliEht and atnrosFhe_

thar in r.Frei€nrlfg nature arrl n:[na] lroctssc. qrch :

br.th sr .rh rnd dtcryr llc concenrnierlon the targl.



.f..isol iat!rr s!(1rr:rhrdtnscnriage(noft!,ruggc.l
'r,:,rland and th. nrii.r !no.Lh slrta.. ui(at. H.lpcnt

:"1,,
': nrare ho(l.dse oirarur. Hls prr...rparxr. \,irh dctail
-J hr. tcndcnq rovork or fr. pa,ntlne. io.m.ntlrr c!.i
:ars gr.a ln nlrrsF,olorr.l,cspr.rLor.rei:ri!f ltrsnot

10-20Thdodor€ Rousseau Nr.F..eniillifie.rSrfslt,lS45aiC.i.airi:5!/a'a'l'a3,26m] f,l.r.p. tar tllselnl

10-19 Th6odore Fousseau,

-!.itir r!.12 ll Q ....r.".s
:ar 2t r i.1ts,6:.ml
VLsa. Sa 1: D.i ! ie rr

!u,'D ising rhiir R.!rs.tru rra. an .ar'lr' ...terat.risr (ho
r rs nroh(l in d eilrrt to fr e!enr de!elofers de.tnrlrrg
Lh. nr.s' ot Fo.triqrl-.bau

R.!ssee{is ueo..!paLioivirh nau.'r.idurins cl..Lc

oi Lic arrl dtath Ii,Lmd misteri(Ll erpre!!r,l:r if /l! Ilrr lr
l11iin,rr! rjri ir (, l0 lr)) a \!rh rhar ha! br.n.allcd hi\

LaiCr.rpe Pa iling: The Barbizon S.hoo an.r Nat!ra sn 239



10-21 Jqles oupr6, C/oss,ng the Brdge, lB:8 Ollon.anvas,'19"/": 25'l"'(50 i 65 cm) Wa ace Collectoi, Loidon

appeale.l Lo.i't d\'.ll.r hdeccL a. Pari: and othcr url.:
tnkrs c:pa,rLLeJat a l,lghtefnrg ipeed a gnnifg nosral: :

kr Lhc countryslrie ersured r urkcr lor hls p.rrt,rgs

l).rnair Firrrr.g cofrrr(Ltrl ro bc lrLc,arre ior an,s:. :
nri.Ld. cltrss panons la} ir pornirare rn irt iorm il
coulcL bolster the,r st:tu. ,riJ fre.rlc. lng, cs rcctn:

,,',,1],,

Lo(is-Frani.6 B.tui lf(; l0l1l a pon!r..r n.I spape.r:_
.pironnzrs rhe fros!ert! an.L ieli .ontr.1...c ot th. Frc r.
mrilcLc cLas: n thi. penctl Comp:rerlr"l$ f,. earlrertt,:

10-22t,pr.51,-lJean.auguste-oominiquelngresP..lFiicIl.L,i5Fr:ri.!8-.rln",l332O.r.i.!is.15,.:7rr1 1A r / t5.r
l!l!s6e d! Loulre Pars

240 ThePo.!arizat.noiAnandVsLa curure n Fr.nc3 duri.g the J! J, Monar.hy []830 1848i

nrtirl.L.na .nl Rlussc.urrn r..l or lt, arlrkrlrf iir
oler lLl ) eari l;onr I ErI Llrrrl hrs derth k pre.roL. r |o(triLr)

The cLense ertar!lement ot gna,lcd r cc Lrunlrs and br:nches.
reen ,:saifst rl'r ,e(l oi dt elerjirg skrr rc a Lestanr.nr to
Rou'srau'. proiourd bclitirn thr nJc.trurnLrl,ry olnrtor
and irs .n.Luing.. p.,t.ntial hri rcg.nutrtion

{15!1le
oi l{orsscau s roLk Pcrhap: ioL tltr rcr r r trr" tl.e,. urks
r'.,. nrr. D.rfnl.r r rtl,.olle.to,s B.,rh ltr.r Dupri i M l

l!891 .md Nar.i5sr Di.z ll SIE 1S761 pn:,(h.ed ftrr.tin:s
t!trrha.li!)1l.aL pr+crrl qurlr. rhrr ras oitexJLnrnt l nl
Rou;-.earr's rorls ardfeice\.ere m... innLir3 ft) L..kat
Dupri s Lrr;r:r ti.:liri;r rrlL 10-l I iore\anrfl. c\hlhlttd
aL thL SaLon.t I83! has a oLca.rnt rusric qualLtr rhar e.earlt



{, .}
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10-23 Henri Lehmann, Podr,,r ol Fra.2lrszr, 1840. Oilon
.anvas,44r/,:34'(113 x 86 cm) Naus6e Ca.nava ei, Pars

1O-24 1rL,o!.) Pie.re.Jean David, knoun .s l.r?id d Ang.re
!....: .. 6.iz;. la43 Br.nz: nreda .i, d .n.i.r 7' (l! 4 :

[1:ia-" d. L.L,ie l:.s.

Gee Fl(; j 3ll. rhis portrrt shLnrs d fes degr.. ot r.il :

dnd p\y.holrgl.a insight
An irftrest i. d1e .haracter .l tl). nttcr and in cnph:-

. c ..
Tltsr .harnctelsrics ar. s.cn nrosr .rplicitlr- in dre poftr: :

.fconr..iporJr\ trrrer-i, arlists, an.l rurlclans ThrPi :

.ifrdr: lrJ:i lr r(, l 0 23) by lnsre! s st' !lert Henrl Lehnr:-
(l8l.]0l83l) nr. .xampl., ;hoirs fi.rcll krol| Hog:, :-

h,sarnsloldcdrcnshischcst,httLorstor.ardLhcIic,,
as ii .rartleJ Thc clirror r oi thc irce arcL $e urke,:::
Lons hair susgest rfe *rbject 6as bccn tttnchtd Lo-
mornenr ol l.tcnsr inspiration b! an intrtrditg sp.ctrr.:

amorg the Salor pLLlrlic lfisfa.lnru.h to dol,irlr:',
lr , 'r ) ,.'-.

tcnninology tf e fai.lnarlof (i1h ltardoN .l sinilar jnrtL,.
thar torlat lcads us ro buy l'jr ollr ,\ 1r1,::rL 1ed Lhc publi:
thc J uly Nlonarc h-r to acqrir. inr asc! oi nineteenrh .en r:
.eLebriLi.s. Ilify drri+s ol the ferlod salt a narkti'
oFportunitl, h.rc Thc s.ulptor Iiierre--lean Delid. kn.

,.,,, ],'"
tur morc than 700 porrrait eLlaLLi.nj ol well Ln.
people oi frs time Thrsc },rrr .ast in hron.c aDd sol. :

.ollc.rr)rs His mecLalli.n oiLhc novrlist Horori c1e Bal::
' . t.o

\.1/ ii rioi\ l;\rG(

1O-25 Achille Dev6ria, P.rl,.jt .ii I i.r.: fL!o, r!29 lth.!r.Pl
14/./1r iJ5c/2t5.n) F-rg.re Jr ":r5tr, -are',r..'fee:
7 ria,er A v!!.!. Net" Er:n;ri.k N.r J:r5.r

242 The Pop!lar zat o. ot Art and V s!. Cr i!re . Frai.e d!r n! th: J! y []onar.hr (1830 l8'18)
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.h shor rhr profllc ot rhe nlrer.e\r ro his srsnattrr
: rlle D. iria (1 s0r) 1 5571 nade soNcrhi.3 ot a sf ..iair_!
:i. portra[ lid]osreph Hls n0rero!s l,thogrpfr oi

, .britre\. s!ch is rhe Il't,i,t ol |,(t HLrl. rrtc l0 lJt,
t N drlv knoM ancl cL,strrbrred durlns rhc_krl_v r\lonarchl

j:Lrlpture ir tl.ie sa'on

.:ttnth ..nlttr\ SrloDs Dor onl) tcaucd painLinss an.t
., Ll\n-drnrnslonel(orks slrch is.i,aring!, pastel\
.'.olu !, anJ ffnr!, they.rlso asrgnrd a profiincnr placc

-u rrues Thr r\hibition of Lhese presented 1ecta1
.le.)s lor rlicir au'hors. relate.L bitL to thr sr:r and

:'rt oi rhc works and 1., rhe pcnscs iiivollcd in producing
..rJ pieces. \h{hrr ir Narblc or l,roize Gee ftr'll!,,i+r,

lrl,,,, Fitir.190l Th..o.t. \ere so hish rhir N!st
!,rrs rtrc not able to pLoducr lrrsc !caL.11'.rks in

t..
:l,rs,orrd.cuLpLrres hotre!er .o!ld not trh!tr_vs bc
! rrsil). \1an! oi rhtfi r.crc largc rrban monrments
:hilr.tLtrals(uiprLu.r tre. F r,! lua ancL l0-El rhr.h
I ior bc pla...L lnside a| erhibnron buildlrg Sculprors
.ar. had adi,pred rhc habir ol.rhlbitirq erther rherr
.\etche, ior qrch morunrents. irrecl io grearcr d urabrlny
r.otta) .rlu scalemoJrl' castinplastcr.IhichIas
r l.ss e\feirtre ind ili llghL.rthan bronze iUost oi

, : ne thrsc pla!'.r.ast. i"ere Ieit Lnoearcd so rhar
nhirc app.a,an.e,tpFro.ched nnrbLc in so r crrs,

..r the-\ \'rre paint.d to r.rentrle bnri:e Onlv nn.]]
.. rrssiorcd \orlc {!ch as potirir b!sts rvcrt scncral!y

r:rcd li rherr irnr\hed io|r in narblc or hMzt
.n.ns rhc coNnrissio...l l'orks thar trerr shoHi. iD

nrel,mina^ l'are or innhrr rr rhe SaLons oi rhc IulI
-r:chyl r'ere many rrlatcd rr Lolls Philffe s |roject
:r. \1!sae Hisr., lquc ir \''e.sailles tsee Fnse 2l j). Thc

,.. Lr f.aru..t rot .,11! hisrorr painrins! hur il{ .um.rous
.: diDrenirm.l porrratrs (iull !ize.r hrst lenfth) ol
: : Lrit htrrorictrl tistrrcr Llke rhe palrrngs n rht muscurr
,: \'cr. .onmiisiofcJ l!m Dra.l dittcrcnl a,tlll. /,,,,r

i.,lll,tif by Nhr 1.. Pr in..src,1'Orlaan. (lil l3 l!l9l
.trvr as ar craorple ol tle sculptrres pLoduced ior thc

,.un ILs anthor Nas thr daushr.r ot Louis Phl lfpc,
hr.tshrdred pintins and drar.ifg \1th An Scfeiier

i :onedro lculprureltheei.loihrr+ollliir -{rrni
:: modc nrr the sc(lFture u.as shourr at rhc Salon ot

': \'here r sas Scncrilh admlreLl LFr, r0-l.rl Thehrng
..trL,ately ordcrccL a narble copy ior rhc Vtrsrillcs
..iun and ieleralbrof:r copic: l,crc produced as irell
... l.!fd thcir va), into flrbll. blrilcLings, su.h as thr

hrlloiOrlaars the.i!, -loin oi,\rc had reliev.d trom
.=c h_\, rhc Erglish
'la, r'' sculpLurc shows Joar oi Arc relrLrr rs a "ru,,g'\r.ning to !or.ei n!r is a s,rrrior lcadinS Lh. ro_val

!.s Althouch sht ls s.arlng amor sfe toldr her hancls

rn prryci (lut.hl.g rhr s\ind a. li rt \ere a.rosj rHrr
gaunLltts placerl together Bth her hcln.r.n a ncc 1lmr
behincL hcr Lcpear tht prarcr :csLure ) Her trelhgererce
thus soit.nc.1 bt rcllsior her m:;crLl,r r1. fcnrifi:rd b_v

he, s ender iigure aacLlorgsoitI!lr rhs rtrkwa; Lhc perlect

_iiii, r,ii.r intcrprctarior oi Lhc sonet,rrer corrrrrcrsral
nicdi.!al h.r.ine Thc sculpture s *r'lc reileded thls ..1..r1.
approach Nertlcras el L6erardy' dvnan ic r Rudt s Romanrc

Ii,r Drrrrrrr ri tl,r l'oiutrrs nor as srat,c ;nd ,dealized rs
Pracllcr s class,c,* I'iitr'r (see Fkts l0-6.rd10ll,lri!ri
ri,. ir lr.r-rn s\reer. pio!, and nrodcrL (as p.,t..t y
sulrcd to thc tasr. ot th. -l!l\,' Nlo.ir.hr botrrgeorsre 1
cons,derable nLo,ber oi redrLcerl copics oi rhc .culpnrrc
urrr productd ior 

'a)c 
to lrvirc co c.ror

In thc corr.t otrhc Tulr.Nlonarchy sn,rllbuzrs brcamt
a populaL ioLn oihome rLcoLatron PromoLccl b_r, ;culptori
r\ \cll is br iarhioneHc shop. se lrrr horr1e LLrirshrngs

{r.h a. rhe Bi:ar Boiie Nourrlte tr l)aris c rlcrand tor
them soarrd. promptLng scvrral t.!ndr€i to !fe.irli:r rn

rhrs gcnrt The toundr_v oi FrLdinard Ilarbtdicnfu
(l S llFl !!rlltuok rhe le.:J inong th.nr Ir 183r Barb.drenne

r i.rmer's,on had staLrcd a panner$ p ii$ l.hille a;rllai

5.! prJre in rhe Sa on 243

10-26 Marie Princetse d'Orl6ans lo.x .iAr at FGl,.f,

5..n .f 1934 T.ra ..ta, he oht 16 /. i4l .ml Dordr..fr



(l;9)- lSi9) wh{r ha.t lrrei L.d a ptucc! \ ior mikfrg retuc.d
copics oi:culprures. lieiorc long the rirm or B bcdretre

.t,l',,-'
oi hisntrical rs well rs cortenrForarl (orks Ar its hrisht
ir thr lE.r0s. rhe lrrrn emflo-v.d 'o.t,100 

ror(€r. Thc

Liro mcn o,cnnralll r'cnt dtir lep.trnte $,a-vs bul BarbtLlienne

t.nt nL,erlthe hrsine* untr hlsdcathnr lS9l aiterNlrch
rnra. Lakcr or,cr by li' ntphcw

Amons rhc sculptors tho btcamc c'pccrrlly rmercsLcd

rn the irarketins fossibiliries oisrlall hronzes yas,\ntone

Lour tsaryc .179{, l E;i) -Tialn.d t!!t as r solcL.nrith d].n
as a s.ulpo, atlhe Ecol. des Bca(L\-Afts Barycrtsamacred
hom an rarly rsr to an,nral Lhtmcr le tht zrro oi Lhc lardm

des PLa. rc. lE orani(il Canler) , r Pars hc obscrr cd erd drey

l!e anrnrals, he a,., studied aninal anarom-v and atttrded
animal dissc(rioDs Ar the Salon oi 1830 hr earneLl -srcat
!L,.c.ss1'lth L,r. Dr!. nr!,, Cr".rlC,roJiir oitl.e rir,,tr: iPan;,
I1u\ie du I oulre) but this(as roppeJ three -vear lattrby
L!r lllrJL(r!,r Sri.rf r tPin! \1Lr.at du Loovr t). erhrhrred in

the lrrm ot a flan.r .asr ar thr Salof ot I ri33 tsar-vt ni.Le
lL kno(n drarrhc 'culpmeu,asarallcgoryof 

LoLLls Phrllpoe

.r(shrng e!ll r4ri.h s. ilatcrrd the lingthat h..omin\sroied

,\ltho!gh Birr'.'. r...ivcd a nunrbo oii porlantconrml$l!..
hr lavoitc mediLLm rar the nnalll,ronzc forxhi.h he l,rL::
there to be a srcady dtmtrnd ln lslj he tornrcd his o.
compamr tsarye arcL Co, rrh;ch marl<ctcd hrr scrLlptrLre. :

lLnur! stores dcalcrs, and indmrlual;
fr,ro Sri:r'!r Gr:Jlr trtc l0 l7l is a t)pr.al elanrpl.

Llarye s smallbronzts. uhi.h ofttn palrtNo trn!Dals tt:i..
inedradu nrugglc Ba!c s \ork ill!srrnres th..o.rplc\:
of rhe Ronrantic \iew oi firlre $,hi.h lras nol alli.lealr.: :

bur ackrotlerlecd rs violen.e aid crllelt) llonann.s r:
tascjnat.d L,y ani.ral in.tlncr uniefiered b-v r.asorl

..,n\.ref.e In Tirr S :i,.r r ri.r:,ilr thcv sau the operaL

of rhc 1:.. of narrc sodiiie,crrlroi,tho!.inhlr:
io.ret: Ar drc sanre trne the-v r.crc remrrcLed fov or.
rhosc lrs! are broh.n as rhr ltrons atd poxtrnrl r: ,

advantagc oi rhr ueal ancl:rnoccnt

The Explosion of the Press and the Rise ol
Populer Culture

Drrrng rle rerolrrtion oi tr30 press (ensor\hip \'.i elrrnln::::
ner'1apcr eilltor vere aLLovcd to prbl,sh alrno+ anrtl-

10_27 antoihe_Louis Barve rige'5ez!9:6izeii; l6::l Bro'ze l:-,' r21 / '9 (349'55L229'm) Nat'13 ca erv'la'
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'e! sa( ut e\ftpr 1ib. Th,s unpftccdcnLcd treedom oi

- :il,r cspccla ly rerspapcrs anclmaga:nes \\hilc rc*1,ape,.
.i c\lsted il] Fran.. sl..e rhr srvcnrccrlh cenrL ry thrir

.rl,mporrancc dates irom rhr timc olrhe Frerch l{cvrlutrn
'in t|cir fflrpagarda !a !e Nas irr\r I cali:cd LIrtrlaboLLr
:.la the! \!ere r.ad prmarrl! by rhc Iell ro do nlt o.ly
i:ausr th.) r'ere erprnsi\.c btrr also br.iusc rhc Lo\.er
..,cswerehLscl) iLLtrcrare B thr rarl) l83()s ho\re\er
-irrtrrric ris. in litera.) rarcs.oin.ldecl$rfi .oDsiderabl.
:rovenrents in papcnnakrng afd prinrl.B i'hi.h nra.le

:,spapers call.randcheaprr to pn rce Therirrod((oon
.J\.risl.g (hrch s|itlc.l part oi a papd s cosr frcnr

r:.rhers to rdlcrlsers. \'as anodier .aus. ot dre renrable
ilra erplosi.n dnrrng rhr 1!;0s and t8.11li

The cxpans:or oi thc mcclia le.l ro thc riie oi a popnla,
:0. th,rr i:, a ctrltlr. shared by scr.cral classes at orce
M0a papc, slrch a!L,,Pr.r had areadershrp drr mngcrl
'r erisLocrar and rcalLhv proirssrcnals to shopkeeper

-: r.rrkrng c1a.. art,s.rns 1t is inrportant ro rraliz. rhar
. popuLar crLltLft Ia. .or _vet a nrnls c!lr!r. r.. tt xa<
-! nreans !nivcrsaL ,\lo.r peasants and rhcvast ufllerclas
:rr lrLran fo.,r did not Jrare ln it

"t..,
-: iagazi.c! rhatlere rDhanccd b_rl Lustrirrons rhr nc}
rurar culuuehaJa stronsr.rqG .onrFonrnr Tro..\'lrtr
:td prinrm.king tc.hnrq(res s,ood cnsravi.g (iee 11i)cJ

f,,t/ risha andlrthosraphy Gc. Llr[riri]/.r pisr lt),

rts ar e r"ay to boost thc 'ahs ot paperr Nas qurrkly
::eJ by so,eral enrrcpr rncurlaL publ,shers r\Nong rhcnr

, L-har e.Phrlponits02 tStl) $,ho publis hecl hrm orrus
irli learuring folrtr.alc icamrcs ancl soci.rl sarirt Thc

,:r\ro Lr(iri!iirtr hnLrde.i r. tS30 ardlrrirrrrrrri
rlrdrf 133l..nloved.o.;rdcrablc rccess at i,,st Uorh
ials nn lnL. r'o(b'e. 1ro\.cv.r, $$en L!uis-l)hilippc
.loithe rmrrlerti|g ctrri.ivr) oihi: gov.nrm.nt r. rhe
r:!rrr.D prc!s, r.r. odu(cd censorrhtf rhroush rhr
::tn$cr lavs .ri 1835 L. alrr..1! r1 $as ioced our ot
: r.rr and lr ( 1.. .-,rL- \\.a! srri.rly .cn!orcd

LES POINE$
Vedu6 podr !!yer ls 6,noo fi damad. tu humDl to Onirrun

,

H

10-28 Charles Philipon LEJ E. rej ( fe P.arel -srat.r
n i. Cl;rirar J:n-:ry l7 l6:l t!...1 enqr3!.!
Bb otha!!. Nrt.na. lapa(,-,n,"nt des En3n..s.t
d: a Ph.t.ilr;plr. ::. s

The mosr.omno. priit.gtec.niql. oithe.inelee^lh
ce.t!ry, wo.d e.gravrn9 tr.5 usedt. iiludrate t.cks,
newspape,s, ari m.qazines Unlike the related
v,.odc!t, Nhich hai bee. in lse t, the Wests nce rhe
at-- lourtee.th cenrury w.od ensrev rg was nor knovr'n
!nt the elghteelrh The Eng shman Thomas Bewrck.r 628 I o'_ b--- -1"o... -,o
blr he drd lrtle dore than mprole cn a.d pop!.rze
. ie.hniqlethat had aireadt been i spofad. use

The ma n Cirf.r.n.e bet(een wocd.lt and wood
eter.v ng es n th€ m:1enal5 !se.l Whil. the rirst s
"'-l "b. to o.\ ,do.9 -9d
'. o.Jd-"- p -''
hard boxvr.o.l, rlt a.rc$the g.ar, rhat is, carveddith
ai ers.ave,! b!, i G .h s. wrh a i.2e.se shaped
.unins edge) wo.d e.grd! lss:llo for i.e derair
Especia yvrelLsllGC t. tr.ns.t. the effed of p€.
draNngs, rhey can a s. be !s.d b.onveythe e]+€.ts
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'lonor6 Daumier

:roush himieli. .ari.arurist oi sonre nrerir. Charles
Lpon's realsrcngth iras as.t.lcnr s.our Tohisrnriou\

,ral\ hc aLlracte.L Siirrd draiLs,nen. in.lL dins Honora
:.,mlcr Llb08 lll:91. a.utrrn!r poliri.al carl.atlrrjst

. t- - .- _.

, .ilen,b em.,ithrlulv Nlorarchy Irl,o( (rhc p.ar) lr
::ri a. n (ari.rtur. ol I-,:)L r\-Philippe rhar accerte.l his
:.,! iorrls' throqh a srrics oladlrsr,nenr! dlekins'\ ta.c
, mcLanrorphcxrd nto a tlll bloNn pear irrL l0 ts) The
:.._e oi tht pcar, wh,ch owed ir! poL...t to thr slaDg
iLns ol the Fref.h tJl'. im.r.n) inmedirrcll cau3hr

'ill



)tasqrrcs d{' r8,;t

'ti,

Ihe carlcat!. s. of$.1d hail olthe nineteenrh.e.l!rv

. i.ms ols..nce nn.e d !...dLred, wlr.l" were

n--ve.D.d bvthe Sii:s P.otenant m rsrer Kaspar $v.ter
i1,',11 la0l):nd the A!strl:i physl.ian Fr;nz Joseph Ga l

(r75E lB28) respe.lilely Ea.hoiehad establshedaselot
systemarl. .e anonships bet(een rne:ppealar.e cfh!m3'
heads on rhe o.e lra.d a.C cha.:.rer a.d inteLlse..e ot
the orlrer 1n ana yzi.-o the sfiape oirhe h!man herd rhev

"-q- p.o1o .o , d

Lr,ph.:d in relation 1. the i.ra heigi'l ofihe nea.l :ndthe
.tr.!miere..e of$e stu r.r. 3li important i.di.aroE of
.hi':.ier!_i( l,um:n lra $

Bcrh 5yEIems re eC oo5eiy oi :he resemblan.e ci
.eraln nunsi ta.ei ro speci,.,.lmals, the char.cierrr 

's
oiuh ch rere ieqle.r! assigned ro rhe h!m.ns wh'
i.oled ike them s!.h .e5ero an..s ;.qu reC a !h. e ner'

h! Chanes Dar,/in in 1850 A I of a s!dde., tle! raisei the

.pecr- "i deg".*"t." the Po55 bi Lry rh.t:he h!man

r... rvo! d ..r progre5s l. : hillrer stare blt:.stead
r.qress lo a e3s ad!;..ed sta!. i. the evo luonarv
erocess. Deqeaerarlon w:s espe.la v le.red at rhe e'd o:
in. iiid.e;h.eitr, andthe beqininq olth.rwenreti
a.i led to rhe co..€ii.i e!qeii.s rrre de berate

aitempt to iflpr.ve the h!m:! rtrce

1o 29 Honor6 Daumier. l,a:rki .i 1931 Ji:at.r nLaC:"'nr' nt 7l l"ri(:lr3l'32 111"!GPl Ai '11 '212'29'a':
e b .t1,:q!e N3t.i:e laP31.me.t..s En.rr.:; et.e a'h.t.!raPh' Par5
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:.30 Eonora Daumier, a.!rrd. (i,:lv 1!:2 urbake.l..t,
r:.1 .e 9r:5 12 9. nl xlusae.lOr!:! Prr;

on Tr.r.rri(Jrurcb) Dlmicr ,!'l.rf lr ol ,.rr lrlc 10 19) r
phantonr i,,r I am.afs adr..gi!,oap oinasLrs .arl.atlret
.l L.!is PhrliFFr'j nrrfinrrs Tlr. nr.s.aee js n(ltr l;)err.l
Not only rrc yc rLr urrlcrLen.lthiu LGi!l'hilippc ls.orhi.e
buL i tisoehercl la.eler\ ard yoi..l.ss ouLrnlcd b_r, htr
nri.riter\ b!t Lrv dF\irg th. .ountenar).es oithe ninincrj
r! Na'ki i\1,hi.h hid. Lh.!r rrue sel\tsl. Diumicr hi! a,o
cnrf hasizeclrh€ h\trcrr!) ana Je..irtuln.sr ot rh. drer !ho
rrLleJ ir thr rrmt oi thc Lin3

,\li,jlJ .l r!r, i! r) pi.aL oi Dahrirr's Qrlr $ork, shi(h r
compo.ed alrrost erclLrs \cly oi porlrait .a.i.aLures To
arlrerrl,r Phllipor s Lrr Lrr: dr! ln \.hi.h rher \ere !trbl slrc(l

Dau.ri.r pr.,dlr.e.La s.des ol.la\'. i.at!rc busrs thatlr.r.
il,splayecl n thc $op rindow oi I']hllpor. puhhdrine horLse

Clay rr: u ldca nr.dlunr r).L.r.elof t\.rgsrritJ likerc$rs
ILs cas-v mallealrl,l enatlrrl Daunlcr t. Li'cal( thc ta.ei oi
l),\ rnod.ls tu cxptrirncrr (iLh thei, (harr.ren.rti!n Hrs
lJfl,tit(ni,it, Grf ll) 30) r,rh rr\ rrdu..d .rantm and i,':de

tlrtrt ht has .onre ol th. .ha,a(knsrics oi drI aninal T116

Nas a.onniorr ri.rr. ri tl,umrr s po, tlair.a,i.ato er shr.h

(ic Jri,-r,,rr,rrr;_r,:rJ Irr rrol!-,. !pposir.l
Tr acldlt on to port,art cari.attr.s Dalnreralso ra.Le

politi.rl.arloofs n, Phl rpor s papers 1r1o* oirhescvtrc
i !lr .fr rlrit Phrlrfoi tid !n o..a!l.i Darml.r hrDselr)
r",rs tptatcJlr:ciusr! r)i llb. r.cL s(!nrn,l:re.l r! appeir
in .ourL .!.. l)€t.r. rhe reir)trodu(:lo. oi..nn)rshlf i,l
lS3i f.itrr,rnf trtleJ l,.ririlrri ir 1, 1l:ll inta.r le(L:i

10-31 Honor6 Daumier, c.rg.rr!a, l83l
Litroqraph,8 i 12'(2r.4: 30 5.m).
Blb othagre N.tioia e, D6partement des
Esianpes er de a PhotogEphie, Pars

,\-=r-: .'r--.-."
€--r:.r-BllJr
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10.32 Honor6 Daumier, Are n. rx...,i., lpril 15, l5i,r rn?tcr nLisi..iil.n lefsrerre, JLr l S:1 L:h.gEPh l7rl-
l.l4 5 2r.nl P'Et.C.:.i(r 1..i.1

unrb!c to Lrrr iLs publi.ation rven $otr-lh ir.ontrLne;:
!mflr.lL .firic r e oi rt. a.Llon! In the \pring ot 183'l dr.',
\rs:jrrat drr.sr in l)aris h,eled bl .ccrcr Lepubl,tan: :

so.ialisr l.ietie! that opposcd fie lLLlr'\lonrrchr Lcs r
I he g.r,.1rucnt sent rn tr'oops ro cnd rLorr rhat hactbro\.

our in the foor.r sc(riorrs ol Parrs Oa APril 1i i: r .:.
hidl.s in i tenem.fl hou;c on Tansronaln Srrccr shL

popLLlar army oiilcer. Ii alengc him. hi! sil.lierr \.-
rhroush cach hourt on dre srrtt an.L l<lll.d .\'olonc n'i-
lfr..cnt .tl. $onren and chlldrtn 

"ere 
slarrhtcrccj r-

fishr $a1 b..ame k|osn a. rhe TransnoDain 1as5a.r.

DaumtL s rrlnr slu* rhr bcrlroon ,n onc oi tht ror lt '
afartDents rts llonr colered \'lth.orP:es {mriNcar --
r nirhtsh.t and rishrcaF l,es bes,de rhc btd irom rh,cl r.
htr! bccr dragged His dcad bod) .r(ihes that of hii 1..-

lhrllesin r puriJle oiblood Lrkc(iarlnrr R,,r'li.r rrl,,.
is a p!litr.allt nrhvcrsi\r rrasc. although rt opcrates,' :

v.rr diiicre vay Coorcdy and sarire have hctn rcplec.:
b! stark erpLicit inrageD t.) nral<e a.Lrtrnrari. porrlt Daunri.

lirhogrrp| nra-v ht coopared \'lth tvcntitth.enru_
f h.!ro!rirtrlistl. inras.r qrch as Ronald Hacbcrlt';,\'1r -

and chillren l-vlns or a rord rn -south Vicotm l(tn as 1'

to ruL Lse a,rt i\!ar pro.ests so th e -krl-v ,\ lonuch) gorern D.: :

tlar.d Dau rer'! llrhosraph Lhable to bar l)hillpor irr
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':r

rlrr n'o fren i ifrpnn \nc1r ard tu. bii or the fubl.arroi
nr'l]ichrrrpptarrJ t.hurapcar herdcrl LoLrs Phi ippe

,r rhr crLsc oiLhc:iarr CaLgarrLL,r r .:haracLtr lntntecl hv

rht n(Ieral F, encf y,,tcr Fiin!.tr l{ibtlars ..a I rer r iill
(,arganrua is :rrrca or : ,iiner..nth ...t rI i!lf a .hilr
\rth al.l. li rh...arl .lcrourr!baslrt. hrLl oisold tfl
aLtbroLShrrltof,smouLhll eramr oicrnrr. Tharks
t. an .\..11.nt di!rsri!r C,rrsantra r n ntdirrcl! er|eLr a

nriunJ.t frf.r J..! ncnr rhrih ,r.rrlLLon; ttllus. Jrc

lrrros oironrnatror a,ril afp.lf tmon to :pr.irl g.r.rn,.nr
fosrtlonr afd.outr horor!

\\'r;! rnLel s,:,cam Ilarnricr critr.ru eJ a gor.mrtnt
rhat l.!l.d n\r' f!t tu rrprole Lhc Llvc: oi tfe .:omnon

fe.f e ir.D.!.nrcd lr t1,,rj.,,,ri,., br rh. group oirntf and

nolnrn in tlr€ rlshtl buL Lo hr:tn L p $ar gorcmmcnt br
givirs .peciil h!rors t! ta\ c.lL..L.tr I.l odrcr refteh.f.ible

'-1,f.s 
In Dauni.r s.carolosrcal ra,rcaLurt drc bocLr'oi

rhe kifg ri r fiet h.. l.rr Lhc govcDn1err Thc Srate n
I' I Lours \lV hal boastecl ,r Lhc .t.crrtcnth renLurt:
Hrre Dalrnr.r gl!cs a rtgati\e niratr.g r. rbit ro!aL
pi!.hmrtnr Lrl rrpr esertrrg Lhc !ti.g as a grcssl! d.^,.ight
creatoe er!-arc.i ln a ioLrl ;me11,ng bodiLy iurrtlor

-\or rllDdu.rier s f.LiLl.rLlir]ro:irrfh! r.e ln a.atiri.al
r.l. On. oi his bcsr \fi:,rlmascr lir: ,!,:r.;,r'rrr irr I

ri r\ir i:l(r l0:ll lr r dranrri. re.,.a1l.i oi.f r.rdal
clent lt.r'.r r r,rs noL llbcLou. tfe gr:,rernmcnr rr.Ls



Lrlishire ir. rhr! pur.has..las rrany oi+r ntr.papeL' in
:,.h t appeir.d as fnsirble tinddcsror'.drhcn
f!c r.a iziitror oi tlc danscr.u. poirer oi inrirges 1ea

r,s t'l,,lppr . govcrnnert rn Seftenbd ls35 lt, inllodu..
: r: cenrrshp ar,. tlat Ndc rh. D!lrLicati.n olp.lrl.a h
r\.rsir.rnrager! !cryditiicuLL Hercei:,rfi Phil,poranri
. rlltstnrors vcrc torced t.r..nr.rnrrrrc on l.la!rarhcr

-rrn locaLei sLLch:' thc s'r..Ls ot Parr. rfr drcarer: rht
.:hhorLsr or $c -<aLor :s wtll .rs on vrriou' 3nrps rch

:. a.r'tr. docLor; ar.sts or as ln ErgLencL bltre lri.Lrnss

(\ft prscL)11 Th.lnrt srouf .onfrinxgrhcienintrrsof rhc

pLLl,l,shtrirnl Lirrr,;r,rn r!.r.r {;ro,i 1,.r'r l h Dd l.lrCo,rl
i.,11-rI.i,I.,r lFrl, l0 3lr is one oitle prrnr! D rhrj srries lr

, ,, I
to ar crlLtor, rhilc hcr husbaniL srays ar horre to ,rarrl fir
l,ib\: (lai.atLres nr.h as th,s madr frxr oi th. an$,rrcnr oi
.ont.nrfo)irry \rorncn nr.lr as Iladadrc de SratL.rC€l]rge
Sirrd rlil01 1r176) to l)c.om. foets or no\elisrs Thcir
luror ctcperclerLor the,, \isNl prricrrtrtlon oitrn 'upsid.

Jorr ,.r:,rll rr rh r! gorlo r.L.s r'.re nrltche.l

Gavarni and crandville

In thc realm of socral sat,re Drunicr hacl or compctc t.rtlr
nranr olhtr dr.itsLrrrf DclLrding Pan Crlaml Ll Sl.1 l8a6l
.rJ.l I Crnd\.iLl. il3!l ls+;) r,horcrcalsoenplorcd
b-v Phillpor Unl,ke Daumler borh thcsc anisrs noL onLy

cr:,ntrbL tcd to huror ous lour neL hut a s. nraJe drayirss

I uslrared bolks Both C.r\rrni.nd (,raid!lllc nrho.crcal
nanre \rtis ban lsnacc Isldorc (ilrar.1t frocLu.e.L spe.Lrl
rlbun! h.irlr r.D(rdu.tlof ( otrheIari$rnss ior r]irect srlc
to aclm,rers oirhe,r rork

Cararnibtsrnas rn illurrraror lor l.,\l.ir. a \"ell-kDo\n
iashlonDagazrre Heearnedlrr\rrputation hom,.r wlrh
hrt drawrrss oi irrrrij ro!nS \ukjnq . ar. si.lr .l linse
oonls vho r.crc thc taror..l.onrfaniofs oi:tLr.lenrj rni

"'.:'. ,
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10-33 Ronald Haeberle I!! Lri
.nj.re 5..ne, r9ag Gea:n

s !..Pril Trieirr r\ef, /.{

10.34 Honor6 Daumier G.od 5f-- r'4y D.af i4i. G.rfo r.
I,l_r' arir.r F..n tlr. s.r.s r.s S} !r-E!5 iTh. B !.51..11!s)

Lnrar.n r L. arrariEri F.br!:t 8, l8;4 LtFo_qr;p1, I I 7
t2) a / 1i ,.ri) E b .tlague Na:..a,F, Dapartenent d:s
Estanpes.t d. a Pr.ioqrrpr. Pars



anrstl i\lus(te anJ.[]mr rtPrc.or ! tanous open I..r BJ!,'

oil!!)6 are.utsta.dlnB.xainplc:oii.ril.l Th.lithogr.:
rep...lu..d D iisrf e l0 35 app.ar.d ir L {-rri,,,,irl ir I s-:
trnd e.! pan ot tr lcrici oi 7!r p,,rri rhat apptared rn tl_:.:

.' o' I l 
'

onc rrarl,n.e on rhc btd firodrerrrottingacomLnlerh:
Thc .trptiof r€..rds rh. tollowins corrersaron, \hat :-.
lolr rcadiisr 'l-l,r1ri,rrLolllirfl ',\re lou sckr'

CrarrLrllt r.ho bcsar r J polr tr.al .ar icitlrisr at.L so. :
tatirlsr t\ rritrl.1lLI h..a rc brst knortr t.r his trnt.':
rlrrurrgs Thc molt rrtreresrn! or Lhc.c are corta,red rn l

album ll,, ,li,rt Il. rir (Anothtr Virld) publishtd ri lSl
not long bciore l,r cLeath 1-.!r it ilr Ot,r, ll!1, l0 3n

irom the rlbum 1t mocks tht anb,arcc oi rlre iriete.i:
,,:

rach orher than n dt dr.rma thalr:s pcLiornecl on sL:..

10-35 Paul Gavarni, What are y.u readlng? lhe V,rtue of
Wome. Are yo! slck? uttrauo. ln Le Ch.rivari, Janlary 29

1843. Llthoqraph B tsh Library, L.ndor.
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10-36 (b. orlJ.J. Grandville, ve.!s.rt lh. CpEr. .rn'rt. _

i-rf Arre iroir.lA..rher!'!'.r.r) rars'lS:14 [oo.r e1-.rra. :
5 r .1 i2 / I 5.ml P irate C. ..t.n Pars



: \c. i 0.rr..1 oi nra e lpr(rrors .rrnlrs thr! ...kr nr

: r 3e:es. cr.n rhoush her l h.l. reaso| nr. bejrs !r rh.
rL., is fu be on Jisf a! Thc rr..r.,l irn.r.r oi Cjan.h.i te s

.rur. re\ of..{Lc in Lhe ncraororplrosrs ot Lhe rren,
:.1:l.n:,cy.! r!rs!ill) roerpressLhe,roronthattfer arc
.res rnJ olihc mmar iir! e brsr ph(cd or a p i!nl
..atlrsrhr id.a .)iphcliqaper$n'on 1 r,edtlral l

:rl qualit\ rhar art,cif r! rhe i"orks !i Saha.Llrr Dali
: ll.ii \ligrlre in th. r1\.eIrrrrh..,rtLf_v

is Daguerre and the Beginnings of
hotography in FranG

.:-l:f.f io Lh. pr!ring re.hnqucs or tirhosrrpht ind
I

!Fc.l rn rh. L :3(t\ b! L!!rs _hcclut. rrlarrLi Da3ucne
._ l3ill ()re ot rh. nr.)ir irv.irt\.e rno !i h s trnrr
Lr.. nri J sta_. de\igr.r a !iihrr. I prinr.)irk.r rn

: :r i.rcnilsL af!l rn .nrefreneur Beitre ht b..aDe

rnlllerl rirh ph,rt,rgr rplrlr he h:rl bec,l:n:t tnLcrrrrioral r.

tft.rriiff,rnrtrnal(reiL s ro rhr: prrr ama ircc (irrii,r,,,rr rt,r
lir I i.r rlr llri,,ril llrr.i,r i fase 1,q tr rtrar o\.rd rrr rlt,,:idrn.

li,grrh! r,th ostpl \,riphc,re Ni(pc. Di-su!,r.
C.l eloped r).. .i nie rir5r oi tfi n!nr.,.u. plr!ro3rar)h .
proctssc. Lhal"oc ro bc rsed rr:fe,rrctctrLh ce,rtL:ryr

H:s'rlarue,rtorrpc dlrietJ rrom orlrtr fro..srer rf rhr(
lr\'.t tfinr.d n.t.n faF.r l.uL or t\n:]hcr coairclcop;I
n1rtt. Dague,rcorvpcs r1.e,e kn!\n r.! rlrr! .larLl ar)J
lhar.l]..is Tlr. dlsr.h.anrigr oi th. ftu.rss \ trr 

'hat 
ir o|lv

all,:,rcri r.r : r,rgle irprc'strn

l8li rt!irstll llt.arrlrist.irir.iplair.r.aslsaf,t orhLl
o6rr.r. p a.e.L ri r \rdo( e bLasu,c ,,, rn :rrsr s stuJ,o
.rlr Lir 3ir Dtrgu.ri. ha!.irrtull) fri:rLDU arr.lrhr 1i-!hr
i ir.Lir io a.hlere.l,,rNart...rlrrrsrr or ,r:hr.nrtdark Stttl

l,ac vr' a ronnur suhrr: ,n urly plrotosrrphv Erprsoc
tLDcs rert so long rnrl rllr ]i a0 nri.ur.r ihrt rr 1is
rnrpr;'rblc Lo phr:toeraplr anltlrns rhat rno\ed gl ltal
1'uroci thepntsshad|eeii.r.!o\e(lr!rlLtrrt., rn!.h

:3T Louis Jacques.Mand6 Dague.re ir. !.i5t! 5L.i. r::7 Da:tulr..ry.-- a., (.ta5. 2ri.Tr.S..--reFrd-.a:..1.
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i porlralt prirned \.r phorogmfh\'\ i ! a .o .ommon lv ust.

to docunrenr plrces. a. r'. ste n th. l?l.l irli Slri.r iri :

L.,r,r ir(, lll 101 oi 1lJ.17 ht lr.f-Naptiste'l .LIis Cr

il79; 1!l;01 Sucf ph otos[ ph s r,'crc tle prcdccessor r

rhe !i.ere po.t.rrd oi mo.tcr. rNe!
Drg(errt \ !ro..s' \!rs orll onc oi manl th;t tc ,

iLer.eLoptrl lr llious parLs oi Europc ln $e s..otd.-:
rhi quartcrs ol rh. irineteenth ctntrr-v Amongtfcst:i,
calorrpr (tircck ir:r heauriiL,l pritt) in\ef1.d in Brrrarn I
,u. , u I D ,""". L,.
,' ,l
iurta.. isee fa3c 3l l)

cBoQt.lS PT.RTSTENS

I n'r-r' ':-iii!!L1i\Ns 
uroroGnApnr[

Iouve:rt prordd6. €{q10yd pourobtcnir ries poses I
\i$xinou\e l,t:)a;i!rr: 1;\

raoeusos.

1O-38 Honor6 Daumier, Ph.to,qr..hv A Ner! P'c'edrrE, Ustd 'ro Eis!r'' 6ra'eiNl P'j's F_on llr' s:rl'r Cro'lL[ P]'trrEis

i"a,s3r S[er.hes) lsrn.n ; Le Charrfa'i ]8" Ltho!''p! Jn!e":r'fca l'rra L'sAnqe 
's' 

Arniarr lammer r'/'5eu

The Pop!Lar zatlon ol Art and Vis!a Cuture ' Fran'e durlng th' lu v Mo'archv (1830 1848)

i.,.
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shortcr.po etilnt'oi l11 50sc.o.d. B\ themlll Lsl!'
rhe daguerrcotvpe cou!d bt a!€.1i.r Porrreit fhor!glafhY
ar lorg as rhe nodcl sm v€r1 still To n.cr thr! .haLLtnge

plotographcrs useiL a sptcial apparanrs that cL:npecL and

eiicctn tlr mnohili:td rhe.lfter'i lea.L i|1. l0ls) This

explai.s rh. lriii ior a!,tr ofNan!'.arly PoilralL Photog'aphs

]t\i li!,eL! diaD pa]nted porrralts oi rht same pcr ocl

n .": .D,
phorograrhl The.anrcrr otiered mcnbes oi$e mlddle

class in !pportu.lry ro re.ord llkeresscs oi themsc[es and

theirlo!,edones nrrhouthaung urlavouL rht caih tohavc



10.40 lb..r,r Je.n-Baptiste-Louis cros, /iefr.lrh. Sehe
.x. ri. L.!rr! 811 Da!uer:ot!.. G..r!e lrEtman
Ho!:., Ro.leiter, N:r Yor.

10-39 E. Thi€sson, L.usi,.q!es \4ard; D,g!err. lE4;r
!is!.r..!ipe !lLsa. Ca rav. et, Pars

ti,,
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