
,'tlacques Louii Da\id (.ee Cheptd! I arda) orsani:cd
:::al.rhibirion ro prese.t ro rhe prbli. ILrSrbi,! It'ortr,

: ll, a montrnrentalpanrtinE oD a Clasq.aLth.nrt The

r :Lon, ior e.hi.h he cfarsed ai cnrra..e lee Iai htld
:r..rins room in rhe Lo('vre, x,hi.h tht so\ernnrent
r:.e.1nr tle artisr s disposal. Nleasuring n.irlI 1l by
..: I.iSJrtr 116,@ o.cuplerl orc longivallofthe room.

" ! " ll' 'l' 'lr''-r
' .h \rsitorr .an thc.rsclvrs rellect.d against fie
-::op ot thc painting. Be.onrlng one with tle paintcd

.: cven it onL-v for a nomen!. rnrsr havc given rhem a

:ened serse.,f $e a.ruaLiq.ofthe palnted s.cnc.

:iough paying rxhibitrons oi .ontenponry aft $,crt
- ...n in Brltain in rhc lak eiglteetth cetrury (see

. : r, rhcywere unfreced..rcd in France The Acidenr\
: r,litionally prohibited.uch iriLiatives. belrevrng that
-:.r.e would rtrinr thr ideals ol the artistic prolessiot

:. :hi. iinl tron had bccn abolrhcdi. 1793, David dicL

:_.rk any cxrstng ru1es. but hc v'as se\erel) criti.izcd
rc v,ho lcLL iL was uoDg to put a fricc on steirg art

: - Darid. char.elnga teci\r! a nc.rssit\. He had painred

r : irr lfoner \lrrhout a conn]lsslon or the Prosfe.L of
:r The paintins had taken hrm nearL-r'iivt ycars. on

:i ro conplete Drins this tine. hrs o!,n politi.rl

Tbe Arts under l{apoleon

sltnarioI ha.l char!cd drrnrticallr' Irr 1. 91 tht rrl fg
lr(obrn fan\; ot ! hr.h h. haJ bccn r prom nerL mcnlllcr

Ir;lhee, rlr tteC rnr] Dr Llrar th,ou n arl \\'f,le lc
\ rr L.rpi iinrJ \1a.ir niLi.r tlt l{ol.t!f ier': il i-il I ;!) 1r

rf mu,:1, l.a,id l..d!i l.adc, rr:s.rrtrrtrl.,,,d h,s r rnoL

,1itraro,$ p,ellactrl l,r.r rto,ere,rtr t corcrrnrerr led

br' h\.c .r..urtr t cir..!)rs
ArrerRobespitrre i Re,er.iT..!o, rn I I Friithf.rl.d

in \hi.h 17.1)l)0 p.ople uere guillotif.d, rht L)ire(t.1\'
(r 79r l:e9) \"a! a pcriod oi h{Lns a,rd,econllutlon
Di\jd s Tir lri,irr l1/o ,r \.as int.nd.d r' i rnetafh.r n)r

thi. pro.eis Th. piitring refrese.tr a sccnt itlm tfc
legcndar-r brsrnnlrgs oi Ilonc rtcoLLnted b-v rbc {iLttl
urterPlnarch ltonLLluq Lhcnu troiRo.re .,rsanlz.a

a Iergr Grst to r"hlch hc n\ ited $e nershb.rlts.lan ol th.

-cabin.s :r thr en.L ot thc i{.t thr Romans vho h&l a

lorage.t l.iiilcs .rb.hctect Lhc Sabine r"onren ancL madc

'h.n rlicir \r\et ThLcc ' .s larer the Sabint' .ttac(ed
Rodr. in,.\'rnsr Tht bat!c r'ould hle heen d,srstrorr
ior b,:,th .,.1e.. hrJ nr:rt the Sablrc vomor interlet.d
Throving rherrtIcs ind rlreir .hr].1..n bcn'ten rhe

combatanLs they ca1 td i.r r..ot.iliirion Thcl iotcrl
rhc nren rhar thr chilJren \rer. a .on]p.llin:i rtas.,n to nrakc

pcat. ior they r,'crc Loth Roman anJ Srbint
Ilalid'! piirhfg shol ! thc opFo!Lrg far Ll.. agiLn\r $e

bJ.kJrof ol lto.t )omrnaLlng tht irrr',:re thc lloorn
leadcr ItomrIs. or rhc rish...rndrheSahin.leiLler lahG

orrhe eit Thcl"oareprcparinstodlel butLhcbcautiirl
':-+Paul Prud'ho., P.rtrrii olErpress J.+pnire, l8C5 c9
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5-1 Ja(quet-Loui. David -rle 5rt,ir,.lr',/.F.r liie O .r.alra! r20 r72 Ll!s/522 r) !us;e.lr.o!!e Pars

Hrrsllu thc drughLcr ot TariL6 an.t the r'll. ot R.nruhr.
int.r\,.n.s ![.r.hrng.!therrririasiitofrshthernlparl
A po\erlLrl ax.l d-!rrnri. irsrrt lltrsrlia;ccDs to cDbo(Ly

firideaoipcrct ror r;Lhc mo.abscnccoirar, burrs
:onrcrhlnt (o.th rtrusglr.g rir Hertilia rt n.r the .,rl-v
ro,,an ro rlror hereli nro drt ntlrc .\11 a o,ri \er r, nren
and childrcn strnrl ln n onL ot L.....rl,arai:. t.l-.1o. i thi.l
orc grab the men's lees ro prer err them i ert rg

Davcl s Ir, S.,i,,,r l1i $r has oirer btrn ronpa,tJ Nrh
flt l}ii ;it|ili;rtil, crhibit.d li -v.ari.ar|.r B.rh pa :.nss
show crcnLs irom Roman hrsrory rn!ol\ ing i s rr ber'..i
the Ro,rarr arJ r nerghbonns .hi lur \hrlc I[ l],,ri..1
li.r H.rrr,, t\rols !uch 'mascuLln.' \.i,1!cr as parr.tisri
.!urase. ard hoior. TliiiLilr llirtr seens to celeb,are the

nr.tre 'lrmnine" con.crns ot tamilr' p.a... uJ colltctnr
hano.t. Emf hasizinJ]liomen's essentral r.les a; Llle.ellcrs

an.l f(rturcr!. rhc prinring susgrlt\ rhit pra.c afJ lo\'e
noL war haurd and dertuctlon surantc. thc nniral oi
hLLnran cr!rl,zari!n Lr so L1!,ng ,r reilects $e changcd
rocropolirical chrarc oi thc LlirtctoLr \fieD rhe I ren.h
per:,plr rbardoned the puLsuu oi tht loiry purnuicrl deals

oi rhc rcvolunon ior thc nrorc "humblc" conccms oi pcacc

lore and happincss

)r sttt oia promsing bcgi.nirg, thc Dire.olMi ulrinnkll
unrbl. L. d.al(ith Lhc mar-v probtcm. rhaL plagucd Lh.

rep(Lbli. Tn 1791) rhe )ear n \"hr.h D i.1e\hibrte.l ll
\,rirrr l1lqtr a parlamcntary coup cndrcl tlc govtrnmtnr
The uprslng was lcclbv one otth€ clirecn s wirh the.rilita.l
bacling,ri a y, hg gererrl DirNed NapoleoD Boi.pare
(176t) ll2ll ,\ nc$, lolcrn mcn r calLcd thc (inqrLatc, r'as

i.r-odn.e.L Ir ca ed t., a <tnrnger. nrore erie..re exe.uti\'e
brnnch cr:,rrpnrng thrt consrls. rhc ilrst of r"hon hrl,l
mostoirhc por.cr \\i$in days oiLhc coup Napolcon had

emergeJ as: tcadcr. h..t)nrins Flrn (lonsul ir 1s00, and

istrin in l8lll. \'fe. fe l.a! sr.fkdrh s fosrion iorlile bl
a naLrcnalreicLcrdum Srillror sirisficd, Ln lE0lNapdcorl
asjum€d th. tlrl..t.nrfe.or an a.llon rhat ..nncd hi:
poro rrrulrl er.entrLally be rfhente.l b\ fr. s.in

116 The Art5 !n.l.r N.po..n

The Rise of Napoleon



ls Firit CoDsul ard lerc. ar enrperir Napoleon had n o

Fi.s' he inren.L.l tu rriorm complctcLl thc
irlnist.ati!e dr tic! oi thc Frcnch sLat. This in!ol\ecl
: ieanr:rng nitional a..L regional go!errncxrs. draNing
'r.ivil lc!tr1 s_vste,n ithe lo-.rlled Napolco.l. .o.t.) an.l
: rnrplns all .tr11,irr\ iccs. ln. udl.g foir.e, nrarl deli!er\i

r rollectron. ud puhllc edlr.nriii Se.ofJ he soushr ro
,:rblilh e Frei.h hegemon; rhLoughout rhc ror d V/hen
:.ame m pos,er Franc. \'as.tl ln![ed ri ,] war begui

ihr rcvo utiofary g.r\erfmcnr rsainjr an rnrl Frcn.h
rllrl.. o \r!cral Eur.rp.a. c.{.'ries Throtrlh a series

rrlrtirvconqucns ard some rlerer cllpTomacy -\apolcon
.l.d rhl.r'ar throush rheIrat) oiA.ri.rsin Il0l P.r.c
:. ror his irnrl goal holr.!.r, ifslea.l he.al rhe rreatr
: mr.ns oi cirafdi.s Irnrce s polrr lrrhchopeoi
.::irg markers ior hcDch soods abro:rl hc lnLcndcd o
:b rsh .,l:,lonirs and rrtrdrng posLs a,ound rhe rorlcL.
r brousht hlnLnto renered.orlli.t \lth sr!crrl

: rpcan poters. 
"4rrh 

*cntraLly rcsulLcd l. r'ar and
:oleon s conqucsr ot rhe grearer parr oi rtsreLn anri

:ralEurope
r.L the he,ght oihis pol'cr lr lEl0 Naro e.. rule.l o\er
:rt cctrnLrirs on the Nesrcrn coast oi luropc. tr om rhc
.:htrlands,r thr noLrh to thr lh.rian pc.lrsuLa l. th.

..t
Crrnrtr.r and Polaid Hrs hrgrrony came ro an end
ill when arrr.krd onall ircnLs Francc cap,tuatrd

anrl fic rnpcrcr i"rs oiiiclall), deposed Frile.L ro tlre
Mcducrrarean ,sland ot E1ba, he attmprtd a concbrck ln
l8l j B(rtheeasdeie,)tedatV:rtiLr)lnprcs.nt dryBclrru.)
anJ $iled asain itter le$ rha. t.onrorths aFenodhroul
as thc HLrndred Da)T

Vivant D6non and the Napoleon Museum

\rpo eon!f.me as a generaLL!.s nked to a teries of
nlltary vicroies, the famesoiwh.h r. this d.y, have a

'.9 ol slccess. Then lastng renown s d!e, i..o soal pal1,
:. the ar.hitecrlrar ,n.num;.ts, s.r prures, and pa nlnrss
:l'atsere c6mri55ionedro 9 ci, .nd .ommem o'ate th.m
.-" . I L" prr"J" o"' " o.-d
\"o -o -trJ .\".-oo.-

&ttle of Eylau, Febllary i'+, 1807. The bateBas folght
againn the Rlrsians and Prlssians n E.sr Prlss a
(pr€senr datr Ru$ia), s.me 20 mles solth ol GiinlnEr.d,
an.lresuhei n 3 sralemal. Er.f ahy lsr bet,reen
r8,000 a"d 25,000 men.

Battle ol Mar€ngo, Jlre 1.1, lSaO V.r.ry olerthE A!5rr;n5

aade o{ Ulm, SeDember 25 O.tober 20, 1805. Malcr
straregictr umpi olerthe Alstr ans r. Cerman!.

B.$le oiALsterlitz D. ". tr". . 8 ' .
'Beite oithe Tl.ree Emper.rs,' si.ce t .volved, as

wel as Napoeon, rhe empercE olALsrria.nd Ru$ i
The bltte reslited in Napoleo^! grearesr!1.101 H s

68,m0troopj deleated.imosr t0,000 R!ssi..s and

Battle ofWagram,luly 5-a, 1809 V.tory overrhe Alstr..s,
uh;.h ledtc the neaty olS.honbrun.

Battl€ of Borodino, Seprember7, 1812. Batie agailst
L L \dpo. 1.. o.

margin The Fu$r.n armi was ab -a to,egr.!p,
houe,er, and ev,-nrual/ manalcC b drile th. Fren.l

Battle ol Waterloo i.ie 18, 1915. Napo eor! fna
batr.,Iotrght . prese.t day Begum againsrrhe
ccmbii.d lor.es olihe nrer.al ..al .o.lit or thai
had formed asa i3t him Naporeo.! dele.r ended
rhe Hundred Dars ofh s resrorarLon alrer his escaDe
tom.x e on Ebe

Battl€ ofJena, O.rober 14, r806 Napo eri dev:srared

Viva.t Den.. aid th: Napoleon &l!se!m 117

Hi!ins riscn trom (omplcrc obscrnty to the helght oi
pol'er Napoleon tas the qu,ntessent,al LLp*a,r r"ho ick
tlenee.lrob!lsrei hrsFersoraandhsrrgimcrhooghr.asr
rmornts oi proprsrnde Thrs hc mmecl to the arts rrr
brcauseheieltapahcularatirnrl lorrhrnburbr..!sc|.
krlized rhr! rronno!\ pronorlo.a por..rlel Durrng
Napolc.n r r.le. n(D.,.ni bLLilJingi af!l n)onumerr\
emtrlemari. oih,\ pltrver \ ere.on!rr!.rcd \1anvcanva.cs
wrrr painrcd sho\.lns his Lik.ne.s or freientlns gloriie.l
inragrs .i hrs loremnrent rfcl mrlitar) eiplois

\ \'
hc drlcgarciLmo;L ot thc cl.ral!s to D.ninr!r€ \1i\afr l)efor
(1:.1i M-i) lf e enf erl) hacLknor.n D
Jrtist ind .ollc.tor sincc his cafh l'.afs a< a s.n.ra J.
1;99 Ih.n Naft-.lcor had ed an ar -v r! .inquer Fglpr
io F,arft Drnon laLlloinrd thc crpcdlrir)n ai an ani.r



5.2 Anonymous, N;..rE.n Eoiap,ile
Sh.xii3 the Ap.llo E.iL.d.E to hri
D.pri.s,.a l!t9 !:.lr r! rrr.q!.1ii
'5', '6 139 : 4r .m) B:b oth..t!e
Nat ona e, D6parterel: d.5 :sianrpes.r
d. a Phot.!'aph e, P.rs

It ras to Dcnon that -\rpoleon eftiusrtd rlit cr.aLlon

oi rhr nosr .prttacular rn.nunienr r! lrrs mlrLaly Nighr
rhe \apoLcon ,\lustun Horqecl in Lhc LoLrre. rnc oi drt
hrmer rlr'al lalaccs n Paiir the m(tletr .onPris€c1'h.
rcyel collccror' .rli[ii.ated attcr the rtyoluron ,r rdr]rtLrm

to h!..Lre.ti, it nor rh!usrDJs. ot artliork pill.ge.L tr)n tht
corntrrts N:poleon lracl conqrcrcJ'\t tife,ght rnc museunr

.o.rilncd drc .rcu o Eoopean rrt inclurlirg uch ianoL s

Clr;r,ral sculptrrc; I rhc il.il. l,ir,.],r is.. r LL I .rl and

rhc itro;;. rrrl ,rrpr:,rtanL Rrnalssancc arcL haro.Jut worls
Thesc lr:clrtltd I:r rnJ Hube,lan E-r'ck's Cher t .{ltarpicct

iChurch ol Sr Brvo (lhcntl lraolo \rerorcsc's,!]rr rir.ti rt
(ri isrill lr rbr Lou\ie todar') and I'treL Paul Rubtnr's

ri., (lri,, !both rn Aft\,..rp (larhrJrrll
\\:hllc contcmporrry r,;,rorr $.rt alrcl b\ tlie l.srrn i!

rn h srr:ry t:ughL hy thc rrrscL n Napo con hlnself uscd

lr ro adrcri'r rhr frestige and lrtihh $at hls Nrlir,r!

:hr.ugh th. nnrlcum (rl(. -r ll stoppirsatrfe,\di lrilriar
he D iuJlr (a-!! Thcrc u js s$tlemer nro Di1li.,n '

To commelnoratc his nililary exploits, Napoleon i.itiated
several sculptural and ar.hitectural monrments in Pnris

Perhaps rhe most important of thcse was the Verd6ne
Column (Frc i 3), a 130 foor-liish broize column deconted

\\irh a spicljng sculptural reliel The monumen vas designed

md ereoted b-v a ream of architects and sculptors, coordinated

by Viuant Denon The immediate occasion lor the cohmrn

!€s Napoleon's tumous victory ar Austerlitz, \i,f erc, in 1 8 05,

Napoleonic Public Monum€nts

118 The Arts under Napoleon

5-3 Ja.que5 Gondouin 6nd Jean-BaPtiste LePare, Vend6me

co!mn, 1806-11. Brorze plaques on masonry core, helghr'130
(43.5 m). Place Vend6me, Parls.



ht hrd dciratcrlthc coobrcJ ami.s oiAustria a.d R!.!la
is.. I il.io ii. ll.iilrj pi8. llTl The hr.nze tor:he rn..d)eit
.ani€ i,onr .irlr..aled erenr! .innoDs Orsinrlly callrd
thc Columq ot rhc Lrrar r\rnir ir (ar .r..t.d ir Lrn..t
Pars s Dori iaDors s.Juarc;. the Pl,r(e \/eiJnrre lhel.r..uorl

sterutoiLouisXVI, dr*r.vcd brr.!.urloiarlcs li liql
Tfe \ien.1nme ColLrmn ras rn.frreiL Li\ lrajan.ColLnnn

if Romr tr-lL j-+l Nhr.f .ohmcnriltd dre iD.,ert Ronr.r
..rp.roi Tralan s vi(ror! o\rr th. Da(irn! a peoplt rho
llled rn eastern Eropc Each..LLmi \ia( de.oratcd r'lth
,rllcis drpiitLrg rhe resfe.ti!e cnpe,or'! i)rlrrarr e\flrlltr
and vl rurrounrtd by hi\ t'rll Ln3rh ponrr LLkr Tn rn
Napoleor rrs ;a,red ln R.nran nri!itrr! J,ess

Beca!sr ot irs a'iori!e.laro tor inprrrl nolLtL thc
\trrlnme Co rmn hccamc onc ot th. nrosr.orLcsr.d
norrmrnr, oi nrretee,rdr .efrL ry Ir.ri\ partr.(larl! aiter

lr U

r na! dirnardrd altoscrh.r i\ec prg. l7l) Rtcorstructcd
.oorr-vear. later hor..!.,r lt.ar asarn h. se.n,. Pari! todl

trlcrriiicr'loi \.lLh rhc an.r..t llo.ian cnrp.ror ! Likc dr!nr.
he ra(hnn:ell ai bLrth a.l!i.an.la miila,l Lead.r \1d..,\.r
ir dre hrisht oi his por"er ht Lultd o\.r . rrrrit.n) tlrat
trr!h -v o!.r affcd \lrh thc Ronran Enp rc \rpolcor '
f re.,..trtrrr.nr rr$ R. a npe,,al,srr erpl.r,r. h,, gere, al

prcitrtnrtio l{oorn,atho rh:n(,,ctklr l,raJaL',!rL
Lfr VcrJ6n,c Co umn ro o:hcr m,rnrn,cnrs lL,a,cd
rlLr rel';srLlt i !1;:rtlreir.lrrtr(r,rr i_!ir:: R,trr.
Tlr.rr.rr.r.!h..\riJrTr .lrrlr. ., : I rir:, :,,.1.

5.5 Jean.FranqoisChalgrin
,1.,]e omph. l80a :6

n.n.r. h.!n'16:1 l5a.rl

t"4 iGlan! Co umn, I 13.E. Marb, e, heighr 125' (:8 I m) Rome.
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5-6 Al€xahd.€-Pierre vignon Chlri .i La r,.a.le. re, sou:h lr.ni, laaT r15 P a.. .e a iJa.l:. 'e P'r s

sronr Dof(rnetr.L.slsncd bt rl.e lcflLccr lQr-Francois
(lhaLgrin il7l9 lrtll,ther rhr.xampL oi,r Roman trtmphal

arrf Stanchng aL drc irftL.r.rror oftlr. mror roacl rf.lLrtli.s
rhc irnrr s Chanp. E -vsacs it\ Fla.e r.nt \is ..reruLh
calcuLaLcdtor nururun, vl;uaLcitccr Tht othe, i':s a Tcmple

oiLllolr" Lo honor FLtrch solJler. D..isned b) the ar.hirt(t
ALcrrndft IjLrrre \jlgnon lL;61 islE) rhl. huil.lmg r.ok
rhe nrrm ola Ilomrn tcmple ..nrf lttt s.ith tf e taLL f LIiorn,

ani colosi.rl mono lLhic Corrnthlan colurrs t,'p,cal oi
R.Dan r.LisloJ. ar(hi.e.r(e Ncltltr n!iunr.nr had been

comFletecL at tht timc oi N.rpoleor's iall rfe arch ras
iinilhcd in lE36 Jurrgrhc-luL,\lrmrchy i!.cprscll!l
TfcirouLcl hc renfl "]s conpltt.d a..orJrrgo it! or grral

tlrir!n bt $,as tlrrrcd inro r cbur.h.rlltd La Nlad.ltint
1Sr Nlar! \lrsdalene, r.k J lil

Empire Style

Napoleor's preference forancient Roman atltdtothe so

called Enpire sty1e, ofter secn as rhe fina! phase ol
\eoclassicism This style was indebted to monimcnral
Roman architecture and sculpture, but also contai.ed
elemenrs denved from Esyptian art As a young general, in

I;9S \apoleon had ledan expcdition to Esypt which was

rrended to r rrst coniol or 
'h. 

Orron\an EnrPlrc n on d..

$as:milna^ larltt itL.do rups(trEeotlnr.rc.ti|Fs\f:
drrfks i.l se pin tu tlie rrub lcaLlon. oi,rri*s md schoh'-

whoacronlarlccL )Japolcononhrs.ampaisl \/r'url)ero,:
*ho harl oneclthe erpcctlrior as a rt.or.Lrng l tin. Pr bliil.-
lls popular liii,rt; rli[ l,r i].rjr .r lr lliri,r, !!r'til lTrnlcl!
,llttl,
.onruehcn.ivr D,!!rli,rlr i,1 E,i)Tr iDes.rittl.n oi E$ Prr r-

2l hlunres \.as putlli$ra Lrer\reen 130'l nl iE:!bIartr
oi scholaLs rorkrrg krr \apolton

The rchly il)u.trrterL tone. rc{ltrS iirrr thc Eg} plr-

i.rong nrs,rnd Jerigncrs Thc irloencttts ielrnr,r.:
strorgly 1n rhc dtcor:rlve,trt. Napolcof s resl.L.n..! r

th. pali.e. or (irnrpiasnt Sr!ft Cloud. trnd,\1,tlfrars..

ith€ las' i.hibikJ b! hlc irt iritc.lostphrne) v.r. hrnislt-
rnrl deco,aLcd in a hvbril stlle t\.pi.r1 oi rhe Emplr.

f erod, coltraitnc both (ile'.ical ancl Eg-vptian tlcnrert.
A{as},sraird ill{l a 8) atl\laLnraisot.onrhrlrcsrClass,c:'
llonar !lpod (orsru.rlof afd st)lized Cr eek 'frLrtrt
norts (or tfe utchtr rnd r ashb!\1) \'ith Ls!ptraf gi1.1..1

br!r:e sphinres I he trie.r ururLors nrat.riaLs Lt.l(LJii:
nahosanr. slklcd hroqzc .rrcL \ilrs porrela,r rs r!.1

.lrrre.r.ris:i. o tlre Enplr. .ll1t T\e (ashsrrnd \',rs lief:



5-7 C.,ier.i r'ievrlPyi.iiids rfd Sphrfr, ar 5r.5ei
unmrlon r Des.rplioi d Eglpr. fro !,Artillitas, F E)

le22 Pri,raie Co e.t on, Lcndor

5-8 tlasrsr.nd r,/].h.-q.iy a.d ! t b'o.z: rdr Sa!r..
por..3 n pi.her and ra.Fbo'r r8O2 H.ghtrr"it6..l
f,l!s.. Cu Chaiea! de []; ii.isof, R.ra Ma n a s.n Fr.n..

WM



-',,:".
5-9 LoulrMai.h Berthault EmF_.i:1..,-rin,-5E-,dr.o,r.a l5l! f,lus6eduCr:tFardertlan_ai.n,R!,. l!1rmas.n Fra]..
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.mPlcsslosdfhiie ! brdroomar,\lalnrals.,r iFr, 5 9)

'.h.re.rplriir\ r1r. Enrplfu nrLe u iti s.ienrf,r.lrf$s
LLo|,

oriirchasthrsha\r isor.\rrit.rpuLt'bothrhecolcl
" t" t, p '

The lmp€rial Image

More than any eight€enrh-cennrry nrlel Napoleon appears

to have undeEtood thc potcntial olthe Salons as vehicles
for propaganda, nearlyall oltlre pairrinas hc commissioned
were erhibrted there They werc ptrl,lic lorums x,here he
could "post" visual messages $at reachcd the crowds of
peoplc who visited the exhibrtions The Salons, rno,eover,

were lu11y covered by newspapcrs ancl maeazines. r,hich
publicized cvents even to thosewho drd not see.he works
in pcron Once a Salon nas over and the comnrissioncd
works were retumed to the state, they ivere hequertly
iDstalled i. museums or public buildings l'or elerlore to
enloy l.expensive print reproduc.ions ofthc most famous

works were disributed throughout the empire
Ironically the firsr heroic image ol Nap.,leof l,as not

com,nissioned by the great man himself but by Carlos IV
ot Spain (r. 1788 1808), \{ho inte.ded Narol$n Cnssnq tu
Alp'.t the Sdhn Pnnd Pd$ (Flc i i0) for hjs gallery of poffaits

' rr5houL hls rergn Napoleoi comDrssiontd alargc nunrbcr

llitrf gs rhit \!erc irrir.3lcally p anned to r orl.,'hts
.t-I.tt,.,.,t,...

:rrorccto t r"as part olhi: \tircd p.rli.v rhaL arr sl!r!LJ
r !trhje.ts 'oi rarioral cham.'.r " thar rs. {rbre.is that

: lleJ the Frcnch natton. oi{hi.h he hins.li\rs iiDilr

: -O Jacques-Loub David,
.: rr!.. Cro$i.g r|e /ips

: Sa,rt Ber..rd Pass,

al Oi on canvas,
. 1'1f i2.72 \ 211 n)

.:: Nar..a du chneau
. ::. es VeGa es.
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olEreat mllita,l leaders PnnLdnr be li.lldedi. thar iamou!
gallerv Napoleon Nmrdiiftly o rrrd sc\eirl .opie! lor
hinscli Hc also dcmandcd Lhat h. b. painrcd sirtins.alml)
on a .ftrted horse ' Ile a,1r* entrusred Nith rhe portralr
ras n.Dc orhrr than DaYid e,ho had nradc i.l!rck porfialt
sketch oi \apolcon nro-vcar. prcr.lousll: r'hcn thc ecntral
had visited his studro flrs .uried out ro be a ltrckI

hc sald'No.ie i.qulr..vheLher porLralL. of srcat Den
are lilienrsse\ lt rs eroush ri$eir genrLLs l,,es on ,r rhern "

Th. .omnrlssion lor N.rrul.or llril,d I|. -litJ rI tl,r Srul'
Burri Prr uas triggerecl bl the general 5 .elebmt.d vicr.rrv
in 1E00on thc\larcnso plain in northtm Italy rherele hacL

crurhctl rhc AusLrian army Gc. Li nrrierl. IritirJ pasr ll7)
\. . .J ".', ' .Le" lr t...
lrcludrns the treachtrous Saint Ilcnurl Pis\ S!.h a teat

had becn accorrpLtshcd onl\, r}.i.c bckrc in hlstor). b) the
(larLhagnrar eeneralHannibalrn l1E P.F andb) the Frant(Lh

klne andlarer ell1prror, Chirbmasnt Ln 771 .E To renind
thr yiclro oi rh.sc fam(nrs a.t...dcntr Napolcon hll
Dali.1ln<.ribe the names oi Harfubal and Charlemagnc on

the,ocls ,n thr toLc:trourd togethrr r"ith hrs orn
lnD id's p.,t.alt \apole.,n is folsed on arcadns horsc,

Nhicf he coirrds llaulesrlr, 
",rh,:,nl' onelard Thesccnc

ls clcerl| corrrircd, sincc 
^"apolcon 

is known toharc crosstr:

the Alfs o. a nrnL. The mot,i ol a ru er on a rearlng hor::
had bref iitrodu.ecL b) the Veferrrn pilr.rer'l'ltir
(1180r35 liTli) in thelat. !i\1.cnth ccnt!!:ltv"s pcrfu.rc.
in tle selenrecnth.entrq b), the Flernlsh fainter Pcr.
ljrull{ubens (1r77 l6+rl) and tlt Srranish Dreso Veh:!ur:
(1i99 16601 InrlrrseNoarists'ponrausoithcSpanr.:

' \/ :

m.nrp!latron oi a sprrited anrmal serres as a meraphor ii
his skilhrl conrrol oian unruly.itior

Napoleon rndoubtedLy had these portmlts in mind irh.-
,o ,l

hor.. Hc and Drvid Nal.also havc rrcallerl fir iam.-
'Ilron:e Horeman, Lhe equestran statlrc oiPcrcr Lhc C,c:
ifl.. j-111. erecrecL rn Sr Prtcriburgb, theh€nch sclrlp::
Ialc.,n.t lsccpag.26l lnthcl.ars lTaja;El ln rhirsculptLr.
as iri Da\rd s pa,nrins ider ancl h,Ise rcale a norntairor,
rock Bunrhilt lictrthe (ircat, prcenrtd as thcenrrgrr -

iounclerotSL PcLcrsburs tearsc,rlian clorhes Naf.L..l
r\ \ho$,n as n rnilrtary lea.ler lrgng hrs \,i:,ldlers on B.itf l_ .

outstrct.hed nghr arn
On the sLrcngth oi thls portrat and on accounL oi [,

rcpurarior as one oi the greak\r l\ing parnter! rn E(n:,!i.
Darid Ies rppointed Fir!t Painrcr to rhc cnrpcr!_
imm€cLiareL) aher Nafoleon asstrn)€.1rhe tltle Hls nra l
comnission \ras ro commenuatc Llrr .rovnng (eremo.

\rlth a hugc paintinS illl, 5 l 2) The.oronatrcn ot Napol..:
and-loslphine on December l, 180.r $a! careiull) plann€:
by -\rpolcon. -\o less an authority dran the popc {as :

flu th. croli. on hir h.ad Thus he lrtcndcd Lo crcatr:
hlstorr.link bet\{een his r.(1le a.dthat oiCharlernagne r} .
irst tmpcroroifnne, r.ho had bc.n c, o$ncd br rhe por.
roushL)'1 000 t.ars.arLler Yet, irhlle CharLemagne h;-:
trareled ro Ro,ne m be oor"r<1 Nap,rle,rr made Plr,s \
.omc ro Piris. During rh. c.r.nron\: ln a final aiiro.t r

papal .llgniL)l hc dld not \rit nn rhe f.pe to plac€ rhe.r.1.-
on his hrad. brr rmproentlv took it iron hrm anrl cror"rt.:
himsclf h Dayid ' ttrst skctch oi thc coronati.n (rL(, r'

I31, this nronicnt l! r.f.csenred no clouhL at Napolcor.
reqLLest The emperoriras Tnr€r persua.ledtlat i llr(Llcl..
ncriirltoconmenonreanothrrepilode nuhichhrphct.:
the com on thc hcad ot h,s wite -lo.dlhlre

I,aC/orir.raft,{i,t.lr\fFiro,i,' .io,itli,!iirl,raiil,all
clNottrD,rtr nrok alDrost rh.cc -v.a.s io parn N1.a{tri.i
some l0 bl ,10 l.et lt lr co.rfosecl oi nore than llll) liii

is carcitlly orchcstratcd ro rellect each pcrson's power ar:-:

ra.L k Nar thus a retlectior oitle actLLal ceremonyl\rh,r'
had likr\"ise been Flanncd accor dins to rhe srri.tc.:
proto.ol Thc pain.i.s docs.ot hoecler rcprclcnt rh.
.oronarlon cxactlyas ir happenecl Forlrsrancc Napolcor,
morhrr, Mara I eriziit did ror attend rhe ceremonI as <la.
, ,i,) ,\
brother Luclc. \'et rn Dalrd's farntlns she ritr on a L.l
balconr if rhe.eiter. Hcr prescncc (as recessarr n $.

Bonze on gEnie base, t ce Life-sze. Decembrists SqLare,
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: -2 Jacques-Louit oavid r-f. a.u.i.x cINrP.rEof ix rrrE C.tie.EloiNor. Drrn-" I8C5 07 Or an.enrat,2a 
'' 

/ 321

I tTrm) VLsde.L ouvE,Par5

rl o!rtrar because th. cmpcror had mnch to sait b\
rlrasizing lanil) !nily
l lrrher vith Napol.on. the Empre.. Josaphl.c nkes
:.r sragc iq the painting Knccling to rc.ei\e her croun,

, . rar a goLd cmb roidcrcrl Nhrte dress\rith rn enorrnous

rl\et rraif, srudd.d wlth goldrr bees iNapo!eon s

emblcm. and lined lrltlr ermnt iuL. The enrpcror stands on

a plariorn so rhar slort as hc ls hc tor"trs oi,er rhc arclr

bisho! ot P rs, on htr right..ncLo!erPius Vll who ls seeted

Ufon its.omplction ll, { o'o!.ri., \'as t\hiblte'1at thc

Salon oi 1s05, s,hcrc 1t llis $,idel) adnired b\ rht publlc

t,
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5-13 Jacque.-Louis David,
FeEpe.r /e itldy i.rthe
aoronai.. ol Napoleoi,
liined Per. , ..n ::d Fk

20 7 , 32 i5:a , t.75 ml

LiLri.:F dL. L.J!r. Da..l1en:ir
.l:s Afts C:a.h.Les, Pr's.

:



r!l by Davd s i.llor. rilists who placcd a laurclucrdr
andcr..arh I' D:lclal.o hrd his .ha,e r:,i .rri.. \"h. t.tt
the arrrsr oi L|r rj rDJr\l.irrhid iL-..rdoncd dt rrvoluilDrry
.rusr ro L-.r...r. r srli.l.ss .,ru'tl.r If r,r'h llalld lras

rr) ditt. ..t n.nr nra,r-v ntf ers yhoh.td{el.omed \rf.)leoi
as the lir!t o(Llstandrrsroolutionarvlcn.lcr and r.ho u.cnt
,rllis n Lrh hinr o tn as hc LcrmLrateJ Lhe rcpuhllc and

rs{m.d r f.r'erthar {rr)a!sed tlrat.rithe iornrertrng.
I)arlrLr.rs rot the onlr painrcr harn.ss.d ro sLaplns rhe

cn+rcr(r'! p bLi. idrag. Ilaf! .thrs..ntenrNaiet l..amc
rlle s l.r rniDerial .oDnriss or' Dav[] s 'trdent lrario,.

palnL NapoLe.r teairr- hts ,mpe,,ai , obe. ro he clisrribuLcd

rr pnrrerL anrl rnsrarerl copirs throug)rout thc Iren.li
LNpire (rLr, i L+l Thls ..rLl.J.aIc.r)ortrallstr.inrhr
,irtrrr rni,! ru.lr as dre.)ilr.i,rl r!,trdr.,i!he Srf Klfg
Lori. \l\' i!ee ra l 1rLrl Hra.irdrc Iligtrud ila,5.l 17.13r.

Pirrc l']rol Pmd hon is.. fage lDEl rnorhcr
(onrcnrforar_\'. {as..mn)rssi!nra in 130j ro prrft.
mo.rnen l portrait oi E.rpr.s\ -ltxaf hln. ir (, -i I il Slr.r
th. aitl!r orr.n tuk I eerr to lrrrr<h r tirrntrng tlre (i,rkwar
n01 .ofrflcrc(L rfrrl 1!09 rhe.vear ln rtich Nrpolt.r
rlecidc.l ro rlq,icc hrs r'lte betarse she had rot borc h,n,

ary chlLd,er The pot,rn"rsil.LLs nor.ho"n atr!cSalon
oi liil(l Jrr )iar l. nhl.h \rpolcon nrrric.i h s .tcorJ
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s-15 l..F.i t.l Piere-Paul Prud'hon Porie,r.l
Er-.i:$-lsEpri.!, r8!r5 C9 O .. i::.!.5 9 : a l!
L2 r4 - 7t ir r,'rs:e il! L.u,,re, r.rs

\'lir i\,hrit LoulscotAun.ia Jusiphln.ls scaLed.,nanro$]
r.)cl f,.s(nrabL\ ii the Sarder surrourrllns thc ih:itcarL ,t
Nlalmarslf Shr vr.ri a hish vrisrrd loN .ut dr!!r in thc
Edrplr. iashlo. A r..tca+rnrere sfa\.1 uore.rs her tr'.nn

rhe rocl's danp coklncs, ird srrikcs i brishr notc in ir

painrins t| s!o\1 nial.h .lark and mutcd color
Tn Lhc ninctccnLh certlr-r, Iordfflre s pensr!e erfreisror

Nlelanchol) r ere attriburcd to thc EDpress iorcsccns hcr

dl\or.. V'hil. rhrr is nor inrposriblc ir is alro truc rhnr

losirhrne lrred at a rme rhen penocl,cally rrthrlraurg
ir om i(irrr lor rlrr Furposr oi quirr rcllc.rion sas ser. as

airLn. lnrhcl.er! l;,aito 1:7E. th.x,cll knom Frcncl:

Fhilo$pher an.L nlnelrsrle.n-li(.1(rs RoLLiseir( i 1711 li7!l
had trircr r sc,ies oi t.sa1s callcd Ti,r Ratts oi,, -\'riiral

,

irom hunar rocrrlr and b.ing.oqdu.rvc ii) rn.ditatlon
ard had madc cscafifs rrrro fatLLre tlihroi.:Lne V'lrile
Jo.iphr.e mar hr!e.ho'cn thc polca.d rhc sctinsoih.r
po!!alL rr h. in lunc\ilh rhetrenLls.ther rlme the.aretulr
rLetrleili. cll!oNers lr tle r rght loregn:trm.1il tlre pailr!f!
:!sgrsr tlrat drr f.ruFl surroundinss ma! equally rciltr:

'h. 
Enr]y.ss s kc.n irtere.r ir botan\

Prucl hoi also recer!eda.irnis of t! Frinr NrpoLo. :
lr)ns dcsircJ hcir thc l)p.r al l]rli.. hor.. hr his sccor.r

5-14 Franeois G6rard, Napoleon the Greer Reprodudo.
olihe arLlst! ofiicia portE i, known l. mut pe versons.
Engrav.! byAuglrte Desioyers. N/]usee du Chatea! de
N4a mals.., Rle Ma n.Gon, Fra..e

t,
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5-16 Piere-Paul Prud'hon, il,r Ki.-o.lRohe Sieepifg l8'l'l O on..nv.s, l8r!r22 1J6:558.m) rrls:e d! L.L!re, F.rr

DoNLniqre Tns.es il Tlill l8a7) an.t .\hlbi'c.t aL rhc Srk)n
oi I s 06 Thi5 Fainting \!as lbr clNmrss ion ed b!, th e enrtetu
lrimselt but var prohbl-vpairrcd on rlrc adsr s oNn initiiri\c
fiorsh rt u,as boughr bv$e Fr€.cf lesisLaLirr. b.l.r. ir hrd
cvcn btcn sho+.n n thr salon D rssed n a sLlnrruous d)e
the emfeo lr scaL.d oi a glllcrl throne thc.!]\rd ba.k
oi\hich ior s i falo inrud his head Hr:poser:tharot
Tupir.r in Clasri(rlnnrscsoithcklngoithesodsenthroned
Or h,s heal he r.ears hir tamous goLrlcn larrcl rrcath
cro\n. lr lris rrght hand hr holcLs the golder scepter or

Charlemasnc nlrhuhoi, hc lik.d o bc (omprrcd (tc pagc

I l.ll, in hrs leh rs the ir,:,rr hiid ol jtrsri.e ur.d bI th.
Frcnch ncJier.al krnss His \oi(rl) iroftal po!e gi!es $e
farntlnstr. ico.l. qualiry LhaL has btcn compared 

",irh 
thar

oi Go,itlr F,rtl,4 rr Lhc tamed Ch.nl Alraipit.c irrL i-lli)
Thar morumerral painllrs by rhe triteenth ..nt!r-v
\ethrrLandirh rr tlsts -lan anil Hubrn rrn Er cl rar:norg
rhe most celebrarecl t'easures in the \apoL.on llui.!r ('cr

ra-!. II! Ll) reicring to rhis rrcll knorr r"orl rsuellas

v,itc, r\lane L.trise in 161I (Fl(r 5 1a,) Pr.nour.ed thr
king oi Rone at brrrh lhr mirit prnce rs shom Je.pi.B
on a prtch oi grass, sunoundcd hy planrs arri llorLcrs an.1

ilknrifared br a radrant llght Altholrgh th. fainrine looks
surrcal ro dt nodcrnvieu.cr .ontmplran obserlersliouLd
ha\,. .oti.ed rls .ete.er.e to thc ancl.nt myth oi tle
lornclat,or oi Rlrre A.cordrns rc thrs storlr th. goddc!!
Rhrr S,hii ab.ndonrd hrruirs Rom!1!s rid Remns '.thc ldcmc$, nor knowing LhaL Romrlusmuld hterbrcome, ,, .,. \,
h ar r ar alhgoLicrl D canins The s o siganr c irltrll.lr e: (a

. tr.." "1 ..
\::r: rgti_r, h,s rlescenr irorrt $\o rnrp€nallouies theFr.ich
:-,1 :\:,\u:trlan Thc laurcl ln rhc backgrounil rrters ro
\r- ..ri hrm.€li An.l rhe racliart glor. no doubt rs the

- . :": rlrnvrllilluminare rhe prin.e ! liie and rtrl.
': :l.lrrLrri:s ol Napolcoq e.d his trDily. perhaps

.n! is dre ll.'rliir.,1 \r,r,\fiurJ! irlJ furlr"i,l
: :r r:-l L.r Llai rl s sudtrr lein-Aurlrre
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5-18 Jan and Hubert van Eyck

G.. iie F,iier t.F.eitr pr1-. .l
:r. GlertAta p..e, 1132 O ..
pare,6 li r26 i2l r. Ea.nl
LrL_.r.t 5: r:!. rr1:.t
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:'7 lean-Auguste-Dominiqu€ lngres
:.i ir.!ole.f.n ris liiperjal

i : 5a cn oi 1806. O on..n!as
r il 12 66 : I a mr iilsae.e

:. :. a s !e5 nla .1.s, Pars



!r (lh.sl.rl strors oilLrplrrf lisrrs jr s!r'tt(lilrat Nafnlco.
(.ar i c..tllk. h,rnr. .milf.'.it and cidor.d \rh dtrrn.
\rsaon R! ler Dd udsr lrrrrnL,idi.dbithl.gishrilrirJ
.rc.urlr. p(r!.rs No orhcr porlair oirht etperc,r so

blatrnty erposecLthe ro.rtr.n.t rbi. tL. rpohunu rLle,

thrr \aFoleor hiJ Jss' nirJ | ,i (rl(nn'\ rhal lrad o.1!
r(cnrlvrrl lrclioia ctnnrrlcs old monarchy

\apoleor tLnnerL rot or1,,.to palrLcr. hur:h to :culpto, s

ilr portrr' ot Limlrll .rJ rlrt rferi,rl anir ! (,n.i fir
ift.rnarlonal ;Lard.nr ot (;n,rr ir (.mcs r: i! su,frr.
thirr Ln 1aol he JlkeJ rlre artrn to ..nre r. Paris io model

h . hcad ln prcparat on ior r noruncnll sr.nue ot l,n.cli
rn die sLrise il Ilari th. Rndra. lod !i\rar Canoi: n,:ctc

a iolo.sal scrlptrLr sh,rr!rfg N,rfilein htrorce 11 anrl

:on.rhar ridl.uLousll .uJr Nrp!1rL,n JrJ r.,t lik. rr

iin.lrns it roo arhletr. Tt (a. kelL ouL oi rhr spot|glrr
rno\r oiib. rLnt ar,l alrcLf,; rll rlre Frerrh gorcrnmcri
solcl lL Lo Englancl lt rh. rnrp.r.r !trs Llisaoro rtcl hy

Cai1]\i. tlrrs.Lrdift r,re!ef t.nher f iemher..t'h. iirpcral

ianrll,! panorrr:i.!- the arlisr Napoleor sr.lic\'1a,lc Lcus.
h,( nr,)Lh.r \1 r Ltti:i: arJ hLs 

'r,teL 
Prollna ,rrr. ot thr

It.,Laf prin.. (lamrL o Borghc.c aLl hrd C:noia scullr
rhcir iull ltngtlr f!rrrrris. irrv.nrrl,1!.llsgul...L r.. a.sl.rr
!o.L.le,.es o hisr.ilcrL ilcur.s \1.sr iro!(i.rnl!ng dref'
rs thr f.ri,,l ii ll,.li,,. InrlJlri,,rj l!,r . 11.r.'rJrs i L(, a 1!r
Il..Llniirs !r af rfrirtL c Lrerl Paolira holils ar applc thc

\Jr.l Ventrs t.itrnrrh.d orerluno:nd Ilintnr rft grL sr

otVcru, r"f,rf clea,lr ca]1ei1 l.rr hlgh dc3rcc oirLa l\
r.r. Pa.lna s.hoi(c, sh. ntr' tanL,(r' i.n rtr healLy an.r

iniamoLLs irr t ouL,nq socLaL aid nroral .on!.ir !N! Oft,r'
Lhc srri[]qs qr rlLlles r:,i:ht \"ork ri the naorlliti. r.ntlerir::
oi$e rraLL c.; piLlor :rd lirtns or rle (o(r.h 1. r.
losi.ill! JssLNe tlril ihr. raru,alr.m crtcnrls ro tht errir.
sculptrri rc arc lcJ ro btlit!t rhar l'j.,olrfa \",rs ii. healltlrLl

a. Crrorr lo,Lrayecl hcr fL Lhc samc trnc rht un.lr.
emphasir on tht bcJroon prrrphern.lia he,shters Lh.

ercr c,im of thc .cu pure
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5-19 Antonio Canova P.l1i:ii.iP;.]ir.e.(les.r5/.r!5l.l.I.rr.Lrr'l!Li,l 0a 1,1.r:i.1:fhta3 i'an,r 'rdtl 6i i2n
G: .ra 1.,!h.s. n.n.

;,1!,.|,.,.



:20Antoine-JeanGros,E.,r..arie/riririil,.Prr.re-!o!i..i-rrliaSa.n.:l6a4Oi or.alras 175 2.;'a",a!2\i2r\
.:,-.1! LoL!r. P3.:

Antoine-Jean Gros and th€ Napoleoni. Epic

.ldi'lon ri e\aftins rhr crrpiror s imasc, Nap.rlconi(
:.rganda wa; also uscd ro r..ord his d...1. NapoL.o.
. rhc eeneral tool errrnous prde ir his nnlf,trr
,,c. He ras mindtul, houcvo, thar as thcsc $,crc

:,eJ at thr.ost oiman-v lr..s.lnrases oirrar colrlcleasi -v

P

.arrlLrllv planncd bl his arri!tic adri..r.. s. thar
ton rorld appear both as a frrlitar! ce.i(s and ei a

rr !.ade,r mri(Li(Ll oi h,s r.ndicrs.
-:.iie'lean Cros (17i1 18151, arnrdcnL of Darid,

: ..i Nipol.on'! ta\..nte arlist (hen lt.anre lo re.ordnrg
r:rr_r' erplo,t. Lrl:,s's Ilon,ri,, ri l'r!trrr!il,rf1/,r,rHo,rr

Flal I-201 uas on. oi th. rnosr suc.cssftrL palnrings
r t-- .r

:rs fr-< iarle.L.ttenpt to corqucr Egypt Napo)con
, gtntrrlr had mor.ed thelr amrres nr neishb.fifs
i:he Ott,:rr)an Emprre (ir prrrtnriay lsrarl aiJ
I rtr r suc..!!t!l assau r on Tatta ar.l Lh. tuthl.ss
'- oi iLs r.habit:nti in \lar.f l7!9, a rrlague broke

rg $e l-rench tnrps Or .Vlrr l1 Napolcor rnd
. t\ :- ,

i(c.{rnr:diit.r trirolhtpurpo!coirhc\Lsit,\ccorlDsto
somi Nap,rleor rnnrccl Lo assrss whethcr Lhc ;o clrrrs

sforrlLi Le trarspotecl o, let ri Jre rf liila Othe,- cL nr

that rhc s.ncnl \"arxrJ to boosr thc noralc oi hrs troocs
It va. ifrfnt.n' ro l\afo eon rhar the isrt ;hoLr cl he

sti rn rh. nr\r f oiti\ e l,lrht espciiallr beoLLse oi fie
n.strrir. pr.ss ht haLl rrrtrtrl t.r rh. latti nrssacr. I.
l.,,ir,r'r, lr., ,,,.i rir ll,rri,r Hrar .rr .l,lli rfe gef..al <tards

imrrir thc iourtrrnJo the lto;purlL.urkirrg rrlr uo oihrs
ot|..r. \t'hl . rhc Latr.r arc dlssusLcci b-v Lhc s ght and $r1l
oi the frort,rll\ ,11 Napoleon l,ai rrlei oil hi. .rlo!e,rid
Lcachts cur to roL rh ont oi r1r. plasuc strLckrn soldLcrs

Ercn Lhough hLL c r.ar knowr abort the narsmrsror ol
iortagouscllse,rsesrtthe.nre +rm'Lsrh.neLreef seerrs
adtrdr,lcttin3sc'nrr NrpolconappcarsrobcaChrlsrlihc
h.a., l"tr.,se..Drprssl.iir. t.u.li brifss c.ns.larr.f
po,s,bly cirn r rirr to h \ laithl!1 ioklirA

L.
Jue Lo tle tacL 

'hal 
il b(rrhr s.m.rhr.g n.\ rL) hlrLoit'

pirntrns \!r or1,- Jr.l,r dePr.t a.orrcNFinir\ e!!.fr rather
rhrr ii .piiodc ir!m iu(itn. hl!rory srill r no!clrt ir
lra,rre bLrl tlre d,ama ot rhe ir(rrl !et it efa,L ir.nr the
\orhotLl id ar.l hr\ lolloreL' (,rr pl:rtrl up thr crotrc

Anr.lne .le.n Gr.s a.d rre Napo eon. Ep c 131



5-21 Antoine-Jean Gros,Ihe Eattle oiEylau, Saon of'l808 Oilon canvas, l7l":25t"(521 x7.84m).MuseeduLolvre,Pars.

bartl.iicld t.,.!nlole hr! soldiers an.L ro inst.Lrct Lhosc Nl-
fad the *rergrh to attcnd to thc uunds oi therr Russl:

\1 .. ".. d

ugure \.ho s$cadi s} rnpirh,v a(ros s rhr batdeiiel,it.r\3r .'

andrcvvel,s solJicr (iros has rcccssirrllvcaptu,rdrL.
blcaknGs oi n rortl Rui.ian einter. trrth darkl), .hcss.-:
ilguresseragalnsradrrbba.kdropoinrist u,r1 ardsn,:

, t., ! )
(,ros retivcd n;nr morr.omnrisslons ior largc.c:,

p,ctures oi battLc sccne' and cstablished an *tllerr Lel
rarion a! a painter ot Nalrleonr. fropaga.da But hc ,,:

I r,, . ..-l
-' .-1, )

by rhc Dprrlal grrr,ernrrent rhrt depr.ted .pisodcs n -
Napoleon s.anrpaisns Inaddunn ficyslovecLrunerr,
smaller connlssiontctworks that r.crc aimcd rt emphasL: -
Napolcon's.tualrrres as a iarroDal leaderaid skiltul adn,,. :

trator as r.tLl as a solid familv man

The School of David and the "Crisis" of the Male
Nude

132 The Arts !nder Napo eon

lhe infefa irt nrtrchinc $aj &lnrittcdll fuce. let r..L :
in erhrbired at the Sa.ns dnrlng Napoleon; rergn, :.
..nrnrlssionrd by thc Sovernmdt I he Enplrc Salcnr I

+o,e oi the Latc clghrcorLh ..nr!Dr ieat(trrd a wr retl

scttirs rhr lslinrl. cour)rrd nrrh u' lmporng.trches ancl

.taifeLl slas. \rnd.(. in.l the .olo.tul cosLrrmis oi rht
A,,rbi.ho\p l]l.r.ii Hc al{ tmphasi:,-d tfe strrk.onhasr
btr$.c.n thc dapp.runlturms oiNapolcon ard his oiircers
ar.lrhepale i,ck1y bocL,e-. rt the patlerts Nlo;r oithcsc

f.trnrlrr,esltwcr. aLhrcsholdotpaLhosLhatrhcoetrds
r. .,oss betore s.annrng dre rest .t !he rrarnLrns In Lhc

loucr hit a hoodtd iigLrre sits hunchcd up rn ; pose ol
d.spair.t.rl!.d fr'.nr \1r.h.lafsclo. l,rit lli,r1,,r,r ir rhe

Srst,ne Chapel lr Rl,nc ln the loue, rght i -lours .ad.t
cradlcs thc bodl ot a dc:d comadc Ilcnreen then, the
raLecl bocLr oi a ueeplrg man drarr a rlagonaL Linc thrt
Itad; our tyc rp rorrrd -\apolcon arrl t! the.llstant
r.!ohLionary tLas thar slgnals drc glorious crrsc

(iros ront,nuecLto create por,erkrl propagancLa r'1rh hr
morLmrralI|rll.rrrir qiE.,,li, lrlc j-ll) shovr at the Salon

oi l!0E This painriig.omrcmratcJ a brrtle rhar took
place ,r Earr Prussa (prerenr cLa! Rrs!a) of F.brua^ ,. s

1307. LrcnLrcn thc iorccs oi ]{us'ir :nJ Prur;ra ard thorc
ot Frai.. is.. 1\lrrritur]r.liiii.'. frgc LlTl \apolron
Jesperrreli rrerled somt p.rslo\e pulrll.lt) ior ihrs barlc
(hich had cndcd ln dcadlocl( ard .osr tr' nan) as j0 000

lr\es Ag,rii he in(L lrs nJfsors cLecr.led Lo cmpha'izc hl!
huNani! in dr. !akc oirhc blooJl.afi caLLserlbr h,s mrltan'
anb:rons Cros iras asketlLo palnr noL rhc bnrdc n'eli brt
,t! iiternritlr vhcr Napller:n no\" enrfero.. !riit.d rhc



. ,k. ho,n (:lassl.al s..nci ini b bli.al {bt..ts to polrr,rrts

rnLlscapes and senre palntinss

lian-vrhing tnrl,v Narked the Salons oi the [mpjre leriod
: . rhat rherx'.rclloodcdbvrhr\!ork..nDa\.ld s nudtfrs

:::i!ts wrre rrairrd in Ir\ srudlo th.jr iu.iber\!is.ertar.l)
'Lhe hunclrecLs David raught ior 3j ],errs hom 17sl r.
r la, so hr\ studefts belong.d to stlcral gerr€rati.ns Thc
:.' genc.arion .nrcred hr\ lrelrer ln thc.irl) 178(ls This

: rup rnclud<l tle three (,. ' CarrrJ, Lu and Anne-

-.ris (,rodcr AII threc cientGlly b..arnc Da!i.L's rl\.a!s

npet,rg Nth hlm ior irrpcr ial (!mirr.slons
A sc.ond Srnrnridi entered D id s st(Lilio in th. 1790!

'-rc,a1 +ndcnLr bcgrn ro rcb€l aealnsr the arnst s stri.t
.i,:,.1,t!sr.,rl tr'alnrng Thc most 'oc.rl 

gnmP ot disstnter
lcddtm.chestbe Prrn,rtl\'.s'orthe BrbLa' (bccrust

.rsporrcdl,rlrs orbrards) lnst.ad ot rtldvins Clasrlcil
: :ek ard Romar arL and the ar ,rl tf€ High l1cnitrs.u.e
:!rrb. thry soughr rn.firario. in tht pf ritrle ert oi
. p c Classlcal rcdievrl. rrd earl-v Rcnalssrncc perods

rr ts ato.etrme \rr dravn ro thi. crotrf atdhis|.rni,l
,,,]

a.;i m example oi Lhc ufutic ten.len.les of th. Prrnnti. e5

fherhir.lgencrarLon rho srrLL,edwiLh thc na;ter lronr

l!00 r.r 1rlj. tris.onrpostd larstl! ol i:,e,gr studcnts

Il,rr,- oi th.n cale tr.m the courrric. Nr.poleon fad
conquoed {,emrn-r Sprlr anrldre pe.ent dar Ncth*1arcL;

an.L B.L3rnr trfi.h r'.rc tor orc rrars ,liiic,alh part oi
theFe..hEnrpirc a they encoo a-rcd thc spr carl oi l)ar s

brand oi Neoclas:icism arrors lu,r,pe ThciL rr; roLLlcl

cLomlnatt Iuropean acadcriits far into rht nmet..nrlr .enarN:

\{ hlle sorrc oi Llav d s sLucLcnrs toLlovtd fie,r Lcachtr '
-wcoclarsrc,rl pr..cprs rtlrsrod(ll. c,Lhcrs trnlorecl ror
cl,recLions Durng Lhc Enrprrt periocL loung aro*s hacl

a.cessroawid.! ret!.raristi. rrrdihofs thanks totht
Lrcasur e' NaloLcon br oL ght tocethcr in the t oulre ln

adLLrtlon. a porrLlul alLcrnatrc tc, Dartl s rglcl \cothsLc,srt
+.a, prr:,r,c1eclhr IJrucLlron (sec pagcs 10!.n.1 l26l N|.r

starce Thc.c conblnectlntlu.n.c' lcd nany ui DaIid s

srrltrrs to sfav rom thc Cl.rsscal p,lrcplcs hc trpoLmclecl

Some ni Lh. \orks ot A.n. L.ulr(liro.lcrir;.rr 1!l1l
shov hor.\eoclasriciu Ias rrrrriororcd in tht fards ot

Dalld's stlddts Tirr \i:if .,iF,,,tnor, oil.-91 (!1. a-lll
rs rclark nristcrourpa,ntl.g{har lsaiar.ry tJonr Drlitl s

a.22 Anne.Louis Girodet, ilr. sr,.ep .i Etdln i.r r79l O.r...i;! 66 861'9ir2aml VLsaelJLow''" Pars
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.le,rrl! ordtrcd faifitrrs ,:,lthe l;t0s lr d.picLs I b.atrrltirl
youth honr Cre* rrvth Hho u,a; put to eternal slerp by

The palt lrn3uorous bocLr oi Lnrllmlon srrlkr: a po:e ot
ersr:ric aharriorntnt r. his bocly.l. caressecl by thc Lays

ol Lfe rroon.,\ prtpubci.ent Fros ispirir oi lo\..) parrr
rhe Lrrrrr.h.s rhar admit rhr lishr into rh. rhi.ket [h.].

Thr scrsuo!, er.ni. cliar.r.tcr oi rlrls pii.rins dlti.rs
sr ratlr ironr the !ttr ous. ..lib i.s naLoc.,t Drr.l s \!rks
lls.l_1ian)r..onpoii'ion gutclecl br tro crossLns.|agoDrl
l,res rsrl<unLlkethenr:,e srrnc .!n.rr!.rr.! oiDalld s

5.24Jean Bro., ife 5E--ri oih_vr.inrl.,le!'l O o..r,a!,
70 i :lt il 78 i I 26 n.r iilLsa..:s 3.3Ji Arts, P.:.r!

painrinss in vhl.h trorrzontrl! r.d \..rri.a s.l.nrrnat.
Flrall-v arcl{o* snrknslr rh. soft etie!nrn,t. bod) L

FndyEro. is dLstin.r t|or! tlre ronrd hdoi. nral. bodr..
icrrL,,.d in rhi r.n(.1D. id

Ilr ji,,t 4 ilJt,n,i,, \"as lhorn to nrch :cclarn ar rl.-
\rllnr Dl 1 793 but (Io.Lcl htr(L f rif red tht roLk n^. I tr,.
rirllcr in ll.o.ic \ hrr. he ni! hEr havr b

t"r,rl Ardrogyious hodl.s i.ombirrhg.)ak trnd flntr1.
.hla.r.ilrtl.sl <ch ai Frrlyrrron. (crc noL unkno$r
(llarsl.al at Al.ea \\/in(hcllarn in h6 Hrr.,.,,.ll,r,i :

.1, hll conclLdcd thnr Lhe, e \"as i duil! in drc (,..|i i.L.:
oiphlsicaLbcrny. th:t irir(r rhcr. srr. tyo iderln!di.
kuelr lrnlied to rhe iiithrnd li)!fth.entures B. F. rc\pc(ritl.
lheiLrsrNdr\.snrs.uhne heroic andausrcrc, Lhc.ccor-
ras icrinrnc. sraclul :rrlsoqr. V-h . rhen,o od.-,
r..r. m.st .lear1\ serf D .culpLn cs ot nrale ancL iemrle bodtt.
resrecovcly {' Dosrlbl. o ef .o(nrer thr rnri(LJi.. id.:
ir itrrlc ti!urr! (t.r .\afifle rhr So.ldr.\ Ath.ral ar:r
rhc reminrne ldeal rn nr.s(uhr. ligurcs slr.h ar Ctrfr.L iF i

.r-lal Fenlinrl1e r ri \'.r. fa.ti.trlarl) fr.nio(D.rd in d.-
trdo1.,..i'r rrh.(.h. tre.anrlortr oi 3ods enJ godJe.se,

.1.torrs Fi.Lrnrof HracinLh ., Narc,.sus

'134 Th. A is !nder Napo eon

5-23 Eorghese Ce.,us (or Cupr.l)
Marbe, fe sze. Mus6e d! L.!vre,
Paris (forhe yV . Borghese, Rome)
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5.2s Jean-auguste-oominique lngres
i.rnr.,r rri,r S:.r. l!Lr' ar i,l
.:...s 3t, r 3-, 1-41..30.n1
E... l,l:t.ri. d:r E.tr-r ArE, Par:

slniFrrhL:rJ \rh rlre !r.trn rrdrtr l,rf the pc|pcL,aLo,

h is renrrl,rble rha' drr.-v ol Lhe arrLro_,rrrous nudcs rq

thcroLl,:,riDrv:J rsruJefrsrre\L e,rng llri(rs.b\rors
rr IILDarrri,!r,rri. .Lrc i 11) ar !nu\!rl paiftrfg b\
Lh,rLss(LJe,rt-learBroci1 i1 iSiol lrh. lnhislourh
hd bclorscd to the l,rrtrrLi lt cleFr.tirhi briltirtlH\.a.i.'h
th. rlatna'L ot rbe Crctk sod .\prllo rho a,:c,rLrrr,rllr

':lir
a \1)uthiLrl ,\poll! rrlh solt cLLrly locks errbrare. Lhc Llc

tlrt-
arr cuNtJ arLl iotL hr\.q! i.'hrn.g lf .onrir.r rirh d1e

raur nruscultrr ho,Ies oi ior eunplc fie H,r,rt,, trrofie,s
r. Da\rd's fal.rirg Thclr cnhrtt.prahs oi prthos rrLl
,rnsL alr! Tle pa,rrns has a.l,eanrlrhe qrlrrr'rha' ls qnir.
dittcrcrL h.n rhr (hrit,.na rh.llcncc ol Da\i.li rirk

-hr 
nr i..LrLr fe .tr)ricirnr rheL maiks Brc'; Drri.olllli;r,,tl,

:nd Crodet ; Si,,t, q I r,f riir ha. heer ll.k..l ro Da!:d !
rtudio rhcre rf r,1l nale *uclerr body ifenl 

'h.1. 
drl.

oiamalrt J.eri.L, i l-il Thl.Lsnorr.srt tharDrlr.l '
sLLrdcnrswcrchorosrrral;, $rr mar oLmar rot harcbcco
ll(Ltrtritarnrararr.rharrhc.l.lu.tr.Lrh,).tu!!.n1 G.rq,e

Th:S.n.o .lDr!dandrhe"Crss"oltheM..Nlde 135

'. r..r e,rsr.l Dreo..r prtror oi DariLls strLrlerts ircrr
fl) 17.r0! o.nard, nith thc gracciul. androgyroL r

. lras been attrlbuted to va,,ous iactors OrLhconc
I 'r, I o

-:. rclcntlcss cmphrsis on rhc hcroic nude i\X'hrr
:.r Jescrlhed Lr.,rrur to hrs srar.tia,r, B.r.n Fmnqois
. r hr rrot rhrt fir prrnnns rnrsr frin ,r deste 'to

tr, hon lDartd'll rcir. a! n,uchtr! lp.rsiibl) ..f 'l
:..rher rlre r)er errphas,. or serrallq raLhcr thar
':. on 3rtr.ehrlnrsi rarher tLar hrnnsn, has 6eei .een

. lr.tior ot a argcr psr.choculnrraL charrgc iollorrug
. , lur,onar_r _r,ears

: geirfutron th.t oirlred m tl]e l;!)(l\ in fie liake
:Iouiand! ot guilLorl.c.xccurions thar had beer
rcd in the rarre oi rhe re!olrti.n l.okeLl ar Lit. ln
:hir (.\ radi(illr diiidcrt iroDr rhrir l.Ltlreri a..1

.'' Th. vi.tu.s ot thr oldcr gcncrarion Noral
rl. .t.ic p se rnrio.alir\ ha.l l.sr their app.eL

:.1 :cncrition yas roo Narc oi fie sulicLing that

-r-:. 1,ad caLrsecl They ro .rger rncLcrsoorl Socratc:

: r!liiicrrnce ir rhr l.ce oi hir ererut,on, thtr no
:.1ri ccl B ILrs ior .Dnd.nr.i.s hi. osri 'ors rolei frete.eJ senirtr!r,/to se i forr.ssion Thct,



s.nd.i tD!rrormrDr iD $hi.h Dr\i.L 5 lrldeftr \'.rk.'1
aid.i'.i l\,.d cau!.d thc n t(, coittr c oirlrrir rrt {rthr-
J rnis.(line rlanre.rr.iererce CrodcL sfrr\',t;rand Iioc,
jiI,:r ,i| rrt rot iar renor td iroN rhe ace.lemic ltucLres rlr:l
ll:!J s .Idcnrs mrdc in hi! ltudb ir La 5 16l h both. tl_:

rLr!rs re or cLl1la-v n :he vrelr€r to cxrmin.. lult as rh.
q[]c noJel lr tlt srud o ras on cllsplay ior DI,ld'. mcLcn:.

\\'hlLc rhc malt rudc ra! pri\ilcscd ri rhc itrt oi tl .
fnpi,e as rt ha.tbeen.loi.q the reloluri.nell p.rlod, rl:
icnalc rurL iaroLrd clurLns rhr Rococ,:, era 

",as 
rr:

reg ectcd Fcralc rodcls r...r. not alld.rd in dr.r\(aJor
bur an sl! fad acce.s ro rheir in rher frilar. stuJl.s [)r:
oi rhc mosr noronous eunplts oi.: ierrale rucLe at tt.
\alon. or Lhrs t rcr.as (lircdcL s Il rN0D,i ri i ( i l:
dhrbrterldmrg the la-.t t\oclny!.rithe SaL.. ot I t99 Tl -

ptrirriir! .LFr.r' rn .D.icrrt Lreck pinces. r ho ras lor:
hl Zers {ccoLdlng to (lrc.ti N)tholosri hi. Jrvrre 1r,..

136 The Aris L nd.r Napo eon
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rhe lorn of a $ower of s.,ld $,hich lell into her lap

ldc her presnant \trth the ftrturc hcro l)crscus. Cir.det\
, inrnediately saw the lkeness betiveen Danaa ard a

.nporary star ol tLc stasc.lrlademorselle Lange Thc
radagudge aga,nstthe acrc*, ivho, at thc beginnng
: samc Salon, had denun<ledthat Giroclet r€mo\.c her
.issione.[portrair becausc, she said, it conrpron]ised

,." .bbe,. F-q..d.
: :his pauting .,1Lange as Da.ae, greedll), catchins

rmorous silt olsold in a sliawl, brfore rt reaches her
:r tiirocLet's contempolaries, mosr olwhon rvere

::ely familiarwith LaDse's numerouslove affairs, many

. details ol thc paintins rnlst have been mrarlrngtul
:using. They doabtles sly, un clerstood Lhat thc turkey
r. rhe lcft oi the picturr represented her wealthy

:lJedhusbardandthe mask untlcrneath thc chair, wr$
::1nu.k nr the eyr socket, herlover: The lrttl. winsed
: rn rhe letl is her lcgltimate son but the other. who
: a.ge .atc| lhe c,rins rn her shawL is thc actress's

lreTrarsforr;iio..tHi5L.ryF:iti9: N.r5uble.r5.nd Se.sib tes 137
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The Transformation of History Paintlng:
New Subiects and Sensibilities

Crodetard Broc abandoned rlic licroic, noral,z,ns scenes

of Roinan hi!t.,ry tfat Davld hacl lavored lor episocLes

Irom Creek mythol.,gy sultused \\,ith s.nsuality and

, . I r .l .u' 'r, Dr,.l l'o " ,., 
'

lound inspiration in nredieval and Rcnaissance history
or tn contemporary liction. Crrodet's TLr Ermr[nort oJ

Anrii (Fic. i-28) cLepicts a sccnc from Franq.,is-Rena de

Charcaubriand's slort novel Aii/i, firsr prblished !r l80l
and a sensatioraL bcsrseller of thr pcriod Set,r the French

colony of Lo('isiana, the book tclls thc story ol Atala, a

Chrlstian girl ol nirecl European an.1 Nativc Anrcrican
descert, who, on hcr mother's deathbcd. made a vow to
dre Virgin Nlarr that shcv{Nld remaln a virsrli. Vhen Atala

fell in lo\.c widr Chacras, a Narcfez Indian, thc sftNinsly
irres,rlvable confli.t beh{eeo desire arlcl dtrty cd hcr to
poison herscll In Clrodet's palitins, Chactas and an old
Canrchtn monk are about to placeherbo.lyli a hcnny dus



5-29 Gerard Dou, Y,/.rr. S.i Itl]
Dopr!, 164,3 O .n pane 3,1 ).27
(86 , t,6.ml [lusa. du L.u! e, Pari!

ar sri.rats 'Th.s. nrLlns r'.r. nor int.rcsrtd in rlrt c.
no.r.nr: oi hrror! cLep,cted by such artlss as Nrerc: :

scnts i.on thc pnvaLc te<oivc1l krowrii3urcsion:-,
t.

recon*rucrrrns oi hroric mo rcnts oi human ntoesr rL.
painrin:jj hale.unerrnres been trnkectLo rhc cmcrsrr-,
arrnd tht srme riDr oirhr hrltori.rl n o'el. !"fi.h tike'.

1o.(Lsed.n rhc nay !ndilidual. rcal or iictonal r'.

To paint rher nex: inriNatc sub tit' oimerll. al h;.r
rlrr ,trisri.rats ha.L llt e use tor the grard sr-vlc oi D: :

Insrcad, drer re, e aar.rrterlto srrerteerth certrry D:.::
genr.ral.tl.3! rtich}.crccrccptnnallywcllrrprc'r,
ntheNatole.n \1G.u r The-velccnLLy admrcdCt:
Dou t 16li ln;il.alrLLJertol RembranclL torhl.u:.
.Lrb| e .ol.r .onihlniridr rnd hii iiiic nifinntriste\e.u:
loth .spe.'s ot Dotr s ri)ik arc .x..rplificl in his 1ii
Si.l r)it| D.l,,r' illc i-l9l one,:,ithenronfofnarpl.l.
rn rhe I on\1. during thc .l..r.cnth ccnr!r

grr.. rnslJ. a.are \\'h, c a Jcspcnrc (ihacLr. .lLt.h.s rlrr
lorcr p:Lr oi.\trh'. borir rhc prn rrn .l,rirlr a.s..1a1..1

\ilh plrtsi.r d.. r. Lhc ron<Lrrlsrhoughri'r11! do\rof
ler ferd lhi.l- .nr.e lror \e.L hef ruri Thr lrghL Lh:L talls

inrt) rh. ca\t llLLrnrlnir...\nlr s ioldd h:rdr rlrclr hr,ld
a.r... .1f.1her.r.(s,s!rs,br o LhLd:s:ancc rrlhoucrreLL

rs rhout hst Lolc hur ir:1so ifcals r! rlrr tfsior ber\r..n
Iu\..tdra. afd.tlrt] to (,od Thr imporLanct oircLglo,r
r rh \ prrftrfs r!.\Fr(ii,ll! s,arilr.ift ll!trng tht

rd!lLrtronarr p.ri!d .!sari:c,l rclishr !rd Lrtn orLth\'..1
d r. r$.!s th.me( r'er. rromciLupon (ll,od.r'. print;r:

rr lr.t! r\r L.rgirrnDS !r lrint oiare\ruef.ror( hin,rnlttr
r,hlcI us tLrc]cJ br (llaLcrubrlrnd s bool Il,, L-,r , r,i

( 1,,,)r,., , I ol I sl)1. ar(l fr.r(le olrr.raL b-\'\af.L.oi th ,)ush

:hc sr cr cd (loncordatrlrh rh. p!p. r"hrd procla,mcd

Rir),r. Carlidi.rnn il,e r:eterrcd rc!gror n lrrrct
Strcs tron neJrorl ma er,lr Renilrsr,r.. hrir!rl

r'.r. trhr.iL br a grnrp oi srudcnr. ir Di:! itl'i jiuiLlo
rho,:arr irin siLLtfeff Fr m.r afd (e....t.r cd ro is rhr
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5-3OFleury-FranqoisRi<hard,(ix!_Frr..siax.hr:5iste.iii.garet,CNeeroiN,L--r'-"Sa.noil801.O..
.ar,ras,llo 25"t6eia5.rl Narioe.r lil!5.un_ S.ti.ss Ar:reiberq f,larre....lr Sa.nsten Siit'/tsrr'r'l

:rre.L ,,t llou, Lh. arlst.,orrs deleioped a polijhe.l

-ler.rlecl *r'1e rhat l. rcfcrrcrl to as the !oubaiLour
.,rr. Fr.ncrs I r,'i t.,: S;rt,' Il.rr.rii (I.!,.lNii,.rrr

r':r) h-v Fl.L!1 Fri.lols I{i.hr tl;i7 1s5ll,$o$D
::lor oi tso+ nay serve as e. cxrNple Tlrefarfting
: r nroncnt oi pri\rt *.harSe hcortcr FrrDC!ls T

: rel.,!€J slste. Llkt Dou s llitrirr S,r ririr Dr.ljt, rr

: il!.rt:ti. intcrior lr b! a irns . r.indon or rlre leil
:::e, are con\rcrsiIg. thrir tr.es rlhnrliat.d Lr! rfe
tr.on..rhro' gli thetlndoN Alth!r gh rhe {bi..t
rr,.rig is ii!rLorrl tlre fe,r.d d.tail. ha!c beef

re.earched and art rcrdcr rd in uet,co ous .lcuLl

:lc troLL.arloLLr pr,rters r,.r. !tthusia!ti ot th.

\lGac dcs \lorrmcnr. Frrn!tri 15tc fnge I i I )tr.d it rtd
I

The Le5ser Genres: Genre, PortEiture, and
Landscap€

Th,- L.iserGerr:s Ge.r." Pornairrre, and Lr.ds.ape 139

Drrrg thc (ionsLlate a,rd th. Enrfir., thc Salors rcrc
ljsu;r11r rloIlrinaLtd h laLce-!.ale hist.rl falttins! | tennr
oinumbcLs hoNerer: small !(a1t Senrt Farntltgs PorrFits

!rir, r.l,r. prge t.1tl lr isoaedrrrlie.e g.nr.5\ereItre(L
l1]\\.r rhan hlsto!\'trr.tlns !n th. hi.irr.h! lri ge.r.s ot dr.



t.a.Lc nv Il!t rs tlre mlddlc ch's Legrn ur grorr .rfcl Lhrsc

,r the Nakc ot tht rdolLLtron Lhcr. \ir\ ,r n.\r dcnin.l n)r

Fertr.t -v suircd r! bource.is dontstr( rnt.ril)rs

,-1yllnrii, ir ,,i ri,r rlliltri,r o-l ri,L li'rrrir.1l[] .F (; r 3Ir bI
Luuls Laopol(1 B.,rlIil:61 l!+-r) rho\': r(tst r!ch.i
rrerior 6.t rhc piiftirgt u. thc $alll atd is at rhe ramc

Llmc r cpr cserranrlri tht t!fe.r Pl.turtj rlrat d..olrted
rt lhrt !..Le panting reu.i.nr: r ianrr -v tuon ": 'drn,\,
ceficrcrl on r hL ge Dap oi [unpe rfaL is .preacL out cr a

taLrk rr rfe nrid.llr oi the fa rtits Af olJ mr scatcJ

brhind rhe t:ble ho.ls it h s haid one ol thc nunretous

p,,rted buLlcrir' (lrstrhtrL.d b\ NaloLcon to,riorn ior
mnetif ,es mlsiitrr.il rhe pthLLc ahrtt $e movtrrerL' ud
e\pl.lLs !ili, 'Sran'1annl: Togeth€.tlth i nendrt3 lorng
Fan. h€ is L,vinsr!na.e.n :hcmrpthe ro'tnenLoirhe
rroops Se'era t.cni{c Lroyr r:gcr but slL! Loo y,l:rLng Lo

jorl rhr rim\ a,e ook,ns on Oie.t 
'hcm 

Jre(s.d rf ,r

Napoleonl. anrr hat Nith a rtd, rLhrrt , d hluc corkadc
r..ir( n)nr hetNe.f hli s.n!c !ia.h.nrurt,r..l hrs 10\e lor

rhe ! omg Vr ran n rf l;r.Lrnriin5 o,r $c Lighr oi$c rablt

ahilJien rre ele.rlrhcie Lr $e nrm tfe,r a!.s inr!r.g
lr.nr a rcyborn sL.klrne ar htr moiher s br tisr ro thc Iourrg
rc.nrgrr. lhcl lnto.tnt canr.', su.h ai .uttinE !rL1 laPer

do1ls, moLLftlng a dollor a c;r orhul)drn:ahmscoicar.Lr

ideltr.t.d b) a cL.,g h.r... rt.oul.L h...nrPlcre.l) s..i]
ro pieigtrr. adulr r.rirrtres and mar f,rt ar rheir iLLrilrrlr

Pa,rr,ng.Ike rf,s appcalcd to the nri.ldlt.lai. h)! drerr

correfrfornrlrr.ri.L $err arusrng ar{or scnt,nerLal

t)l aLldt lesser gcnrs porrrarru. \'r: Non rn dcnund

Thr rel,bourscolile llked ro ium,rh 'h.lr 
ho es i'ith

!orrrtrits ot thcni'.lvr. .fd tl,e,r lamrl es \.trrlv.ll arnsts

oi the perlocl pracLlccd ;.ort.a,turc, ior the dcr:rrl 
"'as

inerhau.ribl. Lli\i.1in.i thc artrn! ot his school gcrcrrlll
re..ivr.l if . nrorc iDpor rant .onrDisrr.ns

Oi all ot D,:r'rd's sLudcntr Tngrcs Lecame bcsr k.l"rn
to his po, alo r His pofultrrity ri a p.l.lmirilr sa. dnc.d\
re!:Lcd to h,i abrllLy to cnhince hrs sitrers aff.aml.t $hlL.

!iNllrancoullr creatlf e th. iLlusion or ai in(rtdrble r.altrn
Hls lo'rr,,;t.,iIl-ri rreltrrrlirr (Frr. j 3 21 sh,:\'r a \1nug rr\en
hairecLwoD:n recl,r,r,r on &t icr- 6luc tlvtr crFhlon- ol

a;cnee Shr ls rimplv Jressed in the Classlcell-v rn;ucd
high sirdcd whlte .tf.ss thit n.ri rash!.Drble al th. rime

Bur a lrusc cr'hn e.e d,aiil dnped au,id her sh.u dtr\
arrl enotf er thin, rrrn.paLrrrtv.ll strtai)if go!r.riher.1ark
crrls aJd r la'e, ol conPlcrity ar hcL apPearanct The

dmlriFle f.,ld! lr her shr'l ind \t I |.tr.r inrri..te PaLtcrs
or rnr.r'r.rr..g lln.s trnd (lrnmati. coftr,rit. oi lishr and

5-31 Louis-L6opold Boilly, lhe Read n9 oi the Ellleij, ol ihe Grantle An4e, 1Aa7 O on 
'anrat, 

1J /' ' 21't'"

(44 i 59.m). Art Nnuselrn, St LouG
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rhr.Lc rhrr cmpha5i:r the nn.otlr Jrrtamlried itr..s (,r

rhr irre arcl hodr Tht hishl' l,r,slcd ponrLr i.eatcs lht
llluslor oirnrlnrost lfoLr)!rrphtr rtalijnr irhich is belr..L

hor"ercl h-v rht curoL s .lratonrl.rld sr.rrors ith..Lonsrttd
rishril,m rhcahs.ncc L,i iLrser r,nL.l Ont Lt.:ll:e, rhet

rht paLnr rr!,r a cleler rlcccpror. rll ,,r the nrnt oi.t,riLr:
lrcauLlrnd srace lfsr e. . fartrn! rtr) bt.,:,mpatcLro tfe
r"orls.i.tr.h.i11l, llcrrLs\,m.e Laia. irti!ts r! Eottl.tlli
(ca 1.11j lil!l and Fra F!lippo LipFr i.a L1(16 111,111

r.tlstr r.]l) 1iLc\isc n.riil.e.1 antrtomi(rl

Oinrc nuneuLs lanct.cap.! rhrr u,e,e seen at tlit Sal..r
!t dre Lor;Lrlarc an.l fir Lnrp,re rcLaLlIclI ier lra'c ;unireJ
This nar bc arrhutccl Lo rhe l:cl oi re.pccr people h:d
nrr laid..rpr pr!rrifS r'fr.h ir.lt it!.orr..natlt)n I lo\'
plor, , \!ith,n Lhr brord lrtld or lar.ls.apt Paifrlns, rlrt

Patntrng (Jerlres ano
i itheir:'l-lierarchy' I

'

"Genre r a Frer.n*ord, mean19 'l.C'or "tlpe "
l. the eigntee h .erluy, art.r:t.s !ee. lr. reler t.
d,fleren.'[i.dr oisubied matrer . pa] ing Erry ori,

. dLnin.(i.. !r:s n.ce bet$.e. p.rrrlE d hiiiotr-"

ihit.ry pa.r n!).nd peinllr-. .1. :.Ef.e (!,-.re p.inl igl
wi .f n. !de.l.L .ther.!bj..ts Jer: D!e.!1.:lled
g..r. Pa nrers'th.se srli. bls! $emsev,_e n,tlr
f:orErs, rru ts, ai na s, ,,.ods, forc5ts, n.!i:. is, .s
frc as thos. u,ho.rtiwrfe r s.ene5 rrrm..Fmof
and Ccrnen.lile " H s1o'] pn nter5,ly.onrrasr,

the Bi!e, C rss,.a lrreralLtre,.rr l.s1.r.a uori5 EisL.ry

pri.t igs, syrlr. r'rer! n.i!rE, i.re n.tra::ve;they
rer. il: ierary story in pi.r.' a rerms, .ftef i. ai
aftemprto l. !h 9ht ts mor.l lnieed, for ts nr.r:lLzin!
aid dida.ii. .hrr..:er hsro,y p.rt nq r"s.ons,deEd
the hilhen torm of pa ni n9.

Ar r[e E.d oithe. ghr.€nth .-".1uri pejntNre oe

s.,re a.qlife.la m.re 5pe.iln: n1.:iln! an.l.amr l.
ref.rio representations oi s.--nes irom c din.ry ie
6Ji t.e.arl! n rereenta.r.LL,ry a hie.arch! ol !e.r.s, 9,, ,

sriLL ,: r..t.q [h].h fo.use..n 1t,," oepl.tion ol
.bte.ts and rDi i! ig iat!€ th ils i.!r idraE, si. s,

,, " po " '".'d '-o
F.rtra i .Ja. ,qe.er.ll! .ons .ered sc..!Ct. irElory
pait rg be.aLse;tfoclseir.n the h!m.. f;irtrE
Laids.aire, more oltei ih.n nor .:re !.:i, pnrti.u;ry
liisr. i.a l.ndscap," G.e pag. '142) Gen€ !:,i.t ig
.anre bel.re si lite, bc.a!se, ike ii: p.rLr.1, t
dep.red fr,man 5.ing! rarher th.r things The
)r.r.rcny.i gen,csuas lpheld br il,e a.a.leries,
wa.h emphaszed irs mpotan.-.l. rh.r te..h,.!-rs A1

difler.ft :lnes ;nd n dllterenr pla.6, a..demies mLght

r.shufie th. order oithe r erar.hy.f genEs, ii:l htt.rf
p: nt n,q wr5 n\.riacy Lhe mosr ele!.i,-.i:-re.ie

isee L rlj:.lr ll,l ir,,r,r S rlir.rJ ,r,i ,\l.JJlrtrrr Pase l5E

HisrorLcal !ardrcapts rypi.rlly depr.r !no!f t,trnotrr r....r'
cLottcLrirh Cla;sicaL buildi.S.. iho\1n-! snall trcures ,.
Claisi.alLl!.{. oitn a.tlrg olL a histoncalscenc AlthorsL
thcr had th€lr ori!ins rn the rer'enLccnth ctrrrrli in th.

"."kr.i \i.olas P.u.sin:nC ClaL,cle Lorriln hLsto..:
l.Ddicif.r had l.rsel) .Lisapf.arcd !r rhe earl\'.lshtte|il
.cr(n l'\.ir rcvlvrl. ar thr UrcL ol Lhc cislrrterth ccnmF
\ir Jrr n, Prerre H.irld.VaLef.iennes(l;50 l!l!)) \'h.

.d
trids.rpe fa,nring in thc riretee.Lh .eDt(trri

L rt.,rrJ!i nri.r,ri(;trr.r (rr(, j-l:) is t).picil oirfe hlsn,
(rll,rfds.apt. rhrt nere sho\ri it fie Salois horn rhe la::

1:!0! r! the LE20! b! \irltn.ienn.! arrd his iollotcrs L:

c1e!l.rs a norntarnols landscape. pnrcLuartd b: ClassLc:

b!ildnrgs rculprurt. afJ rir) ll!urcs in Clartr.:l lre('
enga-!rd nr !rrous a.tiritirs L!kr fio.t h inori.al lrn dscaf.'
it ri loos.L) insptrrJ b! the sccncry arcund Romc vhcr.
Valcncierres Li<c Prrssin rnrl Lo, ra,r hcio t hm lr.rJ.r-:
naf).-v.ar! \r(dyitg It ls.Lcarlr iF inragitary ..Dst, tL.:

horerer carciullr conposeJto lcad the v,ore, se1,ctro:

rhc iisurrs,n 'h. 
nrresr.{rnd, along thc river, ro}ard 11.

rllstanL backgrourJ
, \F

Ile.Lrr.ranrar glot that sotL!y, acctnts the saLlcnt polr:-
ln rhc larcl<c:pc Thi. srDlti\e ren.lerins oiLght and at,ro'
phe,c r.rs rilmecl b-v \hlcncietnt! . f.a.tic. oi matiri
o I srucl,es ortrloors lh,s fas a novclry ln the elghLccnr:

ccnrrnr r"hen paintcrs stntrallr bastcl thcir larcLscale'

$fl.h \ ct urr.lrrabl-v paltt.d indoors o. f.n.iLdra\"rf:'
rd.olor notarior!. The aftist'-. -si 'JI.i 

iirr Jtl -l' or, rir, al,rr, .

Hiii .ithe 1780. ir r, J 3+).isrn€ranrpLcoirhtrunre,.L..
oil ;kcrchr. Valerc,errcs nradc in ltall, Tt ls marked br

srnse oi I c.hncss arJ sp,ririneitl Lhat is clenrlt,rh. r.nr :

oi thc cnrLurs oi Rome s.ct h.nn rhe Qnirlnat Hill rr.
hj:jhesrotRomc'ssei$lrills Bltth.irri.tsio.usi5.lca,:
or rhc.l! an.tir. Lersc cuDulLrs clru.1. drittirs acrrrss J:.
1ircl;capc,\lrhorLgh Valercieonc nercr;hoted hs skctcltt'

i,r prLrlr. th.r nrckly .$\ rd h,,r as n,cmor a ds-ke Lchln.

o!LiLurrs Lr olls helpcd hlrn ro rc.all the .lt..ts oilislrr rr:
irorolhcrc rrrh a greate, desr.. oilcrrsinrrlrr!d.x4lcn h.
\ns paifilng his tinishtd linJi.ife. it thc ltudro

\raL.n.rrfnes n.n unl-v r.litrodu.td rlre Llasri.al hnt:

stape, hc nLso htlperl to rir.e th. lnporran.e !i lands.aP:

pairtins { reachcr ar thr [.ole iLe. Bcaur Arts ii Par'
.t\-

'l
Itome l'jnze tor Landscapt parnre.r (1Elli) Finalll lr h '
\'.LL hnov. trearis. Ilarr.,ts i. r.:l.tiri iElcments c:

]'cLipectNc) hc di.cL Lssecl rfe thcorl ud p actlce ol Lrndscap.

prirrrg,n dcLril. r'1lich tlo.rrerL thc srrrL s ancl lre.riec :
the g.irr afd rfrl!.n...1 Frcrch aLr,+; Lhrroghout th:
nincteenth.cnrur!
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5-33 Piorre-Henri de Valen.ienn4, l.rdsc.pe ofA.crenr Gree.e, 1786. Oil on .anvas, 39 i 60" (100 3 : '152 4 cm).

Deirolt l.stiruie of Arts.

5-34 Piere-Henride valenciennes Si!.]l,.Itf. Sk, ir.r iie lr ri.alSill '784, O !1ta:,,-r llr 'r.l
l2i ' 37 ..1 [1Lsa.l! L.L,ne ]ar:
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